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The CoF Award For BEST HORROR 
PICTUM of 1972 

Awarded to: NAPALM KILLS KIDS ON 
ROUTE ONE. 

Above In CoF*s own specif Theatre of 
H(XTor<» the big screen is the scene. Real 
hotrorsbow. Burnt kids tunning, seteanting. 
little gill tearing clodies off in pain, running 
naked down the road. Fantastic foot^. 

All produced, directed and distributed 
ccwrtesy of USA Studios (a Pen tagon Pro- 
duction). 

Qsewheie this issue, in the Letters sec- 
tion, we elicited hope tte horrocdiow b«nb- 
ittgi would’ve been over by now in Vietnam. 
That was written quite a few weeks ago. 
Scratch fliat out for the moment 

For years we’ve beard unending taiki 
ab«it an “Honorable withdrawal,** but the 
corpse count kee^ mounting. Within days 
of fte Presidential election we were persuaded 
to think the Nixem adminutiation was within 
ahairtine of ending die hotrorsbow. Already 
it*8 mote dian 45 days since the elections. 
Nothinffs happened. Indeed, the Kisangei 
debates, et al, indicate that diings may be 
worse. 

Of course, weVe fewer American GFs 
stationed and kilied in Viet’ than ever. 

But die Viet* corpse load goes on cUmbing 
while die talking goes on and on and on. . . 

In the Human Community of die World, 
though, it does matter. Those aren’t just a 
“bunch” of foiwgn Asiatics bombed and 
bunted alive over dieie but human beings 
just as you and I. . indeed, our very own 
brothers and ssters. 

Meanwhile, lots of attention and news 
apace was recendy given to ex-Naa war 
ctiminals and Martin Borman alive and weB 
in Sooth America. You see, these guys are 
psetty horriUe monsters. ThQ' burned and 
(continued on page 56) 
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RECENT RELEASES (listed dates pertain 
only to year of completion). 

80UCHER, LE (THEBUTCHERl (94 

min; Cinerama— 19S9}. Excellent Claude 
Chabrol-directed production about a small 
town teacher who learns, In Hitchcockian 
fashion, about a murderer and multiple kil- 
lings — and her gradual ro’mantic Involvement 
with the murderer. Strong suspense. Stephane 
Audan, Jean Yanne. Color. 

EVERYTHING YOU ALWAYS WANTED 
TO KNOW ABOUT SEX (But Were Afraid 
To Ask) (87 min; UA— 1972). One hilarious 
sequence features John Carradine as a Mad 
Scientist in what begins as a horror film par- 
ody and winds up lampooning s-f movies of 
the Fifties. Starring, directed and written by 
Woody Allen. Color. 

DR. PHIBES RISES AGAIN (88 min; AlP— 

1 972). Excellent follow-up to the first film 
in the series, with Phibes (Vincent Price) 
headed for the elixir of life hidden in Egypt 
and Robert Quarry (of COUNT YORGA 
fame) in close pursuit. Brisk, imaginative 
direction by Robert Fuest amid even more 
splendiferous art deco sets this time. Valll 
Kemp, Hugh Griffith. Color. 

FRITZ THE CAT (77 min; CInemation— 

1 972). Robert Crumb disowns this Ralph 
Bakshl animated feature based on his Bal- 
lantine Book of contemporary social sat- 
ire. But we doubt seriously that anyone 
In the animation field could have done as 
well as Bakshl. An animation milestone 
not to be missed. Color. 

SILENT RUNNING (89 min; Unlv— 1972). 

A minor masterpiece by Douglas Trumbull 
who, undoubtedly, will do even better In the 
future. Film, which derives title from sub- 
marine lingo, features a powerful moving per- 
formance by Bruce Dern (misunderstood by 
many critics) as a spaceman obsessed with 
saving the last of Earth's devestation sche- 
duled for destruction. Top-drawer spci fx and 
magnificent space hardware (an abandoned 
aircraft carrier) by Trumbull who did fx for 
2001 and designed the space segments for 
CANDY. Cliff Potts, Ron Rifkin. Color. 
SLAUGHTERHOUSE FIVE (104 min; 

Unlv— 1972). Time-tripper Billy Pilgrim 
goes from WW II to suburbia to outer space 
in George Roy Hill's film of Kurt Vonne- 
gut’s s-f allegory of man. Music by Glenn 
Gould and a highly creative editing Job by 
Oede Allen are plus factors. Michael Sacks, 

Ron Uebman, Eugene Roche, Sharon Gans, 
Valeria Perrine. Color. 

FROGS (90 min; AIP— 1972). It tries for 
THE Bl RDS in tale of nature taking revenge, 
but ends with bird drops raining on its head. 

' Interesting suggested idea that frogs are “dir- 
ecting" other creatures to attack, with a few 
moderately good “moments," but ho-hum 
direction by George McCowan spoils what 
could've been successor to tv's “Warts My 
Line." Filmed in Eden State Park, Florida. 

Ray Milland, Sam Elliot, Judy Pace. Color. 
BLUEBEARD (123 min; Cinerama— 1 972). 
Edward Dmytryk directed this version. Pity. 
Had Robert (Phibes) Fuest been In the direc- 
tor chair. It would've been a winner. All sus- 
pense goes down the drain as Bluebeard 
(Richard Burton) tells how he murdered his 
wives In flashback. Meanwhile, new wife 
Anne (Joey Haatherton) has several oppor- 
tunities for escape but waits two hours to 
see what will happen to her. Burton mana- 
ges to create a believable Bluebeard— even in 
scenes where he's faced with Joey's bland 
high school drama dept' style. In her defense, 
though, even Jane Fonda would have en- 
countered problems with the contrived sit- 
uations and hackneyed dialogue. Still pre- 
fered is the John Carradine version and 
Calude Chabrol's quietly humorous LAN- 
DRU. Raquei Welch, VIrnI UsI, Marllu 
Tolo, Nathalie Delon. Color. 

BIRTHDAY PARTY, THE (122 min; Pal- 
omar— 1998). Harold Pinter's play of a 
man (Robert Shaw) menaced by two strange 
visitors (Patrick Magee and Sydney Taffler] 
reaches a true height of terror in this Rosen- 
berg-Subotsky production, directed by Wil- 
liam Friedkln (THE FRENCH CONNECTION 
and THE EXCORCIST). Probably the fact 
that Pinter wrote the screenplay had some- 
thing to do with it. Quiet and deadly. Color. 



tion crawl across a bleak landscape of deser- 
ted freeways and abandoned Howard John- 
son restaurants. Glen (Steven Curry), fascin- 
ated by an old Wonder Woman comic book, 
naively believes that a shining city exists. . . 
somewhere. And he and Randa set off on a 
fruitless search for it. Result Is stunning— 
and ultimately depressing — thought-provo- 
king cinema. Dir: Jim McBride. Color. 

HI, MOM! (87 min; Sigma— 1969). Asatir- 
Ical speculative fantasy of a Vietnam vet 
(Robert De Niro) turned Into an urban gue- 
rilla Mad Bomber. Director Brian De Palma, 
who has a strange knack for Interpreting 
urban misery into outrageous comedy, dir- 
ected several SFantasy shorts In the early 
Sixties. Color. 

LA FEMME INFIDELE (98 min; AA— 1969). 
Director Claude Chabrol's most Hitchcockian 
film yet. A man suspects his wife of Infidelity 
and kills her lover. He then disposes of the 
body in a sequence directly from PSYCHO — 
complete with corpse hesitating before sinking 
in water. Grand suspense. Stephane Audran, 
Michel Bouquet. Color. 

MARTIAN SPACE PARTY (30 min— 1972). 
The Firesign Theater, after their disappoin- 
ting screenplay (ZACHAR1AH), score this 
time with a hilarious satire of politicians, net- 
work tv convention coverage and Japaneses-f 
films. Can't be described. You'll have to see it 
— twice, as we did. David Ossman, Philip Proc- 
tor, Peter Bergman, Phil Austin. Color. 
MACBETH (140 min; Col— 1 971 ). Atmos- 
pheric, brooding, expensive masterwork 
from Roman Polanski and Shakespeare, fin- 
anced by Playboy magazine. Orson Welles 
made a nice Macbeth film once. . .but then 
Playboy didn't give him $8 million to do It 
with. Instead, he had less than 3 weeks on a 
Republic back lot whose facilities and mot- 
ley financing were miserly extended, while 
Rep's mlllionair owner, Herbert Yates, kept 
on pumping away fortunes in films starring 
his homely, untalented wife Vera Hruba Ral- 
ston. Jon Pinch, Francesca Annis. Color. 
PLAY MISTY FOR ME (102 min;-Uolv— 
1971). Clint Eastwood directs & stars in high- 
tension actioner of a disc jock menaced by 
spychotic female listener (Jessica Walters; and 
who scared her to death?) who wants him to 
play Errol Garner's “Misty.” Refusing to play 
house with her, she starts a knife-slashing 
spree that’s truly frightening contrasted 
against lush Big Sur countryside (also Iden- 
tified with Garner's memorable "Concert By 
The Sea" ip). Monotone, but still wellost 
performance by Eastwood; wild, screamlng- 
meemy work by Walters. Audiences really 
turned on & screamed In various theaters 
over film's REPULSI ON-plus quality. Don 
Siegel, who's directed Eastwood In the past, 
has small part as a bartender. Color. 

HAROLD AND MAUDE (90 min; Par— 1971). 
Saroyanesque tragl-comedy focuses on aliena- 
ted rich kid (Bud Cort) whose pleasure lies In 
attending funerals and -faking a series of gag 
suicides. His bleak outlook changes after en- 
countering another “funeral fan,” 80 year-old 
Maude (Ruth Gordon) who venerates life. The 
result is a cinematic Jewel with perfect casting: 
Gordon tops her bizarre WHERE'S POPPA? 
role, and Cort revelas facts of his talents which 
remained hidden In BREWSTER McCLOUD 
and TRAVELING EXECUTIONER. Variety 
called the film a "tasteless, offbeat comedy.” 


Tsk, tsk. Music by Cat Stevens. Cyril Cusak 
(FAHRENHEIT 4Sl's fire Chief), Vivian 
Rckles, Charles Tyner. Color. 

BREWSTER McCLOUD and ALEX IN WON- 
DERLAND. — MGM teamed up these two 
1970 personal vision fantasies as a double- 
bill attraction. BREWSTER shines as one of 
the great pure fantasy flights of filmaking 
and has also produced the best "making of 
a movie” books: “On Making a Movie; Brew- 
ster McCouid” by C. Kirk McClelland, Sig- 
net Books, 1971. Paul Mazursky's autobio- 
graphical ALEX Is no California SW (some 
cynics said It's Paul's SVt), but It will stand 
as a sincere and penetrating portrait of What 
Happened To Hollywood In the late 60's, as 
valuable to future film historians as Sam and 
Bella Spewack’s BOY MEETS GIRL (1938). 

BLACULA (92 min; AIP— 1972). There are 
also many gifted, cultivated Negroes like 
Shakespearian William Marshall who plays 
Blacula with the verve of Chris Lee and 
vigor of Robert Quarry, Marshall is a former 
African prince infected many years ago by 
the bite of Count Dracula and takes up in 
modern L.A. where old gothic leaves off, 

Good, neat fun, and a relief from black ex- 
ploltatloners having every other black cast 
as pimp, mugger, super-stud, etc. Vonetta 
McGee. Thalmus Rasulala. Dir; William 
Crain. Color. 

DEAD ARE ALIVE, THE (106 min; NGP— 
1972). Couldn’t wonder If distributor’s ini- 
tials didn’t stand for No Good Picture. Weird, 
dastardly deeds and murders take place around 
archaelogist searching Etruscan tombs in Italy. 
Only thing dead was the film. Dir: Armando 
Cripino. Alex Cord, John Marley, Samantha 
Eggar, Nadja Tiller, Color. 

FRENZY (106 min.; Unlv— 1972). Hitchcock 
has bounced back in grand form , after several 
■years in the doldrums, in first British-based 
film in 20 years (all locations in London). 

Jon (MACBETH) Finch has all the qualities 
— even looks a little — of Robert Douglas and 
James Mason as frenzied hero trying to track 
down strangler he's suspected of being. Every- 
body turns in top level performances; fine 
script, action, moods. . .and Hitchcock? When 
will they ever find such another? Barry Foster, 
Alec McCowen, Vivian Merchant. Color. 
NIGHT OF THE LEPUS (88 min; MGM— 

1 972). Someone yelled in the audience, “It’s 
got to be about my uncles, Sam and Izzy 
Lepus who run a delicatessen !" Would that it 
were true. Unfortunately, It's Lepus-Schme- 
pus all the way about big rabbits this time 
trying to take over in Arizona, You could 
swear brilliant spcI fx included men wearing 
bunny suits! Rory Calhoi-n, Stuart Whit- 
man, Janet Leigh (If you think how badly 
this good cast's fallen, remember Joan Craw- 
ford in TROG). Dir: William F. Claxton. Color. 
RULING CLASS, THE (154 min; AvEm-'72). 
Pretentious, dull and way overlong. Peter O’ 
Toole as madman who thinks he's Christ is 
good as heir of wealthy estate. Several out- 
standing moments Include a scene (and pro- 
bably the best) that’s a direct rip-off from 
final instalment of McGoohan’s THE PRI- 
SONER when O'Toole and others sing and 
dance "Them Bones, them bones, them dry 
bones." Dir; Peter Medak. Color, 

SON OF BLOB (87 min; Mahler— 1972). 
Producer Jack Harris who did original BLOB 
14 years ago, starring a younger actor called 
Steve McQueen, brings back the old formula 
in updated mood. The Blob returns once 
more to devour all in Its path. Frothy, light- 
headed fun. Dir: Larry (“I Dream of Jeannie") 
Hagman. Robert Walker, Godfrey Cam- 
bridge, Gwynne Gilford. Color. 

THING WITH TWO HEADS, The (93 min; 

AIP — 1 972). Hard to say whether to laugh 
or cry over Ray Milland, as white racist sci- 
entist, who winds up with Rosey Grier’s 
head grafted with his head on one body. 

One of those rarities that’s so bad It's good. 
Don Marshall. Dir. Lee Frost (a chilling dir- 
ector). Color. 

DEVILS, THE (109 min; WB— 1971). 
Devestatingly powerful, spellbinding treat- 
ment of Intolerance, religion and hypocrisy 
that makes garbage-can trash like MARK 
OF THE DEVIL dealing in the same subject 
seem like a fly speck. Humpbacked nun 
(Vanessa Redgrave), believed to be possessed. 
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Is forced Into public excorcisms which result 
In heresy charges, tortures and stake burning 
for priest Oliver Reed. Based on Huxley's 
book "The Devils of Loudun” and John 
Whiting’s play, "The Devils, brought to the 
screen with genius by Ken Russell, who dir- 
ected ISADORA (tor BBC-tv, In current 
US-tv release), WOMEN IN LOVE, THE 
MUSIC LOVERS, and THE BOY FRIEND. 

An insane X-ratlng may be the reason you 
won't see this In your area. Color. 

ASYLUM (88 min — Amicus: 1972). 

Another, worthy Robert Bloch anothology, 
especially distinguished by best continuity 
device yet— Bloch's Mannikins of Horror 
short story has been adapted as an extended 
tie-in to the other stories: Frozen Fear, with 
Barbara Parkins. Sylvia Syms and Richard 
Todd in a grisly so-so tale of hacking and 
slashing In a basement. The Weird Tailor, 
the high point. Is an excellent, moody, at- 
mospheric tale In which Peter Cushing hopes 
to bring his dead Son to life with a magical 
suit of clothes tailored by Barry Morse. 

Lucy Comes To Stay, with Charlotte Ramp- 
ling and Britt Ekiand, tries hard but in no way 
comparable to PSYCHO, LIZZIEor THREE 
FACES OF EVE. Mannikins Of Horror (Her- 
bert Lorn, Robert Powell, Patrick Magee, 
Geoffrey Bayidon) features a beautifully 
constructed Herb Lorn doll that kills. Al- 
though filmed with flair by director Roy Ward 
Baker, this story seems to have considerably 
greater nightmarish quality in Bloch's ori- 
ginal version (which can be read in Sphere’s 
paperback "Fever Dream"). Music is credited 
to Douglas Gamley with no mention of Mous- 
sorgsky's 1667 "Night of Bald Mountain" used 
(ore and aft. Yet another rip-off is blurb line 
In ads: "You Have Nothing to Lose But 
Your Mind I" taken directly from Herman 
“Steppenwolf”— used as a tag line in the 
trailer, it results in snickers and groans from 
many Hesse buffs In the audience. Color. 

DELIVERANCE (109 min WB; 1972). 

" That's the game — survival," says one char- 
acter, stating the theme of this powerful 
film by British director John Boorman. In 
POINT BLANK, Boorman teamed Lee Mar- 
vin and Angle Dickinson for a brittle look at 
American violence, refelcted off cityscapes of 
steel, chrome and concrete. This time the 
setting is the Chattooga River In Appalachia; 
here the violence has even deeper roots. The 
result combines MOST DANGEROUS GAME 
thriller style with LORD OF THE FLIES' 
profoundness. Screenplay by James Dickey 
from his own novel (he also appears In the 
Sheriff's role). Highly recommended; a "per- 
fect" film. Jon Volght, Burt Reynolds, Ned 
Beatty, Ronny Cox. Color. 

TEN DAYS' WONDER (108 min — Films La 
Beetle; 1971). Orson Welles and Anthony 
Perkins together again I This time doing Ellery 
Queen Instead of Kafka. Perhaps the least 
favorite of all recent excellent Claude Chabrol 
films. Certainly Chabrol, like Lang and Hitch- 
cock. Is a master of the thriller, but we found 
the suspense In this one peaking in the first 
reel and slowing down as one Incredible plot 
contrivance after another, all familiar to For- 
ties fans, is plied on. But no denying that it's 
worth seeing more than once. .. for It Is 
Chabrol. And Perkins pulls out all the stops 
. . . even crazier than PSYCHO and THE 
FOOL KILLER. Marlene Jobert, Michel 
PIccoll, Guido Alberti. Color. 

WINTER WITH DRACULA (27 min — 

Border; 1971). A British-made travelogue 
of Roumania which makes a passing reference 
to 13th Century Transylvanian king Vlad the 
Impaler on whom Bram Stoker based his 
novel, “Oracula." Color. 

YOU'LL LIKE MV MOTHER (92 min — 

Untv; 1972). Pregnant widow (Patty Duke) 
arrives in Minnesota wilderness to meet her 
mother-in-law. Trapped there by a blizzard, 
she stumbles onto family secrets, endangering 
her life. Excellent suspense by director Lam- 
ent who should now be forgiven for that 
miserable bomb, THE GROUNDSTAR CON- 
SPI RACY, which almost narned him Lament 
Cranston. Color. 

Photo credits: Top— Burton is BLUEBEARD. 

Center— William Marshall in BLACULA. 
Bottom— Obviously, a favorite scene from 
VAMPIRE CIRCUS, with Serena. 


THEY MIGHT BE GIANTS (88 minutes, 
Universal — 1971 — In Color). SPECIAL 
MINI-REVIEW: 

Lovers of fine style and excellence are now 
the beneficiaries of this beautiful modern 
period piece. Only about one year old and 
still appearing in many theatres. It was also 
released over NBC-TV just recently: so. It’s 
therefore easily available, for the moment, 
and overlooking It would be a crime. 

In essence, the story seems simple: 

Following his wife’s death, well-to-do 
lawyer George C. Scott retreats Into a private 
fantasy world, speaking, thinking, acting and 
dressing as the Inimitable Sherlock Holmes. 
Two forces persecute him: his brother, who 
would Ilka to commit him for his fortune, 
and a hired criminal who would as lief kill 
Scott as see him comitted. But all is meta- 
phor for Scott and entourage personifylhg 
quasi-anachronisms out of step in the Age 
of Mediocrity. Epitomizing the Holmesian 
renaissance character in tune with scholas- 
tic Integrity, uncompromisingly stoic against 
wrongdoing yet also capable of deep senti- 
mentality, Scott’s monumental characteriza- 
tion wrings from the past a knight in shining 
armor attempting, for a moment, to defeat 
the Ogre of the Sordid Present. But, alas, it's 
only fora moment. GIANTS is an allegorical 
masterpiece (with metaphysical Insight), allu- 
ding with profound pathos to qualities of 
excellence and dignity that have all but died 

Somewhat cut and mutilated by usual 
studio morons, director Anthony Hervey's 
efforts and James Goldman's script (adapted 
from his play) seem, oddly enough, to have 
survived, though we’d still like to see it put 
back together as originally shot. (Hervey & 
Goldman also created LION IN WINTER.) 

Synthesizing Quixote's pursuit of "the 
Impossible dream” ideal and Holmes' dedi- 
cation to its preservation(and similar quixo- 
tic nature). Scott says; "To think that wind- 
mills are giants Is madness, but to think that 
they might be — therein lies the source of 
human progress.” 

In her Monthly Film Bulletin critique 
(Apr.1972], noted editor and reviewer 
Penelope Houston summarizes her feelings 
In this final paragraph: "The actual last 
scene. . .Is bewitching; Holmes and his ‘dear 
Watson' waiting at the entrance to one of 
the Central Park tunnels, the clip-clop of 
hooves and Jingle of bridle, a whole conjur- 
ing of Illusion in the sense of something im- 
mense and Invisible coming at them out of 
the night." 






THE INTERNATIONAL RESPECT AND ADMIRATION 
EARNED BY IMAGINATIVE FILMS IN LESS THAN A 
DOZEN AND A HALF YEARS IS BECAUSE OF THE 
EFFORTSOF LESS TH AN A H AN OFU L 0 F D YN AM 1C 
ARTISTS. HEREWITH, THEN. A STUDY OF ONE WHOM 
SOME CONSIDER AS THE BEST 
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Harry Nadler and 
Dave Trengove 





Ray Harryhausen hardly needs any intro- 
duction to fans of imaprmtKe motion 
pictures. His animation-effects work stand 
out as prime examples of stop-motion 
artistry. Since he first worked with Willis 
O'Brien on MIGHT JOE YOUNG in 1 945. 
Ray has been in charge of effects on just a 
dozen films. A new Ray Harryhausen pic- 
ture is an eagerly awaited event for fans 
of his work, and a guarantee of a visually 
exciting occasion at the theatre . . . and 
isn't that what the moving picture is really 
all about ? 


Q. - What vwj the first visual effect , 
you created for the commercial cinema ? 
RH— My first solo effects on a feature 
film was THE BEAST FROM 20,000 
FATHOMS. Before BEAST I made a 
number of what mi^t be called 16 
mm subjects. My first commercial 
employment was with George Pal on 
his short subjects he made for Para- 
mount which were called PUPPET- 
OONS. They were started just before 
the war in Hollywood and continued 
until he decided to go into feature 
film making. 

Q. - To what extent were you involved 
on the Puppetoons ? 

RH- I did most of his animation. 

Q- How in fact did you come to get 
into films? 

RH- It started at first as a hobby. I saw 
KING KONG in 1933 and was highly 
impressed as thousands of others obvio- 
siy were. But it seems I was impressed 
to the extent of wanting to experiment 
on my own. My first animals had wire 
or wooden armatures which 1 photo- 
graphed with a borrowed camera. After 
some years 1 finally met Willis O’Brien 
who encouraged me enormously. The 
hobby gradually developed into a pro- 
fession. I believe this all started when I 
was about thirteen years old. 


(2.- KING KONG had a magnificence 
of its ovm, created to a large extent by 
the atmosphere of the jungle, the steam- 
ing swamps, the overall claustrophobic 
feeling Willis O’Brien created for Kong’s 
domain. Why is it that this atmosphere 
has never been recaptured in any film 
since KONG ? 

RH- One of the main reasons is the 
special technique which OTtie developed 
and loved. He designed his set-ups so 
that the trees and scenic effects could be 
painted on a series of large sheets of 
glass sandwiching the animated models 
and miniature trees between them. This 
^ve perfect control over the visuals. It 
is necessary with this technique to have 
two or three very good matte artists as 
well as a great deal of time and care and 
testing. O’Bie used this same technique 
in parts of MIGHTY JOE YOUNG but 
on a lesser scale. In recent years costs 
of production have gone up to such a 
degree that most time consuming tech- 
niques have had to be discarded except 
with very hi^ budget films. Today one 



has to compromise as many companies 
feel that fantasy films are not everybo- 
(^’s cup of tea and do not want to put 
up vast sums of money which they 
would put into subject matter which 
would have a wider appeal. Of course 
2001; A SPACE ODYSSEY was a rare 
exception which must have been the 
highest budgeted science fiction film 
ever made. 

Q. - Did you see it ? 

RH- Yes. Like many others 1 thought 
it was most interesting and very well 
done but highly overrated as an inno- 
vation. 

Q. - What was Willis 0 ’Brien like to 
work with ? 

RH- It was a wonderful experience 
working with him. He was not only a 
brilliant artist and technician but a very 
good human being as well. As you pro- 
bably know, he was the first to experi- 


ment with dimensional animation. Un- 
fortunately he had many pictures fold 
before they ever reached production. 
GWANGl was one which he started in 
1942. It was cancelled before start of 
actual production with a very mundane 
subject replacing it on the production 
schedule. You simply cannot account 
for decisions in the film world. 

Q.- We wonder why they would tend 
to make films that would date rather 
than the ones that wouldn 't ? 

RH- 1 don’t know. It depends on the 
time, I suppose. The war was coming 
along and these types of pictures are 
very complicated to make. Many stud- 
ios shy away from them because they 
feel it’s away from their routine meth- 
ods of film making. But I know Chades 
Schneer has allways been receptive to 
new ideas and unusual subject matter. 

We have had years of a very happy as- 
sociation. 

Q. - Marcel Delgado constructed most 
of the models on KONG. Did you ever 
meet him ? 

RH- Oh, yes! He has worked with 
O’Bie on a number of films and worked 
with us on MIGHTY JOE YOUNG. He 
did most of the animal construction. 
George Lofgren also worked with us. 

He devised a special rubberized hair for 
Mighty Joe. 

Q.- Was this because of the "ruffling” 
on KONG ? 

RH- Yes. On KONG, if you remember, 
they had this problem. Every time they 
touched him to place him in a new posi- 
tion the fingers would shift the fur, al- 
most microscopically. It gave that pecu- 
liar effect which has become part of his 
character. I think that if it was missing 
today, you would not feel it was KING 
KONG. It gave the great ape a strange 
weird quality because the audience did 
not quit^ know what was happening and 




Opposite page: Ray Harryhausen 
shows some of the rushes ana art 
boards to ^ohn Richardson during 
the filming of ONE MILLION B.C. 

“ Willis O’Brien, Harry- 

or, remembering glories 
:i KING KONG. 



why it was there. But George Lofgren 
designed a means of preventing this 
shifting which a big step forward 
for dimensional animal animation. 

G- THE BEAST FROM 20,000 
FA THOMS was your first solo fea- 
ture film. It must have been quite an 
unnerving experience to realize you 
were wholly responsible for the effects 
on such a project. Can you recall how 
you felt at the time ? 

RH- It was one of those situations 
which come about so gradually that 
one has not time to think too much 
about it. The producers had a roug^ 
script to be^n with but wanted to 
give it more substance. When I was 
called in I brought some fresh ideas to 
it. Then Ray Bradbury’s “Saturday 
Evening Post” story came out which 
was bought, and parts of it were in- 
jected, as well as the maintenance of 
the title. With a few more rewrites 
the story gradually developed into 
what was finally put upon the screen. 

Of course, I had certain misg^in^ be- 
cause I knew the high cost of making 
a mm like MIGHTY JOE YOUNG. 

Even thou^ The Beast was a different 
subject matter and 1^ elaborate, we 
didn’g have a very large budget to 
work with. In fact, it was considered at 
that time as a very low budget picture. 

I found it a fortunate experience be- 
cause it taught me to design and achieve 
certain effects without going into very 
costly processes which I probably would 
have used if I’d had carte blanche on a 
large budget. 


G - The Beast wasn 't a creature that 
really existed, uos it? 

RH- Oh, no; the Rhedosaurus was a 
creation. We didn’t want to make the 
beast a Brontosaurus because it was too 
familiar a prehistoric animal and would 
instantly make the audience think of 
THE LOST WORLD. It finally ended 
up as a cross between several different 
animals plus imagination. I forget now 
how the name came about, but 1 am 
certain that such a creature never exis- 
ted. 

G- We heard the story that in IT 
CAME FROM BENEATH THE SEA, 
the octopus, or pentapus as it came to 
be, only had five tentacles because you 
used to charge $10,000 a limb .' 

RH— [Laughter]. Well, that’s an 
interesting story .... 

G - Was the real reason to make less 
work in animating the creature ? 

RH— Yes, there is obviously less work 
in animating an animal with less comp- 
lications to it and I’m quite sure no one 
really knew that it did not have ei^t 
tentacles. You’d never sit there in the 
audience and count them. I’m sure. 
Cartoons some times do the same type 
of thing. They would put three fingers 
on Mickey Mouse. Simplification with- 
out being obvious is most necessary as 
time is money and the more time one 
can save the better. 

G - Charles Schneer told of the 
troubles with the Chamber of Com- 
merce over your proposed plan to 


destroy the Golden Gate Bridge. Would 
you care to relate the story ? 

RH— Yes, that was quite true. The 
bridge had only been flnished a com- 
paratively short time. If a film comp- 
any requests permission to shoot in a 
city, it is quite normal for their coun- 
cil to read the script. Perhaps our script 
read more realistically than it looked 
on the screen, but we did receive a ne- 
gative reply mainly on shooting the 
bridge. We of course were too deep 
into the picture to let this stop us, so 
we had to film our shots in another 
manner. 

G - Charles Schneer said you hid in 
the back of a bread van ! 

RH- [Laughter]. That was one way. 
We put a camera in the back of a van to 
get some background plates and had to 
resort to other secret methods as well. 
G- THE ANIMAL WORLD was 
your first commercial film in color. 

Did you find any problems with this? 
RH- Not with that particular film, be- 
cause it was not photographed in the 
same process as we usuaUy use. It was 
plain old table top animation. We did 
not have the problem of double print- 
ing >^ere you have to combine people 
with animals. It was really quite sim- 
ple, having the added advantage of be- 
ing able to use two cameras which gave 
us twice as much animation for the 
same amount of animation time. The 
major color problem was with THE 
SEVENTH VOYAGE OF SINBAD. 

As you know, to reproduce rear pro- 
jection in color has a great disadvan- 
tage over black and white. The color 
loss and grain sometimes distracts 
one’s attention. We had just mastered 
a good reproduction technique for 
Hack and white in 20 MILLION MILES 
TO EARTH. Before we had started 
the film a new fine grain reproduction 
stock had just been put on the market 
which made it very hard to tell the 
dupe from the original. Charles 
Schneer felt we must do SINBAD in 
color, so we set about trying to over- 
come the many obstacles. 

G- It's interesting that in JASON 
the “simpler” shots,like Talos striding 
around the side of a rock outcrop,are 
grainier than the most complicated 
scene of all, the Skeleton fight. 

RH- Well, there are many reasons for 
that, but I won’t go into them;it’s too 
technical. But if we’d had unlimited re- 
sources to just keep on doing and re- 
doing to get every scene absolutely per- 
fect, the way they did it in 2001 , 1 
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MIGHTY JOB YOUNG (19*9), Ray Harryhausen's flr»l feature flln 
Kong died In SON OF KONG, he wat supposed to "return” In a pia 
thought to Pe the third and final link In the KONG series (KONGA 


issignment In conjunetlon with Willis O'Brien. Though Little 
ted but never filmed sequel. Except for small changes, JOE Is 
Id Japanese qurckies not to be counted). 


suppose we could eventually come up 
with a non-grainy picture, but 1 don’t 
think it would sell another ticket. 

Q. - What do you think is the reason 
that they won 't put this amount of 
money into a fantasy film? 

RH- It is difficult to say exactly. So 
much depends on the time the film is 
released. It is one thing to make a fan- 
tasy film and quite another to make a 
science fiction fiilm. It is amazing how 
many people seem to feel fantasy films 
are only for children. I’ve never quite 
understood this. We found with THE 
SEVENTH VOYAGE OF SINBAD 
when it opened in New York, there 
were many more adults in the audience 
than young people. I think that if a 
film is made in an interesting manner 
and has some novelty it can appeal to 
a very wide variety of age groups. But 
there is this rather amusing point of 
view in an below the teenage set where 
the growing youn^ter feels that if he 
likes anything that a chUd may enjoy, 
it somehow reflects on his intelligence. 


This also seems to be the case with 
adults. I’ve known instances where 
an adult has been almost ashamed to 
admit he or she liked a film such as 
SNOW WHITE or SINBAD because they 
felt it was unsophisticated to find such 
films entertaining. This 1 find almost 
pitiful as entertainment should be a 
spontaneous reaction and not subject 
to the fad of the moment. 1 think the 
film industry today is suffering from 
these pan^ of the fad of the moment. 

Q. - While we are talking about SIN- 
BAD, we felt that the skeleton duel 
with Kerwin Mathews was the most 
nightmarish piece of all your work. 

Even so, do you think it was taken to 
its full horrific potential? 

RH— Oh, no, because we did not 
strive for the horrific. We do not make 
horror films, as they are sometimes 
called, although I have a great respect 
for some of the so-called “horror” 
films. I’ve probably said this several 
times, but to me a war film is much 
more of a horror film than FRANK- 


ENSTEIN or DRACULA because it 
deals with reality. Frankenstein and 
Ehacula deal with the imaginative, 
sometimes the profound. FRANK- 
ENSTEIN, the way the oroginal version 
was conceived, was quite profound, but 
it seems to have gotten the reputation 
of only appealing to slightly moronic 
people because of all the miserable se- 
quels. The exception, of course, was 
THE BRIDE OF FRANKENSTEIN, 
which was beautifully made for its 
time. James Whale, the director of 
these two unusual pictures, had some 
peculiar point of view which made them 
a classic, unlike the many sequels. 

Q. - We think that BRIDE was even 
better than the original. . . . 

RH- Yes, perhaps they were compar- 
able. Many people feel BRIDE OF 
FRANKENSTEIN was better, perhaps, 
because of the magnificent musical 
score by Franz Waxman. Music is so 
very important in fantasy films. We have 
had that exceptional composer, Bernard 
Herrmann, score a number of our pic- 
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tures because his style and imagination 
so suitably accents the unusual subject 
matter with which we deal. Anotter 
composer I admire greatly is Miklos 
Rozsa, mainly for his marvelous score 
for THE THIEF OF BAGDAD. It is such 
a pity that dtese exceptional pieces of 
musk can be so easily forgotten. I don’t 
believe Rozsa has done anything as in- 
teresting and unusual and as suitable to 
the material he had to wori; with since; 
although he has done some memorable 
film scores. 

0, - Similar to Max Steiner’s score for 
KONG .... 

RH- Yes, Steiner’s score for KONG 
was far ahead of its time. I would say it 
was one of the first, if not the first ori- 


Q- Do you have much hand in the 
sound yourself on your own films? 
Particularly sound effects of the crea- 
tures’ voices . . . . 

RH— Outside of suggestions, no. We, 
of course, have many meetings with 
who ever is devising the effects, and 
both Charies and myself make sugges- 
tions as to how we see or rafiier hear 
the effects. But sound effects have a 
lot of experimentation to them and 
between all of us we arrive at a happy 
medium 

Q.- At what stage of scripting are 
you consulted about the visual effects? 
RH— Right from the beginning on all 
of our pictures. In fact. I’ve brought 
several story ideas and outlines to the 


writers have not had the experience in 
the “special effects” field to know what 
could be done within a reasonable bud- 
get. Anything a writer can think of can 
probably be done if one had enou^ 
money and time to do it. 1 have al- 
ways specialized in trying to produce 
a rather grand effect on a relatively 
small budget. 

Q.- Which was the most expensive 
of your films? 

RH- 1 suppose JASON & THE ARGO- 
NAUTS b^use of the fact we were 
working with a ship. When a film unit 
works at sea there are always delays 
with wind, weather and keeping the 
ship in the proper direction for match- 
ing lighting effects. Then too we had 



ginal score for a feature film. Few people 
seem to appreciate it but it is always re- 
membered by fans of the film. Steiner 
was really the “daddy” of a technique 
of film scoring whkh was extensivdy 
copied, lasting all through the 30’s, 

40’s and into the SO’s. Another of his 
earlier film scores whkh impressed me 
was for the 1935 Merian Cooper pro- 
duction of SHE. He seemed to be able 
to produce the most haunting themes. 

(2 - There were many versions of 
SHE . . . . 

RH— Yes, but this one was the best I 
think. It had certain dramatic faults but 
it made up for it in spectacle and ima^- 
nation. It had that rare feeling of true 
adventure in it as most all Cooper’s 
films had at that time. 


attention of Charies which were later 
developed into a screenplay. SINBAD, 
for instance, started from a series of 
drawings nliich 1 had made several 
years before. Charies got writer Ken- 
neth Kolb interested in the project and 
he tied the drawings together with a 
story line. He wrote a good tight screen- 
play to tie these situations together 
plus adding a lot of new situations 
himself. A picture is seldom the pro- 
duct of one man alone. 


Q~ We suspected it would be this 
way round, because not many script 
writers would put these types of scenes 
in a film. 

RH- They wouldn’t because most 


an exceptional amount of animation in 
the film. 

Q- Would that in fact mean that the 
Talos sequence and the skeleton fight 
took a similar amount of time, even 
though there is less work in the Talos 
sequence ? 

RH— Well, more or less, because the 
Talos sequence lasted several reels. The 
skeleton fight was, of course, very time 
consuming because there were seven 
figures to move each frame. These seven 
figures were in turn fighting three men 
vriiich all had to keep in synchronization. 
Q,~ Do you ever use two cameras, 
one as a standby in case of trouble? 

RH— One cannot very well with pro- 
cess photography, rear projection and 
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travelling matte> Sometimes the use of 
two cameras simply defeats your own 
time schedule. 

0 - So you have no way of viewing 
rushes, as it were? 

RH— Well, you don’t see the complete 
rushes, no. You may see half of it when 
you’re involved with travelling mattes, 
but the completed picture can seldom be 
viewed until months later. It makes it 
imp<H^nt to know pretty well that the 
two pictures will fit together as it would 
be most difficult and expensive to call 
actm^ back at a later date to reshoot. 

Q- Did you ever have any plans to 
show the surface of Venus in 20 MIL- 
LION MILES TO EARTH? 

RH— No, we deliberately avoided 
that. I wrote the story outline some 
years before we made the picture. It 
was very short but had most of the key 
situations in it. 1 then got together with 
a friend of mine, Chariotte Kni^t, who 
was much more experienced at story 
writing than I was. She rounded out 
die live characts and put a great deal 
more substance in the story than was 
indicated in my outline. I remember we 
discussed it at the time and decided to 
keep all of die action on Earth rather 
than go up and come back which is 
almost another tale in itself. 

Q- From your own point of view, 
would you have liked to ? 

RH- No, definitely not. The story 
we were trying to tell was: What may 
happen when man explores the universe 
and brings back to ea^ something of 
an alien nature. We did not want to be- 
come involved in space adventure to 
another planet. 

Q. - SINBAD was the film that seemed 
to suffer most from the scissors in Brit- 
ain. On its first release it had an A certi- 
ficate and the skeleton fight h«s com- 
plete; but on its re-issue it had a U cer- 
tificate, and the skeleton fight was cut 
entirely. 


Oppoiite page, above and below: 20 MILLION 
MILES TO EARTH, vdth the Ymlr, one of the 
mo$i alienated of aliens, fnistnted, persecuted 
and finally killed at the bitter end. 
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Today, of course, in the last five or ten 
years, you have the rise of the anti-hero, 
vriiich only goes to prove it. The more 
women he beats up, the more mangling 
he does to his fellow men, the greater 
response by the audience. He is talked 
about and almost worshipped. 1 suppose 
there is something psychological in it all 
having to do with Ae times. 

Q.- It must come full circle eventually 
and then they ’ll get back to making some 
decent films .... 

RH- I don’t quite know what’s happen- 
ed to the film market today. It’s just fan- 
tastic what types of Aims sell themselves 
to the audience. 




RH— It makes me cringe every time I 
look at it. One time I took my dau^ter 
to see GULLIVER and SINBAD when 
they were playing together in a small 
theater in Victoria. Fortunately 1 had 
avoided SINBAD for a number of years 
because I knew there ’d be a number of 
holes in the story where the scissors 
took over. 1 remember biting my tongue 
every time I had the courage to open 
my eyes. The holes in the story were 
there. The complete Skeleton sequence 
was out, but nobody seems to question 
it. It makes one wonder sometimes if 
anybody is really looking at the screen 
at all. 


Q. ~ The fight between the Cyclops 
and the Dragon in 7th VOYAGE was as 
natural as could possibly be imagined. 

In a live action fight, a fight arranger 
would be brought in; but how do you 
gp about designing a fight for such alien 
life forms ? 

RH— The fi^t was cut down a great 
deal. It was about half the length of the 


Q. - JOE seemed to have something 
special about him. He was a very love- 
able character. 


American version. The censor felt it far 
too exciting for small children. Unless 
one was to settle for an X certificate it 
was necessary to make some cuts. But to 
get back to your question. I try to make 
the imaginative creatures do things which 
1 feel real animals might do. This was al- 
ways one of my sore spots about SON 
OF KONG. He ended up as a clown. A 
cartoon character rather than a believaUe 
beast like King Kong. I try to avoid all 
of these grotesque gestures. 

Q.- Son of Kong was even sub-titled 
“A Phanta-Comedy. ” 

RH— I think tongue-in-cheek dtracts 
from that type of subject. That was part 
of MIGHTY JOE YOUNG’S problem— 
too much tongue-in-cheek. 


Q. - Does any of your work end up 
on the cutting room floor? 


RH— Yes — but all through history 
people are most prone to talk about 
non-loveable characters, aren’t they? 


RH- Not if we can help it. We try to 
calculate as closely as possible how 
much footage we will need so that there 
will not be too much overshooting. In 
animation, overshooting must be avoided 
as months of work can be thrown out 
because of lack of pre-planning. 

RH- How much direction of live actors 
do you actually supervise on a film ? 
RH— Well, for my sequences I usually 
work out continuity sketches on paper 
first. Sometimes I direct the sequences 
myself as a second unit, and other times 
I let the director know what 1 need and 
he directs it. It depends on which actors 
are available, the schedule and other 
things. But I do direct whole sequences 
that involve my material. 

Q.- The crab in MYSTERIOUS IS- 
LAND was very realistic .... 



RH- [Laughter], It should be. It came 
from MacFisheries ! 

Q.- /Laughter/. It’s quite a large one, 
isn 't it. You don 't usually see them that 
big 

RH- Yes, we asked for an exceptionally 
large one. We didn’t want to boil him in 
the usual manner as he would turn bright 
red, so he had to be killed in another 
way. Later a special mecahnism had to 
be put inside him to make the shell us- 
able for animation. 

Q.~ To make him do what you wanted 
him to do rather than what he wanted 
to do ? 

RH— Yes — there seems to be very few 
talented crabs available. We used a live 
crab for severaL close-ups, and ignoble 
that we were we ended up eating it after- 
wards! 


Q. - Mysterious Island was a film that 
seemed to slip in and out without any- 
one knowing, and yet it 's quite a fascin- 
ating film, isn ’t it? 

RH- I feel quite strongly about this 
problem. Perhaps you can say I’m pre- 
judiced, but I believe many of our films 
“slipped in and out” because of impro- 
per publicity, particularly on TV. Then, 
of course, there is that old bugaboo of 
not having name actors in many of our 
pictures. I remember during SINEAD’S 
release in New York, there was a news- 
paper strike and all the advertising mon- 
ey was put into short clips for TV. This 
^ve the audience a chance to see what 
it was getting. But of course TV adver- 
tising is so expensive today one can see 
why TV is limited. Then, too, the mar- 
ket is flooded with all of the dubbed 
films that are made with men in God- 


zilla suits, men in Frankenstein suits and 
every other kind of suit. GWANGI, for 
instance — many people did not know 
what the word “Gwangi” meant, which 
is understandable. Some thought it was 
a Japanese dubbed film. Which is even 
more fri^tening is that many people , 
including my relations, never knew that 
GWANGI opened, and they lived almost 
next door to the theatre where it first 
played. One can only assume the word 
is not getting around the way it used to. 
Q.- The biggest problem seems to be 
that most of the Dynamation films be- 
come second features for some unknown 
reason . . . 

RH- I know! And I can’t really under- 
stand why ! Many times they are far 
more entertaining to the audience than 
the soolled first feature and really is 
the reason why the audience came to 
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Scenes from THE 7th VOYAGE OF SINBAO. 
Top; Shell game before baby Roc Is roasted by 
Sinbad’s hungry crew.— Below: Mama Roc en- 
raged not able to play Roc'a'by baby any more. 
— 3rd pic: SInbad vs. Shinbone in the famous 
Skeleton fight sequence.— Kerwin Mathews hol- 
ding a tiny Kathryn Grant (Mrs. Bing Crosby). 


the cinema in the first place. But there 
seems to be planted in the distributors’ 
minds something which tells them one 
must have a big name star in it or it will 
play second feature. 

Q.- It was really ONE MILLION 
BC with Hammer that got some good 
publicity . . . 

RH- Yes, the Hammer Company is 
very astute about publicity. ONE 
MILLION BC did very well and got a 
lot of coverage. 

Q.- BC appears to be the film that 
suffered most from missing scenes: the 
pre-publicity that we received suggested 
there were going to be some terrific 
Brontosaurus sequences in it. 

RH— Yes, but again we had the prob- 
lem of overlength. I’m quite sure that 
if it had not reached the press about the 
missing scenes, they really would never 
have been missed. As it was, there was a 
great deal of animation in the film. One 
must be practical when the moment 
arises. 

Q. - We feel that the more of your 
work that 's in, the better the picture. 
RH- Yes, but you’re animation fans ! 
Some people can't wait until it is off 
die screen — they would rather see 
Raquel Welch’s or some other pretty 
maid’s bosom ! 

Q.~ Is the Brontosaurus ir^ your dis- 
play case there the one you made for 
ONE MILLION BC? 

RH— Yes, we had the animal made, and 
it was used in one brief sequence. There 
was finally only one or two shots in the 
IMCture. In the discarded sections die 
Brontosaurus was to take the place of 
the big lizard which in the original ver- 
sion trapped the people in the cave at 
the end of the picture. 

Q. - Did you see the original Griffith 
version ? 

RH- Oh, yes. 

Q.- A mating of the two films would 
have produced a really good picture. The 
live action of the Hammer version, we 
felt, was hardly nearly as good as the 
original, while the Griffith film [ pro- 
duced by Hal Roach, starring Victor 
Mature, Carol Landis and Lon Chaney 
Jr., I939.-Ed.j could have done with 
some animation to replace its pet lizards. 
RH- The first version perhaps had a 
bit more heart, more sentimentality. The 
second version approached it from the 
crisp cruelty with which primitive man 
is always associated. Both were success- 
hil in their time. 


Q.- Do you use a faster shutter speed 
than norrhal on live action that has to be 
integrated with animation later? 

RH- It depends on the subject and 
the shot involved. Sometimes we under- 
crank it, sometimes we overcrank it. 

Q. - For example: in the JASON 
skeleton fight — on a still frame, a blur 
shows on Jason ’s sword, and althou^ 
this won "t show on a moving picture, 
wouldn 't this match in better with the 
animation if taken using a faster shutter 
speed? 

RH— Well, yes — but you have a prob- 
lem of keeping everything in synchroni- 
zation when you’re filming on the set. 

You simply do not have the time to 
tinker with various experiments of 
speed. It is important to know what 
you want and get it on film. Apin, 
time is money. 

g- The Hydra must be the most fero- 
cious of all your creations. 

RH— Here’s the Hydra himself. He’s 
getting rather old now, and rigor mortis 
is setting in. All the heads had to be syn- 
chronized; that’s one of the problems 
too. Every frame you move it maybe 
just a millimeter, and then you have to 
remember that this head was gdng for- 
wards, that head was going backwards, 
and that one was going down I 
Q.- Do you have to use a key, or does 
someone write it down to keep track of 
which head is going in which direction ? 
RH— No, no. I find it distracting to 
have anyone waking with me . . . 

0,- Do you make an original clay 
model and then take a cast ? 

RH— Yes, I design it first, and then 
sometimes I have a sculptor make the 
model for me. If I have a lot of animals, 

I just don’t have time to do it all myself. 

1 used to do it all, but now 1 have various 
people who are very good at sculture, and 
I give them my drawings and they do 
certain parts for me. But the models are 
usually made in clay first. 


With around one dozen 
pages or more remaining, 
part 2 and the conclusion 
of this interview will be 
in the next issue, 
including: 

A complete checklist 
and filmography of 
Ray Harryhausen's 
films. 
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Ing: ProJ. Van Heisingi Stephanie Beacham: 
Jessica Van Helsings Christopher Neame: 
Johnny Aiucarp; Michael Coles: Inspector; 
Marsha Hunt: Gaynor; Wiiilam Eiiis: Joe 
Mitchum. Also: Caroline Munro, Janet Key, 
Phiiip Miller, Michael Kitchen, David Andrews, 
Lally Bowers, and the Stoneground rockgroup, 
Director: Alan Gibson; script: Don Houghton; 
Makeup: Jill Carpenter; asstdir: Robert Lynn, 
designer: Don Mingaye; music: Michael Vick- 
ers; mus. dir: Philip Marten. 9S mins. Color. 
SYNOPSIS: 

The scene Is Hyde Park, London, as a coach 
races along In which Van Heising and Count 
Oracula are fighting to the death. Cut to a 
hundred years later; Stephanie Beacham and 
a group of hippie friends gate-crash a society 
party. She's Cushing’s (Van Heising's} grand- 
daughter, and Cushing plays his own grand- 
son. Christopher Neame (Alucard), leader of 
the far-out group, decrees they all participate 
In a Black Mass. Stephanie and her boy friend 
Philip Miller discovers It's also the anniversary 
of the senior Cushing’s death; meanwhile 
Neame performs a ritual over Caroline Munro. 
When others in attendance flee in fright, Munro 
IS killed by the revived Lee (Dracula). Later 
Neame brings a black girl, Marsha Hunte, to 
Lee. Neame and Miller then become vampires. 
Later, Neame Is killed by clear water In his 
bathtub and Miller dies at the graveyard from 
where Lee was revived. Using his considerable 
resources, Cushing saves Stephanie and, tor 
the time being, sends Lee back into limbo. 


Though excitement and suspense aren’t 
spared, some fans of the genre may have 
trouble from flinching at a number of enor- 
mous liberties taken to provide this latest vehi- 
cle for Count Dracula, Christopher Lee is in 
usual great form but, again, he becomes more of 
a cameo than prevalent character, as in other 
recent Hammer versions, and a growing source 
of Irritation to the many who would like seeing 
more of this fine artist. The story jumps from 
Van Heising’s battle with Dracula In the past, 
settling into a modern setting, complete with' 
the mod-"now" life of the Chelsea section of 
London and a rock band, hippies and assorted 
freaks. However, the Count’s presence Is felt 
as he threatens the present generation of the 
Van Helsings. A new wrinkle in vampire fight- 
ing methods Is introduced: clear water and 
silver blades can thwart the undead. Alan Gib- 
son’s direction is smooth and vivid enough 
to make one almost prone to forgive various 
liberties. 

Undoubtedly slick, good entertainment all 
the way through — but Impaired by lack of 
those sensitive touches employed by the late 
Seth Holt in creating BLOOD FROM THE 
MUMMY’S TOMB, which retained a powerful 
and classic period flavor though in modern 
setting. Les Bowie’s special effects are good, 
and Stephanie Beacham in the femme lead 
has already won fame for beauty and her role 
opposite Marlon Brando in THE NIGHTCOM- 
ERS. 

~ Nicholas Morgan — 
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Opposite page: Chris Lee as Dracula has a 
beautiful and talented protege in Stephanie 
Beacham. 

Below: Lee and Cushing between takes and 
relaxing for a moment on the set of DRACULA 
A.D. 72. 

Lower left: Lee captures the tortured coun- 
tenance of Oracula In one of his impalements. 
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ABOVE: The naked bodies of Countess Oracula's victims. Left and 
right; The faces of Miss tngrid Pitt in two different phases. 


Made in 1970. COUNTESS DRACULA is 
director Peter Sasdy's second Hammer film 
which, like his Tasrc The Blood Of Dracula. 
indicates his feeling for sensing out man’s 
primal “dark” shadows — powers from “some- 
where.” threatening to arise from some putre- 
scent ooze and take over. 

Hackneyed as the plot may sound (in brief: 
aged mother learns that bathing in young vir- 
gin’s blood restores her youth), Sasdy’s direc- 
tion and Ingrid Rtt's talent create a night- 
mare effect only superficially treated in a ami- 
lat plot around ten years ago titled THE 
LEECH WOMAN. Some highly disquieting 
sequences are perfected by Miss Pitt’s admira- 
ble sense for bravura, as in scenes where she 
ages and realizes her victims’ blood is only tem- 
porarily beneficial: or in the clima.\ where she 
descends upon her daughter like a bloodthirsty 
fiend. Few actresses have developed their roles 
in horror films with such insight. 

Running the whole Freudian gamut of 
anti-maternalism. and the old-hating-the- 
young. greater potentiality is unrealized by 
drawbacks of an obviously rapid shooting 
schedule, and from a sense of period tliat does 
not seem to work: Late 16th century Rou- 
mania is a little dislocating considering how 
often period mood has succeeded when set in 
any early to late Victorian scene. The late 
Nigel Green, as the Countess’ confidante, and 
Maurice Denham, as the old scholar, are ex- 
cellent: but preoccupation with certain inter- 
iors, and trafficking to and fro with innumer- 
able villagers create tedium. 


A Hammer Producatlon released by 
20th Century-Fo*. Color. 

94 minutes. Cast: Ingrid Pitt (Countess 
Elizabeth): Nigel Green (Capt. Gobi): 
Sandor Eles (Imre Toth): Patience Collier 
(Julie); Maurice (Denham (Pablo); Peter 
Jeffrey ( Capt. Balogh); Lesley-Anne Down 
(Ilona). Prod. Staff: dir: Peter Sasdy; script: 
Jeremy Paul; story: Alexander Paal 8. Peter 
Sasdy (from an idea by Gabriel Ronay); 
art dir; Philip Harrison; editor: Henry 
Richardson, 

Synopsis: 

In a fit of temper, aging widow Count- 
ess Elizabeth cuts her chambermaid's face; 
wiping away the splattered blood from her 
face, the Countess discovers it's had a reju- 
venating effect, making her skin youthful. 
She then orders Gobi and her old nurse, 
Julie, to conspire in bringing in the cham- 
bermaid back for more blood which totally 
restores her youth but ends in death for the 
girl. After conspiring further to have her 
duaghter Ilona abducted and hiddert away, 
the Countess then begins to pose as her own 



daughter. Everyone is completely fooled 
(except for Gobi and Julie, of course) and 
taken In by her radiant beauty, including 
young Imre, a handsome young officer, 
with whom she falls In love. 

Alas, the Countess's youth lasts but 
little, and she must now resort to obtain 
more young girls for their blood. Along 
the line somewhere, she discovers that one 
victim's blood has no effect. Fabio, the old 
scholar, In researching through old books 
that only virgin blood works (not that of a 
used woman), confronts the Countess with 
this abominable revelation. Shortly, he 
pays for his knowledge with his life. 

While making wedding preparations 
for Imre's and the Countess' marriage, 

Julie and Gobi learn that the kidnaped 
Ilona (the Countess' daughter) Is being set 
up as the next sacrifice, and plan to help 
her escape. In the chapel, halfway through 
the ceremony, the Countess suddenly ages 
again, older and more hideous than ever. 
She falls upon her daughter (who had been 
secretly watching the rites) with a dagger; 
in trying to Intervene, the blade strikes 
Imre through the chest, and he dies. 

Finale: the Countess is now In chains 
awaiting execution in a dungeon, ranting 
and raving — probably even saying, "Blood 
means never having to say you’re gory,” 
and maybe even awaiting for a sequel. 
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87 minutes — A Hammer Production, released 
by 20tn Century-Fox. Color. 

Cast: Robert Tayman (Count Mitterhouse), 
Adrienne Corri (Gypsy Woman), Laurence 
Payne (Mueller), Thorley Walters (Burgermei- 
ster), John Moulder-Brown (Anton), Lynne 
Frederick (Dora Mueller). Elizabeth Seal 
(Gerta Hauser), Anthony Corlan (Emil). 

Prod. Staff: dir: Robert Young; prod: Wil- 
bur Stark: spci fx: Les Bowie; first asst, dir: 
Derek Whitehurst: editor: Peter Musgrave. 
Syrtepsis: 

In 1810 In the village of Schtettel, Anna 
Mueller Is discovered luring one of the local 
children into the notorious Count Mitter- 
house’s castle. The evil Count proceeds lech- 
erously to take advantage of the child, fangs 
agiowing, and drains her of her blood. 

The outraged villagers attack the castle, 
plunging a stake through the Count’s nasty 
heart. In his death throes the Count, under- 
standably Irate, curses the village's descen- 
dants unto posterity. 

Before he dies, the Count whispers to his 
accomplice, Anna: ". . .My— cousin. . . 

Emil. . .” 

Fifteen years later, the Count’s curse Is 
felt: a violent plague strikes Schtettel. Mean- 
while, a mysterious circus has come to town. 
Its leader Isn’t quite Lament Cranston, weal- 
thy young man about town, but In reality 
the Count’s cousin, Emil the bemil, who has 
all of the grace and polsa of a rock-n-roll 
speed-freak dropout. Emil has assorted pow- 


ers Into a panther, bat, vampire, .etc., but 
can't change his clothes. 

After most of the precocious and retar- 
ded village kids have been decimated, Emil 
uses some of their blood to bring his cousin 
the Count back to life — or death, have it as 

At around this point It finally starts to 
dawn on one of the village heads what sort 
of a degenerate this Emil is, apart from own- 
ing the most complete pornography collec- 
tion In Lower Slobbovia, When the villagers 
learn what terrors the Circus has created, 
they burn it all down (unfortunately, a 
MacDonald's Drive-ln and Ronald MacDon- 
ald weren’t even singed; this will be undoub- 
tedly remedied in THE MONSTER OR 
WHITE CASTLE). 

The villagers then proceed to destroy 
the now revived Count; and the curse is 
at last ended. 


VAMPIRE CIRCUS gets hamstrung by a 
grating low-budget look. Unimportant, tiny 
sub-plots combined with several poor actors, 
and some good actors performing badly, aid 
in defeating what could have been Hammer’s 
greatest film, 

in an unusually long and well-done five 
minute pre-credits Prologue appears Robert 
Tayman as Count Mitterhouse, brilliantly 


playing his vampiric role to the hilt. But for 
the next 80 minutes he rests completely dor- 
mant in a coffin, dramatically coming back 
integrand action out of his cofiin — for one 
minute! Of course, he’s only the hardest 
working, best looking member in the cast. . . 

British-tv’s Robert Young, in his fint 
directorial job, at least tries, however falter- 
ingly, several refreshing embellishments not 
often found. Apparently, he’s also inspired 
greatly by Ingmar Bergman's SEVENTH 
SEAL and HOUR OF THE WOLF. The Cir- 
cus performers and the village, isc^ated by 
plague from the outside world, often assume 
an ethereal, fairytale ait, while scenes of the 
aerialists as they rise in the air and change to 
bats are truly magnificent Another very good 
fillip is the Circus' vampires are also endowed 
with were-beast powers. Director Young’s 
film background learning is evident, espedallly 
in his Cocteau'-like treatment of a surreal mir- 
ror maze through which characters walk in 
and out Too bad Young’s rich souffle got 
a little mangled in the kitchen; but, he may 
yet carve out. a great name for himself and 
deserves watching. 

~ Calvin T Beck — 
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Originally titled “The Gemini Twins" and 
made more than a year ago, TWINS OF EVIL 
Is more than worth the wait and can be chalked 
up among the "best" from Hammer. 

Once again the vampire theme proves ever 
endurable under Imaginative and sensitive dir- 
ection; and Damien Thomas as the notorious 
Count Karnstein Interprets his role with that 
verve and fire required but not often found. 

Although director John Hough's name 
doesn't ring much of a bell, there’s no doubt 
his technique is brilliant and masterful In yet 
“another," but delightfully unrecognizable, 
version of Le Fanu's “Carmllla." The plotting 
is excellent in that the opposite worlds and 
forces of Good vs. Evil do not plummet into 
the cardboard-like simplistic depths of more 
routine horror actloners. 

Hough took pains to cross-fertilize the 
action (from Tudor Gates' fine, tight script) 



TWINS orEVlLi 


They use the 
Satanic power 
of their bodies 
to turn men 
and women 
into their 
blood 
slaves! 



with distinctly different elements: the righteous 
world of Puritanical witch-hunters, and the 
unreal black magic world of vampires. Thus 
a fusion of the austerity of Puritan morality, 
personified by Peter Cushing and his crusading 
followers, their spartan lifestyle and meeting 
hall, are in stark contrast with the dark Gothic 
mysteries of Karnstein opulent but foreboding 

The meticulous planning and detail are self- 
evident with the expertise use of special lights 
and color filters enhancing Karnsteln’s eecle 
castle — a remarkably spacious place complete 
with frightening sacrificial slab and huge Satan- 
ic oracle — counterpointing the village’s provin- 
cial setting at the base of the mountain. 

That Karnstein starts off as a rakish liber- 
tine, quite arrogant and much disliked, but never- 
theless quite human, and later turns Into a 
vampire, Is a fascinating approach that's been 
little used and deserving attention as possible 
inspiration for future productions. The seq- 
uence where the reincarnated spectral form 
of Countess Mircalla (Carmllla) attacks a 
terrified Karnstein, changing him into a vam- 
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pire, is alone a masterpiece of acutely Inspired 
planning and control. 

Director Hough Is undoubtedly meant to 
be one of the great names In SFantasy films. 
Any of his future efforts will be definitely 
and eagerly looked forward to with anticlpa* 

— Calvin T. Beck — 


CAST & CREDITS 

Madelalne Cotlinson (Frieda Gelhorn), Mary 
Colilnson (Marla Gelhorn), Peter Cushing 
(Gustav Well). Dennis Price (Dietrich), Damien 
Thomas (Count Karnstein), Isobel Black 
(Ingrid Hoffer). 

Director: John Hough; asst. dir: Patrick Clay- 
ton; spci fx: Bert Luxford; music: Harry 
Robinson; mus.dir.: Philip Martell. 

•7 minutes. Color. 


SYNOPSIS: 

Orphaned at 19, Identical twins Marla and Frie- 
da move from Vienna to the village of Karn- 
stein to live with their grim uncle Gustav Well 
(Peter Cushing), leader of a witch-hunting 

..i,.., ...g Brotherhood. One day 
..»! — Karnstein 


Castle, quarrels angrily with Weil In the twins' 
presence. Fascinated by a glimpse of the Count. 
Frieda tells Marla that she hopes to see more 
of him. During a sacrificial rite at the castle or- 
ganised by the Count's procurer Dietrich, Karn- 
stein inadvertently reincarnates his beautiful 
vampire ancestress Mircaila, who bites his neck 
and transforms him into a vampire. Some 
nights later, Frieda slips away to visit the castle 
and is herself vampirised by Karnstein. Frieda's 
murder victims soon Include Dietrich and Ing- 
rid, sister of the local choirmaster Anton who 
Is In love with Marla. When Frieda Is imprisoned 
by Weil on suspicion of being a witch, Karn- 
stein switches the twins. Anton, however, soon 
discovers the fraud and, rushing to save Marla 
from being burned at the stake, Frieda Is decap- 
itated by Weil, Karnstein takes Maria hostage 
and kills Well with an axe. Seeing Marla in dan- 
ger, Anton hurls a lance through Karnsteln's 


ABOVE: Vampire munchles time as 
Count Karnstein and Frieda take time 
out relaxing with a friend over a boob 
and coffin break. 

OPPOSITE page: Top— Now a vam- 
pire, Frieda's fangui she's so talented. 
Middle— Happy they've now a stake 
In a ghoul mine, Karnstein and 
Frieda seem to be doing one of their 
favorite duets from Stokerini's "11 
Draculare.” 

Bottom— Vampire Erotica, or: A 
Date with a Sensuous Lady. Tran- 
sylvanian Style (Dennis Price is the 
one enjoying a stimulating encounter 
with Madelaine Colilnson). 
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Above and below; Valerie Leon playing the possessed Margaret. 



CAST & CREDITS 

Andrew Keir (Prof. Julian Fuchs), Valerie 
Leon (MargareC/Queen Tera), James Villlers 
(Corbeck), Hugh Burden (OandrldgeL George 
Coulouris (Berigan), Mark Edwards (Tod 
Browning), Rosalie Crutchley (Helen Dicker* 
son). And: Aubrey Morris, David Markham, 
Joan Young, James Cossins, David Jackson. 
Director: Seth Holt; asst. dir: Derek White- 
hurst; script: Christopher Wicklng: spcl fx: 
Michael Collins; music: Tristram Cary; mus- 
ical dir: Philip Marten, 94 minutes. Color. 

SYNOPSIS: 

In ancient Egypt a group of high priest entomb 
the evil Tera, a queen with great supernatural 
powers, surrounding her with relics In the form 
of a Jackal skull and statuettes of a king cobra 
and a cat. They take the precaution of severing 
her hand (bearing the ruby ring which is the 
source of her power) but are slaughtered by an 
Invisible force as they leave the tomb, in the 
20th Century, an archaeological expedition led 
by Julian Fuchs breaks into the tomb to find 
Tera's body unaged; beginning to succumb to 
her power, they carry the body and relics back 
to England with them. Fuchs' wife has died 
giving birth to their daughter Margaret at the 
exact moment of his discovery of the tomb. 

21 years later Fuchs presents his daughter with 
the ring from Tera’s hand. Margaret becomes 
gradually possessed by the spirit of Tera. seek- 
ing now to regain her earthiy power. She rejects 
her boyfriend Tod in favor of guidance from 
Corbeck, another member of her father's expe- 
dition, who has broken with Fuchs over a dis- 
agreement about the “morality" of Tera's 
power. Each of the other members of the ex- 
pedition (Berigan, Dandridge and Helen Dick- 
erson) Is visited by Tera’s spirit, bringing them 
violent death and reclaiming the tomb relics 
from their possession. Maragaret wills Tod’s 
death when he tries to Intervene. Corbeck has 
discovered the Scroll of Life and begins to 
read It In a ceremony to revive Tera’s body; Mar- 
garet is torn between her father's anxieties and 
Tera’s will. Fuchs manages to interrupt the 
ceremony, mutilating Tera and unleashing 
forces that bring the house crashing down on 
them. In the hospital the sole survivor is a girl. 
Possibly Margaret, or. . . Tera ? 

Loosely based on Bram Stoker’s novel, 

"The Jewel of the Seven Stars," this is by far 
one of the most stylized and literary of a 
majority of Hammers of recent years, finely 
directed by the late and lamented Seth Holt 
(The Nanny; Station Six-Sahara) who died 
before production was finished. 

I was rather piqued by a number of reviews 
and comments from friends who said they 
thought it boring, slow-moving, dull. 

On the contrary, there are those who think 
that too many of us have become anesthetized 
and "spoiled" by too many modern fast-mo- 
ving. high-tension film techniques a'la BUL- 
LIT and FRENCH CONNECTION: that a sense 
and capacity for "sitting" down In a brown 
study and doing some of the work ourselves 
to entrap mood and ideas may be turning Into 
a lost art (perhaps we want others to do all the 
work for us too much). This needn't be a per- 
manent handicap, and it's a pleasure returning 
to a creatively sedate atmosphere reminiscent 
of a few good old fashioned thrillers. 

More than gratifying Is that MUMMY’S 
TOMB bears a wonderful "period" feeling 
that is undiluted though action Is in our time; 
and this Is an exceptional virtue, an uncommon 
experience. There are some grand elements of 
the Gothic supernatural, interwoven with dark 
cosmic forces threatening to reach out and 
"take over”, once Tara's spirit regains power 
by taking over Margaret. What's sometimes 
tossed away with several lines of trite dialogue 
in other films is detailed and rationalized by 
action and suggestion, conveying a frightening 
idea of malevolent and diabolical powers that 
hold their minions in thrall. The result is a 
coruscating encounter in another dimension. 

The cast is excellent, and beautiful new- 
comer Valerie Leon (playing Tera and Mar- 
garet) brings in not only grace but bravura to 
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While DR. J & SIS HYDE cannot be 
denigrated for lacking entertainment, we hope 
this isn't a harbinger of too many others In a 
similar superficial vein. 

One jarring note (having nothing to do with 
the film) was AlP's publicity: “Warningl The 
Transformation of a Man Into a Woman will 
Actually lake Place Before Your Very Eyes!" 
For a change Poe's name was absent from ex- 
ploitation credits, though it may have been 
preferable, in a sense, since no transfiguration 
ever takes place, unless one could count a 
short series of routine fades and dissolves. 


Consequently, transexuals, transvestites, and 
even Transylvanians may be disappointed if 
relying upon the publicity. As perhaps the 
genre's first excursion into its own version of 
"I Want What I Want" and "The Chris Jorgen- 
sen Story," Ralph Bates does, of course, go 
a little into drag and Martine Beswick acts kind 
of butch a few times — and that's as far as it 

Though the story is quite on the slim side, 
vet director Roy Ward Baker (S Million Years 
To Earth, and many more) does his usual com- 
petent job on the Victorian atmosphere bus- 


iness, gaslight. alleys and all. At least done 8 
or 9 times into film, the Stevenson classic 
about man's dual nature, like Mary Shelley's 
"Frankenstein" and Stoker's "Dracula," has 
yet to be filmed faithfully; but whatever 
liberties wre made heretofore, none can deny 
this is the sharpest deviation so far. 

Young Dr. Jekyll (Bates) is convinced, 
after working on a fly, that prolongation of life 
can happen with a special secret serum consis- 
ting of female hormones and stuff. His experi- 
mental fly lives several times its normal life- 
span , but has also turned into a female. 
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"Well, so what !” Jekyll seems to say; so 
after weeks of further experimentation, he 
gets the vacation and kicks he deserves and 
turns Into Sister Hyde (Martine Beswick); it 
also proves a relief to the audience, tired of 
watching Bates become Increasingly haggard 
and cranky over his test tubas. So when he 
takes The Drink, presto! No more Bates but 
bumptuous, enticing and damned alluring 
Martine Beswick Instead (if anyone found that 
formula, there'd be a helluva lot less men and 
more girls around). But the change last too 
little, and Bates must find more female vic- 
tims from whom he extracts a certain fluid 
to carry on with his science. Now without the 
assistance of Burke & Hare (who have been 
dispatched by a group of angry villagers), 

Bates forages alone. Since this goes on fre- 
quently, It doesn't suffer from repititlon be- 
cause of adroit direction and humorous vig- 
nettes mixed with some gory carryings on. 

While Jekyll may never have thought of 
going to bed In the past with another man, in 
1972 almost anything went as Jekyll's "sister" 
Hyde makes out with one of his/her neighbors. 
Fret not, however — It Isn’t Bates but Beswick 
who displays her well shaped form. Eventually 
Sister Hyde is the truly dominant side of the 
good Doctor, who now wants out. But, too 
late — he's discovered and brought to an end 
undergoing his drag routine along the eaves of 
a roof, falling to his/her death, and changing 
back to the non-snide side of Hyde. Omitted 
was this fitting epitaph for Sister Hyde: 

She cried and lied. Alas, poor sister 
Hyde did not abide. 

She tried and died. Naught left but 
formaldeHyde. 

— Calvin T. Beck — 



(Sister Hyde;), Gerald Sim (Prof.Robertson), 
and; l-ewis Fiander, Dorothy Alison, Nell 
Wilson, Ivor Dean, Paul Whitsun-Jones, Philip 
Madoc, Tony Calvin, Susan Brodrick, and 
others. 

Director; Roy Ward Baker; musical dir: Philip 


PARENTS: Be sure your 
children are sufficiently 
mature to witness the 
intimate details of this 
frank and revealing film. 
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Probably one of tha Ripper's hands was stick- 
ing up one of Its middle fingers during the 
production. Whatever the case, this Is one of 
Hammer's most monotonous efforts to date, 
despite a fine cast turning out typically good 
British performances, good sets, costuming 
and design — all doing nothing to alleviate 
lethargic camera work, slow direction and a 
bad script. 

Unlike BLOOD FROM THE MUMMY'S 
TOMB great atmosphere, rich plot and mood, 
RIPPER'S tale stretches Interminably, relieved 
(If one can say It without sarcasm) only by a 
gaggle of quickie gory murders. In one breath, 
the story’s about Ripper's daughter who wit- 
nesses her mother's death at daddy's hands 
(nice to know he was a family man, which Is 
rather new to all of us). She suffers from some 
sort of amnesia, and carries on her father's 
adventurous and colorfully Victorian tradi- 
tions. . . and where would good Olde London 
be without a Jack the Ripper ? 

Eric Porter — who played Soames in BBC- 
TV’s “Forsyte Saga — plays a psychologist who 
attempts patient experiments on Ripper’s daugh- 
ter, Angharad Rees, and brings in some uncalled 
for depth in his hack-written part, as do most 
of the cast. The main problem Is twofold: 

Miss Rees’s part is poorly written, and she 
has lines more appropriate to a kiddy puppet 
show. A Hammer newcomer. Miss Rees is also 
a terrible actress, . .and homely to boot. 

More annoying Is the fact that a director 
like Peter Sasdy (who proved damned well he 
can do better with Countess Dracula, Taste 
the Blood of Dracula, etc.) didn't take the 
pains to "fix’’ up the story, if for no other 
reason than to protect his Image. As the great 
Marxist, Groucho, might've put it: If these 
were the Hands of the Ripper, thank God I 

— Calvin T. Beck — 


CAST & CREDITS 

Eric Porter (Dr. John Pritchard), Angharad 
Rees (Anna), Jane Merrow (Laura), Keith 
Bell ( Michael Pritchard), Derek Godfrey 
(Oysart), Dora Bryan (Mrs. Golding), Mar- 
jorie Ghodes (Mrs. Bryant), Norman Bird 
(Police Inspector), Margaret Rawlings (Mad- 
ame Bullard), Lynda Baron (Long Liz). 
Director: Peter Sasdy; prod: Alda Young; 
based on a short story by Edw. Spencer Shew; 
spci fx; Cliff Frank Goulding; music: Chris- 
topher Gunning. 8S minutes. Color. 
SYNOPSIS: 

Time: London, late I9tn Century. In a ratty 
tenement, Jack the Ripper dbes some home- 
work by stabbing his wife to death in full view 
of his little daughter Anna, whom he then 
embraces. Years later at a seance conducted 
by Mrs. Golding, a medium of dubious repu- 
tation, Anna is ' ' 

props and ' 

the seance are Oysart, 

ard. Later, Dysart pays Mrs. Golding to nave 
an affair with Anna. Awaiting outside for a 
cab, Pritchards hears screams, then runs back 
inside to find Oysart Impaled on a bedroom 
door with a sharp poker. After a police in- 
vestigation, Pritchard manages to become 
Anna’s guardian and brings her to his home 
for therapy. While outside one day, he returns 
to find his maid, Dolly, killed by Anna. Pritch- 
ard keeps covering her follies, but more 
murders follow: Long Liz, a prostitute and 
Madame Bullard, the royal medium. Each mur- 
-‘ir seems occur after Anna has been kissed. 


inna is employed handling the fake 
d doing "ghost" voices; attendnini 
:e are Dysart, and MP, and Dr. PrM 


Iloh- 


Anna to St.Paul’s, where she has cllmed to 
the Whispering Gallery with the Dr's blind 
daughter, Laura, Pritchard Is Just in time to 
save the girl’s life. Down below from the floor 
of the cathedral, he call to Anna who hurls 
herself down upon the Dr. Their bodies lie 
together, lifeless. 



Jane Merrow (above) having her throat 
ma&saged by Angharad Rees. While Eric 
Porter (li^it) — who’s seen better daze as 
Soames in BBC’s “Forsyte Saga” — is looking 
over Miss Rees. . . for psychoanalytic purposes 
of course. Jack the Ripper (below) undoubtedly 
turned to crime by having the worst recorded 
case of acne known to science. Thou^ but a 
bit part, the man who played Jack is unbilled. 

(If he were billed he’d be known as Jack the 
(juacker and eating (packer Oats.) 




SYNOPSIS: 

The time Is England in the near future. Alex and his three teenage 
"droogs,'.' Dim, Pete and George have Just gotten high on mind'bending 
milk-plus and embark on a typical evening’s excursion by beating up a 
drunken derelict, proceeding to beat the tar out of members of a rival 
gang, later going on to cause several accidents in a stolen car. The night's 
pleasures come to a head when they Invade and wreck Mr, Alexander’s 
country home as he watches, paralyzed by rage, as they take turns rap- 
ing his wife. Next day, while his parents are at work, Alex receives a 
cautionary visit from social worker Deltoid (who Is also homosexual), 
and later enjoys a sex orgy with two girls picked up in a record store 
before setting off for another night’s violence. 

After slashing Dim and beating up his gang to reassert his leadership, 
Alex heads a plundering expedition to a luxurious health farm whose 
suspicious owner, the Cat Lady, alerts the police moments before he 
breaks in and kiils her with a huge ceramic phallus. Abandoned and be- 
trayed by his gang, Alex Is arrested and receives a forteen year prison 
sentence for murder. After two years incarceration, and beginning to 
learn more of the System, he makes a bid for freedom by volunteering 
to undergo experimental shock treatments which the Minister of the 
Interior is advocating In a vote-getting scheme to eliminate crime (and. 
Incidentally, to empty prison cells for political prisoners). The “exper- 
iments” are In reality up-dated brain-washing techniques; after two 
weeks’ supervision under Dr. Brodsky, Alex is released Into society, 
incapable now of countenancing sex-and-vlolence or of listening to his 
beloved Beethoven’s Ninth without being assailed by nausea and a terror 
of death. 

His parents greet him nervously with the news that their new lodger 
has taken his place. Crushed and homeless, Alex wanders by the river 
where he Is recognized by the tramp victim (above) and beaten up by 
a gang of derelicts. Alex is rescued by two policemen. Dim and George, 
who have found their place in society; knowing him to be defenseless, 
they beat him to a pulp and abandom him in the countryside. Seeking 
help, Alex staggers to the nearest house; its owner, Mr. Alexander, par- 
alyzed since Alex’s assault and crazed by the subsequent death of his 
wife, doesn't know Alex's true Identity at first, but as recognition be- 
gins to dawn he decides to combine his personal revenge with a plan to 
discredit the Government, and drives Alex to attempt suicide by his re- 
peated playing of Beethoven's Ninth. 

Slowly recovering in the hospital, Alex accepts lucrative offers 
from the Minister, anxious to demonstrate to the press and public that 
he had noble intentions and had done the boy no lasting harm. Alex 
lies contentedly In his hospital bed, comprehending fully the Establish- 
ment “mystique,'' dreaming of rape to the stirring strains of Ludyvi^ 


A CLOCKWORK ORANGE 


135 minutes. A Warner Bros, release of a Stanley Kubrick pro- 
duction. Produced, directed and written by Staniey Kubrick 
from a novel by Anthony Burgess. In color. 


Michael Bates (Chief Guard); Warren Clarke (bim); Adrienne 
Corri (Mrs. Alexander); Carl Duering (Dr. Brodsky); Paul Farrell 
(Tramp): Michael Gover (prison governor); Miriam Carlin (Cat- 
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ine Taylor (psychiatrist). 

Prod, staff: executive produosrs: Max Raab, Si Litvinoff; camera: 
John Alcott; prod.design : John Barry; art dir: Russell Hagg, Peter 
Shields; music: Walter Carlos; editing. Bill Butler; soundi'^hn 
Jordan. Assistant directors: Derek Cracknell, Dusty Symonds, Bill 
Welch. 


CL(X)KWORK ORANGE b an exception to the usual rale and a 
film experience that may require time for knowledgeable evaluation 
and appredatiim. 

Kubrick’s 2001 had immediate impact and success by virtue of 
its technical virtuousity and by being shot for origina] Cinerama 
screening (approximately 140 degrees), but disappointing in subse- 
quent “flat” or so-called “wide screen” release. Its total Cinerama 
screen reliance on sci-fi “hardware” and special effects diminished 
2001’s effect in ordinary situations, and aJmost a remarkable lack of 
foresight on Kubrick’s part 

‘*rhe pl^!s the thin^’ b an incontrovertible dictum, and 2001 
proves no exception with a slim story -tine that can be ou tlined in 
one breath: Space monolith appean in several stages of Eartit’s his- 
tory, serving to precipitate the advancement of man’s evolution 
each time it comes in contact . . until a final and magnificoit but 
purposely ambiguous metaphysical climax. 

By no means does Kubrick fall into the category of starry-eyed, 
struggling filmaker yearning to be the fair haired boy of small art 
house poseurs and cliques. Hardly an experimental dreamer, he b 
a shrewd businessman and an ingenius planner with incredibly pre- 
cise insist into middieclass tastes and phobias. But thou^ hb 
works are commercial mass-market successes, he has abo earned 
the respect and adulation of hard-core buffs and intellectuab and 
created a fanatically devoted culL 

Arriving at the peak of Movement-flower power-drug orienta- 
tion, 2001 was a predictable success. At the hei^t of current so- 
da! unrest, fear and reaction against ctime-and-violence, A CLOCK- 
WORK ORANGE couldn’t help but be a success. In the hands of 
a lesser director, tiie film’s familiar dqja vu nature (i.e. The Wild 
One, Panic In Year Zero, Easy Rider) would in aU probability 
tesult into utter banality. But perceptitulity and imagination 
aade, there ate other great directors abo in exbtence who lack 
one thing Kubrick zealously controb and manipulates: being mte’s 
own producer. In all his contracts he dictates absolute, total 
control — and it’s self-evident. Even when he has to make post- 
release cub (approx. 2 minutes from CLOCKWORK’S origina] 
tunning time) predicated cm business expedience. In this case the 
small cub were created to compromise away the MPAA’s uncon- 
sdonable X-rating for an R-rating to secure wider theatrical dis- 
tribution. 

Seeing CLOCKWORK the first time could produce a sense of 
repulsion and ambivalence as to any shied of redeeming value being 
evident. In lebospective anaiysb and playing back one’s memory 
tapes, everything starb sinking in with amazing precbion and effect 
There may even be a tendency to feel tiiat Kubrick hit hb hi^- 
water point with DR. STRANGELOVE and it’s all been downhill 
since. Periiaps Kubrick may never again delve into virtual slapstick 
to create a black comedy masterpiece. But from PATHS OF 
GLORY to (XOCKWORK ORANGE, he has consbtently proven 
himself an unflag^g explorer of worlds-within-worids, unsparing 
in probing all faceb and ramifications of forces and conditions 
affecting us the most. 

Each of his films contain <me central sounding board, or “con- 
science” persMiifying conflict or encounter witii oppressive forces: 

Sterling Hayden’s plans to defeat hb poverty via hitting the jack- 
pot in a big hebt meet with futility in THE KILLING. 

Kirk Dou^as b a vociferous, disiUuaoned, war-hating career offi- 
cer against the French Army establishment in PATHS OF GLORY. 

The eternally broken hearted man, searching for love and the 
“ideal,” b portrayed by James Mason in LOLITA. 

Peter Sellers tepresenb in triplicate the ubiquitous dundertiead, 
always blocking progress, in DR. STRAN(jELOVE. 
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Man’s etemai search for “the answer” and a means of overcoming 
his mundane environment is enacted by Man in various stages of 
evolution: as an ape, space scientist and astronaut in 2001. 

And now— CLOCKWORK’S delineation of the Conspiracy of 
Violence, personified by Malcom McDowell’s Alex who, from victim, 
grows up to learn of its most sophisticated application and refine- 
ments under the expertise of The System and the State. 

Alex comments: “It’s funny how the colors of the real world only 
seem real when you viddy them on a film.” What Kubrick’s done is 
to take them from Burgess’ slim 1962 novella and make them superb^ 
and uncomfortably more real than its author could predict — ho^- 
lums recruited by police departments, and roving gangs murdering in- 
nocents in their homes (the Black Mau Mau of Chici^o’s area, fen 
example) are not of the “future” but what has already come to pass. 

No matter how artistic and masterfuUy is ib treatment, the dan- 
ger of dealing with relevancy on the screen is its habit of dating too 
soon, or that its creator may be overestimating his audience’s sense 
of comprehension, or — conversely — underestimating its apathy and 






insensitivity, particuiaily now in the “down” atmosphere of the 70's. 

Judith Crist and other journalistic sophisticates were terribly 
gripped by the film and gave out with rave reviews because they all 
live in crime-infested areas; and because Kubrick understands the 
problem so well that he disdains American residency and lives in Lon- 
don, he could create more objectively from afar. 

Whether or not CLOCKWORK’S denouement — the Establish- 
ment as a conspirator and, essentially, the cause of ctime-and-vio- 
lence — has any profound effect on mass thinking and a compromise- 
indoctrinated middleclass, only time will tell. 

For the moment. Kubrick appears to be the most capable director 
around, searing the screen with a force and depth rarely ever realized. 
Four years between films seems an agonizing wait; but if quality and 
greatness, like good wine in <^d bottles, takes its time to blossom, 
we must learn to be patient. 

— Calvin T. Beck — 
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A CLOCKWORK MInf-Review by Bhob Stewart 

Beyond any doubt — another styiish masterwork by Stanley Kub- 
rick, featuring superb cinematography, brilliant design and art direction. 
And. . , Malcolm McDowell, a new actor with a sense of timing and 
precision equal to that of his director, CLOCKWORK answers the ques- 
tion: "What the hell was happening down on Earth while all those mono- 
liths and satellites were tooling around in space to the tune of the Blue 
Danube?" The answer: violence, choreographed to Ludwig Van's 9th, 
Gene Kelly's "Singing in the Rain," Walter Carlos' electronic music and 
Rossini's "Thieving Magpie." 

Like the still photographs of Edward Roucha, the Kubrick eye peers 
into the direct center of a sterile chrome and plastic landscape. A shiny 
warble of lewdies lubbilubbing and dratsing, oddy knocky and bezoomy 
eegras until the bolshy Bog and Starchild come clopping. Real horror- 
show. Several nearly elusive inside jokes: a record rack with the 2001 
album; author Burgess' name buried in a mass of newsprint. The cast 
comes through with brilliance, especially Patrick Magee in an excellent 
performance. 
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CAST «. CREDITS 

Oliver Reed (Russ). Geraldine Chaplin (Carole), 
Diane Cllento (Edna), Don Gordon (George), 
Bill Nagy (The President), Aubrey Woods (Doc- 
tor), David Markam (Old Doctor). 

Director: Michael Campus; prod.assoct: Max 
Ehrlich; designer; Tony Masters; spci fxs Der- 
ek Meddings; technical adviser: P.C. Matthles- 
sen. 96 minutes. Color. 


SYNOPSIS: 

Overpopulation and rampant pollution In the 
21st Century make It necessary for World 
Government to decree that no children be bom 
tor 30 years with a death penalty tor all offen- 
ders. Russ and Carole McNeil, a young married 
couple, are revolted by the robot dolls that 
the State provides as child substitutes; when 
Carole becomes pregnant, she and her husband 
do not take the usual steps to abort the babw, 
When they convert an abandoned bomb shel- 
ter underneath their house Into a nursery, the 
couple next door, George and Edna, discover 
their secret but agree to keep quiet on condi- 
tion that they take turns in sharing the baby. 

As both couples are anxious In having exclusive 
possession of the child, tension starts to devel- 
op. Eventually. In a fit of jealousy. George and 
Edna report the baby to the Authorities, and 

~ ...g McNeils 
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an escape route through the sewers, they paddle 
In a rubber llfe-raft to the open sea In search 
of a new life for their child. 



ZPG (Zero Population Growth) got an on- 
^au^t of ridiculous negative criticism from 
nearly every point of the compass; it was all 
very unjustified in view of the great growing 
reviews over the similar but terribly dry and 
sterile THX-1 138. What many reviewers ob- 
jected to seemed to be several moments of 
so-called schmaltzy parent-and-child inter- 
ludes, condemned for being reminiscent of 
“sicky Hollywood weepies of the 40’s and 
50’s,” as one reviewer put it. But even if 
this were so, it doesn’t take more than ten 
percent of film time. 

Rather than obsession with these small 
moments, the critics overlooked ZPG’s 1984- 
like genesis and frighteningly realistic pro- 
jection of a future whose roots are implanted 
in 1973. Though “relevancy” rears its head 
again, it's ona solid sci-fi basis — a scathing 
panorama of a 21st century super ^etto nur- 
tured by the System’s presentday ghetto con- 
spiracy. 

Future life in ZPG is a monstrous series of 
synthetic, plastic events. While even in SILENT 
RUNNING some part of nature still existed 
underneath a space dome, in ZPG the nearest 
to it are synthetic reproductions in a local 
museum; people have to line up for hours to 
get inside. Babies have also been banned and 
illegal on pain of death; but, there are “sub- 
stitutes” for which a family waits several 
months — to obtain a walkie-talkie robot 
“baby” that’s more like a bad dream, but is 
programmed to respond and answer at the 
sound of its name. When Geraldine Chaplin 
and Oliver Reed have a real baby bom to 
them, they are discovered hiding it away; 
they are sentenced to death by the State and 
placed under a plastic bubble dome. 

Carping over certain “undesirable” moments 
and other tiny details is ridiculous — ZPG is a 
very refreshing look and twist on the “future 
society going to h^” theme. All actors are 
fine, outstanding performers. Sets are stark, 
imaginative, real and “unreal.” There’s an 
Alice-ln-Wonderland sense of unreallity- 
within-reality — it’s, in a sense, another but 
damned good filmic sequel to 1984 genre 
producing films that include Fahrenheit 451, 
Alphaville, THX-U38. etc. 

In toto: ZPG is better than at least one- 
third of 1972’s film output; and what better 
recommendation can there be than that? 

— Ciilvin T. Beck — 



Even with a few minor imperfections, 

THE PiED PIPER leads hordes of rats 
through the mediaeval town of Hamelin, 
shoving into timbo commercial quickies like 
WILLARD and BEN. and stands out at least 
like a small jewel. Helming production is the 
notable Jacques Demy who already has won 
wide acclaim for films like Lola, La Bate des 
Anges. Peau d'Ane, Model Shop, his most 
famous The Umbrellas of Cherburg, and the 
shamefully neglected The Young Girts of 
Rochefort. AD of them “branded” — and, like 
Anges. Peau d'Ane, and Model Shop — like 
PIPER, all bear the Demy fairy tale touch. 
Though PIPER doesn't fully measure up to 
his best ability (it does drag slightly and gets 
a little over-talky), it does deDnitely cany the 
air and “look” of some of the very best of 
the good art house type Dims (not that art 
houses aren't also conning everyone with a 
plethora of pseudo-intellectual cnid — but this 
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caring for the miseries and plague beseiging its 
town; an eleven year-old, Lisa (played by 
Cathryn Harrison, dau^ter of Noel Harrison, 
son of Rex), is forced by her greedy burger- 
meister father to marry the Baron's evil son, 
Franz. And- when the town promises an 
ample reward to the Piper if he gets rid of the 
rats, they cheat him and offer only a few 
small coins. 

The relevancy angle has been gratin^y and 
clumsily available: the case here is quite differ- 
ent by being handled with poetic sense and the 
eye of a Dutch painting master. Of course, one 
can't help ignore Demy’s homage to Bergman’s 
SEVENTH SEAL, a director who’s obviously 
deeply affected Demy in this case. 

All actors are excellently cast, especially 
Diana Dors who has evolved not only into a 
fine actress (after many vapid roles in the late 
50’s and eailly 60’s) but has, perhaps, become 
the world’s sexiest plump actress! Donovan, a 
non-actor, is remarkably controUed and res- 


Qermany, 1349. A family of strolling players 
are traveling to Hanover and are joined by 
wayfarers, and by the Pled Piper who shows 
up from nowhere and warning them to change 
direction for Hamelin because Hanover's hit 
by the Black Plague. Hamelin meanwhile Is pre 
paring for the wedding of 11 year-old Lisa, 
daughter of the Burgermeister,to Franz, sneer- 
ing, scheming son of the Baron. Lisa is ill with 
fever but miraculously cured on hearing the 
Piper's music outside her window; next day, 
Lisa talks to Gavin, crippled apprentice to 
Melius the alchemist. Suddenly the rats are 
discovered coming to town; Melius tries warn- 
ing everyone about the plague-carrying rats 
and begins trying to create an antidote. Mean- 
while, the town suffers a critical monetary 
shortage and Franz orders Melius to create 
gold. Undaunted, the rats start taking over, 
and when the twon beseeches the Piper to 
lure the creatures away, he does so but is 
later cheated of a promised sum. Melius Is 
burned at the stake as a heretic, for refusing 
to recant about his warnings that not divine 
vengeance but rats bring plague, and for falling 
to make gold. The Piper takes his revenge upon 
the evil town by taking off and disappearing 
with the children forever to, It seems, a happier 
— I cleaner world. Back In town, the mall- 
js Franz Is horrified to discover sings of 
Black Plague on his own face. 


is degrading and evokes revulsion, and though ■ 
Russell's film is a gigantic structure that hoi- ^ 
lificaily disembowels the disease of institu- 
tional and bureaucratic hypocrisy with jug- 
gernaut strength, Demy treats the theme neady 
with poetic delicacy. 

Phtography is brilliant — some scenes just 
pop out as if paintings by Holbein or Rubens 
suddenly came to life. It’s almost impossible 
remembering when color was ever put to such 
fine use (also, the print screened was total 
perfection). 

Delicate as Demy’s structure is, it is per- 
meated with strong portraits of evil, im- 
pending death and the terrible death brou^t 
, on by the Black Plague. There are also pow- 
j eiful intonations of social relevancy: 

I A da Vmci4ike renaissance man, Melius 
j the alchemist, is persecuted for being too wise 
and a Jew; the Church put greater emphasis 
on wasting wealth on a great cathedral than 


trained; but the film score which he wrote is 
of Drst quality, often elusively buried ir 
background, lusticly sylvan and simple, grad- j 
ually shifting and altering suddenly to sym- 
phonic dimension in the tradition of Mozart 
and Beethoven. 

Orchids to Donovan for great scoring, and I 
to Demy for one of 1972’s best films! 

As a sad foot-note: Flushed with the 
success of the film world’s No. 1 boxofDce | 
champion, THE GODFATHER, Paramount 
threw away PIPER and ZPG in quick, poorly I 
publicized run-offs. 

— Calvin J. Beck — 

CAST 8. CREDITS: 

Donovan (Pied Piper), Donald Pleasance 
(Baron), Jack Wild (Gavin), Michaei Hor- 
dern (Meiius), John Hurt (Franz), Roy 
Kinnear (Burgermeister), Diana Dors (Fr 
Popoendick. 


The followihg interview is the result of a two-and-a-half hour seminar with Douglas Trumbull, director of SILENT 
RUNNING, and special effects assistant on THE ANDROMEDA STRAIN and 2001. July 19, 1972 was the night 
that Trumbull visited a film clSss at the University of San Diego, bringing with him a few clips from SR. Trumbull, 
average height, thick sandy hair, plump and boyish looking, soon proved hirfiself to M surprisingly eloquent. His 
replies to questions thrown at him were instantaneous, witty, sometimes sarcastic. Trumbull was plainly dressed, 
in boots, blue levis, apd blue dehim shirt. On his right sleeve was sewn an identification patch, identical tdN<p>al 
Vessel recognition stripes: U.S.S. Valley Forge. Trumbull is 3 1 . 


CoF; * What gave you file initial idea 
for SILENT RUNNING? 

TRUMBULL: There never was a 

first thou^t that went through my 
bead. 4 suppose two, or thre^thinp 
happened simultaneously. T had never 
redly been a science fiction fan until 
2001, so I suppose^that experience wa§ 
the initial thrust. After working with 
Stanley, t began to think — what would 
it be like to make a film of an astro- 
naut, carrying something - frei^t or 
cargo •- between planets? How would 
he live? What would his routmes be? 
Thoughts like that. From there, it just 
developed by itself. 

CoF; Spontaneous evolution? 


T; Exactly. You know., watching 
the idea develop was personally one of 
the most fascinating elements of making 
that film. You get an idea, you.play 
with it, ‘it turns into something else, 
that's examined, that changes. . . Fa.s-% 
cinating. • 

CoF: Since SILENT RUNNING and 

2001 both deal with the effects of isola‘ 
tion on humans in space, would you say 
that SR was a sort of “Son of’ 2001 ? 

T; Not at all. Look, obviously I 
was influenced by 2001 . But in many 
ways'SR was a reaction against 2001 . 
CoF; How so? 

T:' Stanley’s vision of space travel 




AA interview with.DOUGLA$ TRUMBULL, creator of special effects 
for 2001: A SPACE ODYSSEY, and optical effects for THE’ 
ANDROMEDA STRAIN,’ and. . . . creatof*and director of: 
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Interviewer: -Paul M. Sammon 


may be a part of what will happen. 

It's certainly not the total picture.'It’s 
definitely not my view. 2001, in many 
ways, was cold antf repellent. As every- 
one said, the only human on board 
Discovery was HAL. I didn't .see it 
that way at ail. Futurity does not 
necessarily denote inhumanity. The 
character that Bruce Dem plays is 
warm, fiinny, fallible. I decided to 
work wifh that human element. 

CoF: The Drones contribute to that, 

warmth. 

T: . It’s curiOuS about the drones. If 
you were to see the film again, you'd 
see that most of the humanity of those 
machines is a result of your own pro- 



jection. They’re programmed metaJ; 
if you need a companion, you simply 
punch a button. If you need a surgeon, 
you change its function — very simple, 
CoF: But there’s obviously a great 

amount of emphasis on the dirones to 
humanize them. 

T: Part of SR’s theme is the relation- 

ship between Dern and his drones. It’s 
not 2001 — machinery isn’t malevolent. 
They’re simply tools. Look, here you 
have this guy who’s a murderer. He’s ' 
killed three of his friends. He’s alone 
on a vessel that’s as isolated from the 
rest of the population as possible. He 
begins to crack, to feel his conscience. 

So he creates companions by reprogram- 
ming the drones. An interesting thing. 
CoF: niere was a photo article in 

Esquire. . . 

T; Yes. It was a very cruel thing. 

Cold, We tried to stop it. Tried to 
stop them printing it. So, we used 
amputees. So what? They’re people. 
That’s a horrible cliche, but it's true. 
They’re human beings. 

CoF : How did you get the idea for 

using amputees for the drones? 

T: When I was in London, working 

on 2001, 1 saw a film called FREAKS. 
Have any of you seen it? Well, there’s 
one little fellow; he’s very handsome, 
and neat — he’s dressed in a tuxedo and 
a bow tie. Only, from the waist down, 
he isn’t there. So, here’s this remarkable, 
beauti^l guy, with this amazing agility. 


leaping and running on his hands 
through the room, jumping up on 
chairs, etc. And not once did you feel 
horrified. You’re amazed and respect- 
ful at his adjustment. That impression 
stayed with me when it came time to 
cast the drones. I knew what 1 wanted. 
CoF: Wasn’t there any resistance to 

the idea of using these people? 

T: Only from the studio. Producers 

are the most unpleasant groups of hu- 
mans on the earth. They said we could 
use midgets, or children, but not ampu- 
tees — we had to fight very hard for 
that. And it worked. 

CoF: You say “kids.” How old 

were they ? 

T: Fifteen to twenty -two. Four of 

them worked with us. One was a girl, 
one was a black kid from Watts who 
leaped off a moving train. The others 
were congenitally handicapped. This 

was, literally, the only job these people 
could get. 

CoF: How did they like the work? 

T: They loved it. They all made a 

lot of money and spent it like crazy. 
CoF: For non-professionals, they 

certainly did a fantastic job. 

T: Yes. They were a ^eat help. 

Speaking of ideas, and things just 
happening — do you remember the bit 
when Huey is outside the ship, waiting 
for Bruce to give orders? Ifyoulook 
closely, you II see he’s tapping his foot. 


Between takes in the filming of SILENT 
RUNNING, ttie “secret” of the Drones 
locomotion is revealed as Cheryl Sparks, 
one of the amputees, has a chat with 


That was a spontaneous thing. He, the 
actor, was bored, so he tapped. We 
filmed it. 

CoF: When Dem comes into the 

rec’ room, two of the drones are wait- 
ing. One drone has his back to the 
door. Drone facing Dern taps drone 
facing away on shoulder. Drone turns. 
Was that bit in the script? 

T: It ail comes back to what we 

were saying about thin^ just happem 
ing. These guys were cooped up in 
six-inch thick plastic suits. They could 
barely see. The only way they could 
communicate was by yelling and bang- 
ing each other on the shoulder. One 
day I saw them doing this on the set, 
and I thought, “Great !”, and we put 
it in. 

CoF: I noticed that there’s very 

little matte work in SR. Was this be- 
cause of budget reasons? 

T: No. Our budget was $1,300,000. 
We could have done more mattes, but 
I didn’t want them. Without getting 
very technical about this, when you do 
matte work, you're combining any- 
where fi'om 2 to 5 seperate pieces of 
film on one frame. You’re bound to 
get some distortion, some misalign- 
ment. You’ve all seen movies where 
there’s obviously been some kind of 
superimposition, like a spaceship float- 
ing with a thick blue line around it. 
Your mind, unconsciously or other- 
wise, immediatley begins screaming 
“phoney.” You’ve wrecked a very 
delicate illusion. So if you film as 
close to reality as you can, you’ve 
done better than any matte work can. 
We used a lot of back and front pro- 
jection to achieve this. 

CoF: Speaking of spaceships, tell 

us what you did to create the Valley 
Forge ? 

T: You want technical information? 

The model was 23 feet long. It was 
made of plywood and balsa wood, 
molded plastic. You kjiow all those 
pipes and tubes and machinery on the 
outside, that fantastic maze? [Laughs.] 
It’s all a lot of model tank hu^aps. 

We went out and bought a lot of Au- 
rora kits, took out the accessories, and 
threw the rest of the kit away. Panzer 
hubcaps. Look closer next time. 

CoF: I noticed that the domes 

holding the forest were of a reflective 
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^ass. Didn’t that present some prob- 
lem? 

T; The solution, when you think 
about it, was pretty obvious. We sim- 
ply painted the studio that held the 
model black — walls, ceiling, floor — all 
Uack. Reflection was zero then. 

CoF; Any other technical problems? 
T: Only with the carpentry union. We 

used a vacuum modling process for the 
Valley Forge, which eliminated the use 
of a lot of wood. Naturally, the union 
was upset, but we ignored them. The 
{H-ocess is neat, actually. You get a 
large flat sheet of plastic and suck it 
into a heated vaccum mold, and end up 
with any shape you want. We got 
S75,000 worth of free plastic from 
Dow, so we employed a minority group. 
[Laughs.] People don't realize com- 
panies are drafted by the government 
just like people are. If you don't go. 
you’re out of business. 

CoF: Were the interiors a set piece? 

Hiey didn’t appear to be. 

T: You’re ri^t. The navy let us 

use an old aircraft carrier, which was in 
drydock. Ail those knobs and handles 


and wiring — that's what I imagined a 
spaceship wouid be. The only set we 
used was for the forest. That was an 
abandoned airplane hanger. 

CoF: With all this talk about details, 

we seem to have forgotten the general. 
Just how (hd you get a chance to direct 
SR. your first feature? 

T: After I finished on 2001, 1 rented 

out a little store in L.A. for S80 a 
month. I started out with one camera, 
and, over 3 years, built up my business. 
On the strength of the fact that 1 had 
worked for Stanley and had a success- 
ful business going, 1 got the offer from 
Universal to make SR. 

[NOTE: Trumbull has a firm which 
makes commercials utilizing many of 
the effects of 2001 and SILENT 
RUNNING. Among his clients are 
True Cigarettes, which has a mono- 
lith sequence, plus Timex and CBS.) 
CoF: How was Kubrick to work 

with? 

T: Stanley’s an egomaniac, but 

there’s no denying he’s a genius. He 
must have an IQ of at least 200. He 
can be talldng on the phone, watching 


a football game, figuring a producti(>n 
sheet, and talking to you all at the 
same time. But Stanley can be madden- 
ing. He wants control over everything. 
He had some of the best illustraton in 
the business tell him that some of the 
things he wanted for 2001 were impos- 
sible; but he went ahead and tried 
them anyway, and found they were 
impossible! That’s why 2001 cost S12 
million instead of S4 million. Let's be 
fair — this experimentation lead him 
into some brilliant areas. 

CoF: How was the script decided on? 

T: Stanley and Arthur just didn’t get 

idong. About midway through the col- 
laboration they started going in two dif- 
ferent directions. Oarke was writing his 
book, and Stanley was writing a movie. 
Arthur is highly accurate on technical 
information, which is great, but not 
necessarily good for dramatic narrative. 

CoF: It sounds as if the atmosphere 

was a bit chaotic. 

T: Not at all. But the script was a 

mess. Once I went into Stanley’s of- 
fice. At this point, there were four 
men on the EMscovery, two had gone 
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A graduate of Actors Studio. 36 year-old 
Bruce Dern has finally found stardom after 
floundering around over 14 years. At one 
point his career seemed caught in a perpet- 
ual circle as he was steadily typecast in one 
“sickie” role after another and was a famil- 
iar TV face in numerous wild-and-welrdo 
roles, including THRILLER, the Hitchcock 
series and many other shows. Having proved 
his abilities in the role of Freeman Lowell 
In SILENT RUNNING, Oern makes no 
secret of being ecstatic in having broken 
out of his typecasting mould. 


to Jupiter, somehow they were killed; 
it was confused, to say the least. So I 
went to Stanley, said: “Stanley, why 
don’t you just have one man go to 
Jupiter?” Stanley can be really cruel 
at times. He told me I was crazy, to 
get out. A week later, a note was post- 
ed. It said the script had been changed, 
that only one man would be going to 
Jupiter. That’s the way Stanley is; you 
just accept it. 

CoF: What was your overall reaction 

to working on 200! ? 

T: It was the best film school i ever 

went to. I was an illustrator, who had 
done a little work on SF, before I was 
hired for 2001. I was given unlimited 
funds and absolutely no deadlines for 
my work. So I started out with a still 
camera, learned to develop my own 
pictures, and worked my way up to 
motion, to familiarize myself with it. 
CoF: Did the slit screen come out 

of your own head? 

T: Myself and others. 

CoF: How does it work ? 

T: You’ve seen postcards of a city 

at nigjit, with time exposures on them, 
where the taili^ts of the cars are long 
red streaks ? Basically that’s the prin- 
ciple behind it. The designs for the 
tunnel of li^t sequence were painted 
on glass plate, five feet by twelve. 
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We placed the camera in a slit in front 
of the plates like this [T. draws on 
blackboard] , then moved the plates 
on a time exposure. 

CoF: The designs for the light- 

tunnel were hand drawn? Weren’t 
there some computer graphics ? 

T: None. It was all done by hand. 

CoF; How long did you work on 
the slit screen? 

T: About six months. Eveveryone 

always asks about the slit-screen. About 
90% of the other effects we developed 
were never used by Kubrick. 

CoF: Why not ? 

T: The reason Kubrick gave was 

that our effects didn’t go along with 
his idea of what his film should be. 

Time was another element. 

CoF: What wasn’t used 

T: We had worked out some three- 

dimensional concepts of an extraterres- 
trial, for example. 

CoF: How long were you involved 

in 2001? 

T: About two and a half years. 

CoF: Is there anything else you 

would like to say about SILENT RUN- 
NING? 

T: One thing, and then we can break 

this off. Bruce Dem was an absolute 
joy to work with. Usually Dern plays 
a knife-wielding wild-eyed baby killer. 
When you see him wave that knife. . . 
Jesus! You believe in him. And then 
i saw him in They Shoot Horses, Don ’t 
They ?, 1 realized that, typically, he’d 
been typecast for years. When I saw 
this sweet, kind man for a change. I 
made up my mind for my lead. 

I can’t emphasize enough how great 
Bruce was to work with. During the 
37 days we were in actual production, 
Bruce talked with me for hours, de- 
veloping his character. Bruce is a meth- 
od actor, but I don’t mean that in a 
derogatory sense. It was a very hard 
role for him, emotionally. When Bruce 
breaks down in front of the camera, as 
an actor he’s bringing back emotions 
of ten years when his two year old 
daughter died in a swimming pool ac- 
cident. 

CoF: Not to sound too vicious, but 

1 thought that Dem overacted — exces- 
sively. 

T: I’d agree. It was partly Bruce’s 

fault, partly mine. There was even 
worse that ended up in the cutting 
room. 

CoF; How were the other fellows to 
work with ? 


T: The other three wouldn’t coop- 

erate at all. Their attitude was, “Here’s 
this inexperienced director who doesn’t 
know anything; let’s not help him at 
all.” But they were supposed to play 
jerks, and the audience reacted to them 
as jerks, so it came out alright. They 
typecasted themselves. 

CoF: What are your current projects? 

T: They’re several. One’s called THE 

RIDE. I’ve also been collaborating with 
M. Cohen on the scripts for THE SPACE 
MOUSE (that might wind up on TV as 
a quickie), and THE DOLPHIN PRO- 
JECT. We just sent that script to MGM; 
we've got our fingers crossed. PYRA- 
MID is what I’m working on now. 

CoF: PYRAMID ? Could you give 

us an idea of what it’s about ? 

T: Sure. It’s futuristic; five hundred 

years from now, the sun goes out. Now, 
earth has allready been depopulated. 
There’s this huge city-state, the only 
complex left, with a perfectly balanced 
economic, sexual, political system that 
seals itself in a dome the moment the 
sun dies. No one knows where the 
dome comes from. As it turns out, 
scientists centuries beforehand have cal- 
culated the catastrophe, they knew it 
was going to happen — they’ve built 
this dome, the city was never told. Now, 
there’s an energy source for the city. 

Chie person is all that’s needed to tend. 
He begins to think: “This could be put 
into orbit, a new sun.” So here’s the 
conflict. He can either leave Eden and 
bite the apple or stay put. 

CoF: And? 

T: YouTl have to wait. [ Laughs.] 

CoF: The special effects for PYRA- 

MID sound exciting — and difficult. 

T: They will be. I wish you wouldn’t 

refer to me as a special effects artist. As 
far as I'm concerned, all the aspects of a 
film are special effects. That’s complete 
unreality. A movie is nothing but spe- 
cial effects. 

CoF: Do you have any suggestions 

for others interested in film as a career? 
T: Get on the lot where the movies 
are being made. I’m the exception to 
the rule, you understand. I’m in an 
unusual position. You might try to 
contact the American Film Institute in 
L.A. Not only will they try to get you 
a job, they hand out scholarships along 
with that. 

CoF: In cicsing, Mr. Trumbull, what 

do you think of your own movie? 

T: [smiles] - It’s not bad for a first 
feature. 

The End 




Bela Bartok, Charles Fort and Yves Tanguy never had the op- 
portunity to read the FRANKENSTEIN TV MOVIEGUIDE, hut you 
do ... so onward I Excalihur! 


After last issue's hiatus, CoF continues onward with the conclusion of the M film list (M's first part is in CoF No. 17). 


MIRAGE (109 min; Unlv— 196S). Unusual, 
riveting mystery with science-fiction over- 
tones. Gregory Peck Is strangely involved In 
the suicide of Peace Foundation director 
during city power failure, followed by sinis- 
ter characters and enmeshed In apparent 
monolithic conspiracy. Peter Stone script 
from Howard Fast novel plays intriguingly 
upon atomic and social anxieties and alien- 
ation. Rich characterization, moody Ed- 
ward Dmytryck direction, disappointingly 
silly ending. Wailter Matthau, Kevin McCar- 
thy, Jack Westoh, Lief Erickson, George 
Kehnedy, Robert H. Harris. 


MIRANDA (76 mini Eagle-Lion— 1 949). 
Similar to U.S. made "Mr. Peabody and the 
Mermaid," the British **touch" adds greater 
charm and whimsy to tale of love-sick mer- 
maid who falls In love with a human. Glynis 
^ohns, Googie Withers, Griffith Jones. 


MISSILE BASE AT TANIAK (1 00 min; 

Rep— 1953). Mountle hero foils enemy 
agents plotting destruction of North Am- 
erican cities in new re-edIted version of 
serial "Canadian Mountles Vs. Atomic In- 
vaders." one of Republic's lesser efforts. 
Somehow, sitting through whole serials at 
one viewing seems preferable to these cut- 
downs, which have lots of action but none 
of the unique Serial Sensibility, acquired 
only through single episodes or four-hour 
marathons. Bill Henry, Arthur Space, 

Susan Morrow. 

MISSILE MONSTERS (7S min; Rep-1959). 
Martian plots with traitorous Earth scientist 
to invade our planet. Feature version con- 
sisting of several chapters chosen, apparently, 
at random from 19S1 serial "Flying Disc 
Man From Mars." Reasonably poor time- 
waster. Walter Reed, Lois Collier, Gregory 


MISSILE TO THE MOON (78 min; Astor— 
1959). For some unfathomable reason, in 
J959 they decided to remake CATWOMEN 
OF THE MOON. Teenaged reform school 
escapees hide on rocket which lands on 
Moon, find race of (groan) lost women. 
Brimming with stock shots, laughable sets 
and "special effects,” grade-C space opera 
succeeds In one respect: it’s worse than its 
forerunner. Richard Travis. Cathy Downs, 
Gary Clarke, K.T. Stevens. 

MISSING JUROR, THE (71 min: Col-1944). 
Entertaining and engrossing ‘B’ mystery. 
Jurors who convicted innocent man get 
knocked off one by one. Holds the interest, 
and George Macready Is always fun to watch. 
Jim Bannon, Janis Carter. 

MR. ARKADIN(99 min; WB— 1955). 

Great looking Orson Welles mystery, un- 
released in USA until 1962. American 
smuggler (poorly played by Robert Arden) 


is hired by wealthy financier Welles to in- 
vestigate his Shady past, encounters murder, 
crime, etc. Unfortunately, narrative is hope- 
lessly confused due to complete re-editing 
and Juggling of sequences by retarded dis- 
tributors. But worth seeing because It's a 
Welles film. Many compelling scenes. Akim 
Tamiroff, Paola Mori, Michael Redgrave, 
MIscha Auer, Patricia Medina, Peter van 
Eyck. 

MR. BUG GOES TO TOWN (see: HOPPITY 
GOES TO TOWN). 

MR. DRAKE’S DUCK (76 min; UA— 1951). 
Swift, funny British-made Val Guest comedy- 
fahtasy about duck which lays uranium eggs 
Vastly underrated by USA critics. Douglas 
Fairbanks Jr., Wilfrid Hyde-White, Howard 
Marion-Crawford, Yolande Donlan. 

MR. HEX (63 min; Mono— 1946). Typical 
Bowery Boys "comedy" (you either love ’em 
or hate 'em). Huntz Hall becomes boxer 
through hypnosis. . . with all the stylistics 
and bravura we've come to expect from dir- 
ector Wm. Beaudine — who surely must 
have more films to his credit than any other 
director, living or dead. Leo Gorcey, Bobby 
Jordan, Bernard Gorcey, etc. 

MR. KRANE (54 min; NBC— 1957). Very 
good s-1 drama, originally produced for tv's 
"Matinee Theater” but since syndicated as 
a feature. In the "near future" (1962) a 
being from another world, in the guise of 
an earthling, confronts mankind with a life- 
or-death ultimatum, well acted by Sir Cedric 
Hardwicke, John Hoyt, Peter Hansen. Well 
recommended. Color. 

MR. PEABODY S. THE MERMAID (89 min; 
Univ— 1948). Dry, fairly amusing comedy- 
fantasy. William Powell encounters amorous 
mermaid Ann Blyth while fishing and brings 
her home to swim In his pool. Andrea King, 
Irene Harvey. 


MR. SARDONICUS (87 min; Col— 1961). 
Lurid but compelling horror tale, scripted by 
Ray Russell from his Playboy story. British 
doctor Is summoned to sinister Baron’s 
castle who forces him to perform a strange 
operation. Incredible but made easier to 
swallow by spoofing approach of director 
William Castle. ‘Gimmick" Is that pic has 
o ^dings, the last one deliciously ghoul- 
J Lewis, Audrey 

MR. WONG, DETECTIVE (69 min; Mono- 
1938). Routine Monogram hokum, first in 
series starring Boris Karloff as pseudo-Chan 
oriental detective Mr. Wong. Apparently 
aware he is hopelessly miscast, Boris doesn't 
even bother with any special accent other 
than his own dulcet British tones. Wong 


takes on case of triple murder; minor pic 
is thoroughly expendable. Grant Withers, 
Evelyn Brent. 

MR. WONG IN CHINATOWN (70 min; 
Mono— 1939). More overworn detective 
melodramatics. Mr. Wong investigates mur- 
der of Princess Lin Hwa. Strictly a Wong 
number. The Wong films are listed purely • 
from devotion to Karloff, though all have 
thin (but not worthy of detail) “horror” 
moments — rather, spilt seconds ! Grant 
Withers, Marjorie Reynolds. 

MOBY OICK (116 min; WB— 1956). The 
Official "credits" list John Huston as Ray 
Bradbury’s collaborator on script, but Ray’s 
told us it’s all his work. But spectacularly 
produced Huston directed adaptation, nev- 
ertheless. of Melville's allegorical classic. 

Not as effective on tv, but ambitious, exci- 
ting attempt to film a nearly unfilmabie 
work, imposing cast includes Gregory Peck, 
Leo Genn, Richard Basehart, Harry Andrews 
James Robertson Justice, Orson Welles 
Color. 

MOLEMEN AGAINST THE SON OF HER- 
CULES (98 min; Embassy— 1 962). What can 
be said about another musclebound mess? 
Films like this kept people in front of tv sets 
and away from theaters for years. Mark 
Forest, Moira Orfei, Paul Wynter. Color. 

MOLE PEOPLE, THE (78 min; Univ— 1956). 
Grade-B but almost entrancing at odd mom- 
ents with strong serial-adventure atmosphere. 
Explorers in Himalayas discover lost under- 
ground civilization complete with monstrous 
mole-like slaves supplying fair share of eeri- 
Gawky but unintentionally funny pro- 
logue by ever-turned-on Dr. Frank Baxter. 
John Agar, Hugh Beaumont, Alan Napier 
Cynthia Patrick. 

MONOLITH MONSTERS. THE (77 min; 
Univ-1957). Strictly formula Out with an 
Ingenious "menace": expanding meteprite 
fragments grow into self-reproducing towers 
of rock which crash to the ground, spring up 
again, multiply and cover the countryside. 
Cliff Stine's special effects and usual nice 
Universal S-productlon dress make this bet- 
ter than average diversion, Scripted-directed 
by Jack Arnold. Grant "Shrinking Man" Wil- 
liams. Lola Albright. Les Tremayne, Trevor 
Bardette. 


MONSTER & THE GIRL, THE (65 min; 
Par-1941). Gorilla with brain of innocent- 
ly executed man avenges himself — once 
again — by crushing, etc. enemies. B-budgeter 
with good cast, some strong explicit scenes 
of violence for ’41. Paul Lukas. George Zuc- 
co, Joseph Caileia, Rod Cameron, Robert 
Paige, Onslow Stevens, Ellen Drew. 
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MONSTER OEMOLISHER, The (74 tnln; 

AlP — 1962). Atrocious but typical English 
dubbing helps spoil already laughable entry 
in C-budget Mexican “Nostradamus" series. 
Nostradamus and vampire followers, un- 
daunted, plot another scheme for world des- 
truction, unintentionally parodying USA 
30's horror films. German Robles. Julio 
Aleman, Domlnger Soler. 

MONSTER FROM GREEN HELL, THE 
(71 min; OCA— 19S7). Grade-C "jungle 
hell" monster stuff. Atom tests loose giant 
radioactive wasps which make a shambles 
of Africa, and the film. Even Eduardo Cla- 
nelli looks depressed. Confidentially, it 
stings. Jim Davis, Barbara Turner, Robert 
E. Griffin. 

MONSTER FROM THE OCEAN FLOOR 
(64 min; Lippert— 1 9S4). Also called IT 
STALKED THE OCEAN FLOOR. Slow, 
dull grade-B underwater s-f. Mexican fishing 
village is terrorized by sea monster which 
doesn't show up till last 5 minutes. One of 
Roger Corman's first efforts, directed by 
Wyott Ordung, not even recommended tor 
most fanatical Cormaniacs. Anne Kimball, 
Stuart Wade, Wyott Ordung. 

MONSTER FROM THE SURF (70 min; US 
—1 965). Ranks easily as one of The Worst. 
Tenth-rater answers the burning question, 
■•Whatever happened to Jon Hall?” as mon- 
ster claws surf bunnies In poor amalgam of 
AlP's beach-party/monster epics. Hall stars 
and directed, with Sue Casey, Walker Ed- 
mlston, Arnold Lessing. (Orig.released as 
BEACH Gl RLS 4 The MONSTER). 
MONSTER MAKER, THE (62 min; PRC— 

1 944). Low C-budgeter is overcome by 
rather strong oertormances and moods in 
otherwise pedestrian routine plot of Mad 
Dr. J, Carrol Naish — he infects pianist Ralph 
Morgan with dread horror movie disease, ac- 
romegaly, to marry The Girl with no oppo- 
sition (see full story-layouts in CoF no.l7). 
Glenn Strange, Tala BIrell, Wanda McKay. 
MONSTER OF LONDON CITY, THE (87 
min; PRO~1967). Ponderous German 


thriller from Bryan Edgar Wallace story. 
London prostitutes are again targets of wipe- 
out by Jack the Ripper type. Directed by 
Edwin Zbonek, but neither as good as his 
MAO EXEC(JT10NERS, or any of Alfred 
Vohrer's Wallace films. Marianne Koch, 
Hansjorg Felmy. Dietmar Schonherr. Scope. 

MONSTER ON THE CAMPUS (76 min; Unlv; 
1958). Fair SF-horror — college prof Ar- 
thur Franz Is transformed into ape-man by 
wound infection from fossilized prehistoric 
fish. Interesting to watch progress of Jack 
Kevan's original makeup for Karloff in A4C 
MEET JEKYLL & HYDE through several 
pics In the 50's. Joanna Moore, Helen West- 
cott, Whit Bissell, Troy Donahue. 


MONSTER THAT CHALLENGE D TH E 
WORLD, THE (83 min; UA— 1957). 

Not as bad as It may sound. Ingratiating 
and some neat moments; suggested by 
an actual occurence. Gigantic moilusk eggs 
hatch In Nevada's Salton Sea, releasing 
lethal, hungry creatures. Good production 
and Augie Lohman's spci effects artistry 
add to overall entertainment. Tim Holt, 
HansConried, Audrey Dalton. 

MONSTROSITY (70 min : Emerson— 1 962). 
Also titled THE ATOMIC BRAIN. Abomin- 
able grade-C horror. Mad doc goes the brain 
transplant route and produces zombies. Tal- 
entless direction by Joe Mascelli, author of 
“The American Cinematographer’s Hand- 
book,” The Brownie camera quality phto- 
graphy in this one won't help sales much, 
eh Joe? Depressingly bad acting. Marjore 
Eaton, Erika Peters, Frank Gerstle. 

MOONFLEET (89 min; MGM— 1 955). Excel- 
lent Fritz Lang swashbuckler with some eerie 
graveyard scenes. Ten year-old Jon Whitely 
idolizes dapper smuggler Stewart Granger 
and both are involved in skullduggery, mur- 
der and sword fighting. Not quite up to 
SCARAMOCHE, but well handled, captiva- 
ting, with excellent cast: George Sanders. 
John Hoyt. Viveca Lindfors. Scope— Color. 

MOON PILOT (98 min; BV— 1962). Also 


seen in 2 parts on Disney's NBC-tv show 
following theatrical release. Much of Dis- 
ney's non-animation "live" action product 
is all frothy, surface pablum as this one-line 

pretty female alien. A few neat spcI fx and 
comedy. Tom Tryon. Brian Keltri, Edmund 
O'Brien, Dan Savll. Color. 

MOONSTONE. THE (62 min; Mono— 1934). 
Shoestring budget adaptation of Wilkie Col- 
lins' gothic-detective novel. Monogram was 

down. David Manners, Gustav von Seyffer- 
titz, Phyllis Barry. 

MORGAN! A SUITABLE CASE FOR TREAT- 
MENT (97 min; Cinema V— 1966). Justifiably 
criticised, at times almost interesting black 
comedy of young Marxist obsessed by gorll- 

eer and revealed as the sicky he is. Bland and 
uninspired handling often get in the way of 
this British based production from realizing 
greater potentiality, i.e, London area charm 
hardly ever seen or shot. Included are clips 
from KONG and TARZAN The APE MAN. 
Dir, by Karel Reisz. David Warner, Vanessa 
Redgrave, Robert Stepens, Irene Handl. 

MOST DANGEROUS GAME, THE (68 min; 
RKO— 1932). William K. Everson called 

this first version of Richard Connell's short 
story the fastest 68 minutes on the screen. 
Mad Count Zaroff hunts and kills humans 
shipwrecked (by being purposely misled) 
on his Junglle Island. Thrilling, gripping — 
dynamic camera work, Steiner score and 
pacing make most other early 30's films look 
stagebound. DIr.by Ernest B. Schoedsack. 
Irving Pichel, Joel McCrea, Fay Wray, and 
Leslie Banks as the unforgettable Count 
Zaroff. Also: Noble Johnson, Robert Arm- 
strong. 

MOST DANGEROUS MAN ALIVE, THE 
(82 min; Cot— 1961). A potentially Inter- 
esting routine SF-horror quickly degenerates 
to boring pin-headed action. Mobster caught 
in experimental explosion becomes invulner- 
able, a’la Marvel Comics “Luke Cage” junk. 
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Director Allart Dwan is a cult figure in 
France-4ut not for this one ! Ron Randell, 
Debra Paget, Elaine Stewart. 

MOTHRAdOl min; Toho/Col— 1962). 
Idiotically childish Japanese fantasy-horror 
actioner (which some have, oddly, found 
“charming”) of giant Moth going out to rfr 
claim 2 squeaky-voiced Lilliputian girls (who 
sing quite badly) kidnaped by American 
crook. Between poor dubbing, papier mache 
Tokyo and set are leveled again. Heroshl 
Koizumi. Franky Sakai. Kyoko Kagawa. 
Color. 

MOUSE THAT ROARED, THE (87 min; Col: 
1959). Brilliantly conceived laugh-filled 
satire in the best British manner. Penniless 
Duchy of Grand Fenwick declares war on 
USA, intending to lose and gain financial aid, 
but arrives during an air raid drill and acciden- 
tally captures New York. Veteran SF director 
Jack Arnold’s critical favorite (wo all knew 
he could do it !). Peter Sellers In 3 roles, 

Jean Seberg, David Kossoff, Leo McKern. 
Color. 

MOUSE ON THE MOON, THE (84 min; Lo- 
pert— 1963). Broad, bouncey sequel to bet- 
ter made original above. Grand Fenwick en- 
ters the space race with local wine as rocket 
fuel. Richard Lester’s direction almost 
Stands Still compared to running-jumping 
style usually associated with his films. Mar- 
garet Rutherford, Bernard Cribbins, Ron 
Moody, Terry-Thomas. Color 

MOVIE STAR AMERICAN STYLE OR LSD 
I HATE YOU (10S min; FPC— 1966). You'll 
also hate this unfunny "comedy” of H'wood's 
neurotic Inhabitants In 105 agonizing, plod- 
ding, stultifying minutes of emptiness. Inclu- 
ded Is long “drug fantasy” sequence in 
“Hilarious LSD Color" (tints). Easily one of 
the Top Worst of all time. And, as justice 
would have it. It was made by Albert Zug- 
smlth! T.C. Jones, Steve Drexel, Robert 
Strauss. 

MUMMY, THE (72 mln; Unlv— 1 932). One of 
the Immortal classics untainted by time. 


Deliberately, artistically directed In a slow- 
paced gothic tradition by Karl Freund (his 
first directorial job). It expertly creates a 
sense of gloom, desolation and fear, in one 
of his best portrayals as the immortal Im-Ho- 
Tep, Boris Karloff is superb ! Brought to life 
after several thousand years, Karloff returns 
years later to lead an archaelogical expedition 
to the lost tomb of Lost Princess. Excellently 
dialogued script; fine supporting performan- 
ces even overcome David Manners'wooden- 
ess. Edward Van Sloan, Arthur Byron, Zita 
Johann, Bramwell Fletcher, Noble Johnson. 

MUMMY, THE (88 min; Unlv-1959). Spirited 
run-through of all the best Mummy sequel 
cllchte (mostly from the Kharis series of the 
40’s) but improved by Hammer manner and 
neat dialogue. Chris Lee is good but wasted 
in Inexpressive monster mummy role. Peter 
Cushing, Yvonne Furneaux, Felix Aylmer, 
Raymond Huntley, George Pastell. Color 

MUMMY’S CURSE, THE (62 mln; Univ— 
1945). Last of the 40's Mummy series. 
Several notable touches of Kharis and An- 
anka unearthed from Louisiana swamp 
(Into which they sunk In THE MUMMY’S 
GHOST) get dominated by dull plot and 
direction, and dull Peter Coe. Nice exter- 
iors, though. Lon Chaney, Virginia Chris- 
tine, 

MUMMY’S GHOST, THE (61 mln: UnlV- 
1944). Good grade-B sequel to THE MUM- 
MY'S TOMB. High priest discovers Ananka 
is reincarnated as modern woman. Neat 
little item with sensuous touches; maybe the 
best of the Kharis series. John Carradine, 

Lon Chaney, Ramsay Ames, George Zucco. 

MUMMY'S HAND, THE (67 min; Unlv— 

194D). Moderately entertaining, well-pro- 
duced and the first of the Kharis series. For 
the first time the expedition searching for 
Ananka’s tomb gets theirs from Kharis, the 
3000 year-old mummy. Good fun actioner. 
Incidentally, old Egyptian flashback sequen- 
ces, mistakenly thought borrowed from 
1932 Karloff version, are original (Tom 
Tyler Is In flashbacks If you pay attentioh). 


Dick Foran, Wallace Ford, Cecil Kellaway, 
George Zucco, Eduardo Cianelll. 

MUMMY’S TOMB, THE (61 mln; Univ— 1942). 
Trite sequel to MUMMY’S HAND is credible 
as a sequel, relocating action In America, 
but time-worn dramatics and plotless plot 
defeat it. Mad high priest sends out Kharis 
to elmlnate anybody still left over from the 
other picture. George Zucco’s early senility 
bit worth catching, though. Turhah Bey, 

Lon Chaney, Elyse Knox, Dick Foran, Wal- 
lace Ford.’ 


MUMMY VS.THE HUMAN ROBOT, THE 
(69 mln; Calderon— 1963). Awful Mexican 
nonsense with a mummy pacing off against 
a robot, with the usual mad doctor attrac- 
tion. Totally falls in all departments. Crox 
Alvarado, Luis Castaneda, Emma Roldan. 
MUNSTER GO HOME (96 mln; Unlv-1966). 
Universal’s deplorable tv monster family 
series inspired even poorer feature film. The 
Munsters Inherit a haunted house Involving 
obvious, infantile comedies with Terry-Tho- 
mas, John Carradine looking understanably 
embarassed. Overplayed by Fred Gwynn,- 
Al Lewis, Yvonne deCarlo, Color. 

MURDER AT THE BASKERVILLES (90 
mln; Astoi— 1936). Perhaps the dullest 
Sherlock Holmes filmed, released to USA 
In 1941 (original title, SILVER BLAZE, 
based on Doyle’s story of the same name). 
An incredibly ancient Holmes Is played by 
Arthur Wontner who looks like 70 1 Ian 
Fleming, and Lyn Harding as Morlarty. 
MURDER BY INVITATION (67 mln; Mono; 
1941). More murder-in-the-manslon corn. 
Eccentric old lady Invites relatives to her 
home to choose an heir— soon, murder Is 
an unwelcome guest, so to speak. Wallace 
Ford (who else?), Marian Marsh, Sarah 
Padden. 

MURDER, HE SAYS (94 mln; Par- 1949), 
Public opinion pollster Fred MacMurray 
stumbles on family of mad homicidal hill- 
billies In screwball, very funny "sick” com- 
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-NANCY WALTERS TROY DONAHUE - THE BEAST 

Dirtdrt tv JACK ARNOLD • written t, DAVID DUNCAN ■ PrdMcd !» JOSEPH CERSHENSON 
A UNIVERSAL-INTERNATIONAL heturt 

edy, wtilch might be best described as MA 
& PA KETTLE GO BERSERK. Marjorie 
Main, Helen Walker. 


MURDER IN THE RED BARN (62 min; Eros; 
1934). Typical full-blown Tod Slaughter 
British thriller concerning a mad squire. 

These enjoyable overdone films are seldom 
shown on TV, which Is a pity. Eric Port- 
man, Sophia Stewart. 

MURDERS IN THE RUE MORGUE (62 
min; Univ— 1932). Hoked-up version of Poe 
tale introduces Beta Lugosi as evil Dr. Mir- 
akle, experiemnting In Paris with transfu- 
sing ape blood Into female victims. Though 
small In budget, it attains classic stature 
through Callgaresgue expresslonistic dir- 
ection by Robert Florey (an Indication of 
how he would have directed FRANKENS- 
TEI N, to wTiich he was originally assigned). 
Rich moods enhanced by weird sets, grand 
photography. Sidney Fox (Arlene Francis), 
Noble Johnson, Leon Wayeoff (Leon Ames). 

MURDERER'S ROW dog min; Col— 1966). 
Routine spy thriller has flabby but amiable 
Matt Helm (Dean Martin) saving Washington 
from heat ray. The Matt Helm Fan Club pick- 
eted THE SILENCERS; it's a wonder there 
wasn’t rioting In front of this one. Ann- 
Margret, Karl Malden, James Gregory. Color 

MURDERS IN THE ZDOt' (60 min; Par— 1933). 
Originally released during height of early 30's 
horror cycle, it received poor distribution and 
attention and labeled in “poor taste." Censor- 
ship also took Its toll, Including the villain's 
(Lionel Atwill) death scene, often missing even 
In today’s rare TV showings, insane zoo direc- 
tor uses his facilities and animals to kill off 
others, getting his just desserts In thrilling 
snake house finale. Good script by ^lllp 
Wylie and Seton I. Miller. Randolph Scott, 
Charlie Ruggles, Gail Patrick, John Lodge, 
Kathleen Burke, Harry Beresford, Recom- 
mended. 


MUTINY IN OUTER SPACE (80 min; Wool- 
ner— 1965). Unconvincing looking “crawl- 
ing fungus" from Lunar Ice caves of the 
future overruns Space Station X In moder- 
ately poor, mildly funny juvenile space 
opera. William Leslie, Pamela Curran, Rich- 
ard Garland, Dolores Faith. 

MYSTERIOUS MAGICIAN, THE (95 min; 

R&S — 1965). Yet another wave of murders 
sweeps London in moderately lackluster 
German Edgar Wallace thriller, with any 
fantasy elements kept to barest minimjjm. 
Disappointing. Joachim Fuchsberger, Heinz 
Drache, Sophie Hardy, Karl John. 

MYSTERIOUS MR. WONG, THE (60 min; 
Mono— 1934). Typical Monogram penny- 
pinching D-budget defeats potentially good 
eerie Chinatown-tong war chiller. Bela Lu- 
gosi murders right and left to possess the 
Coins of Confucius. With Wallace Ford (of 
course), Arlene Judge, Fred Warren. 

MYSTERY OF EDWIN DROOD, THE (87 
min; Univ— 1935). Charles Dickens unfin- 
ished work about opium-fiend choirmaster 
(well played by Claude Rains] who murders 
his nephew over a girl, finished by Universal. 
Fine production, interesting story, which 
flags occasionally. Good enough. Heather 
Angel, Vallerle Hobson, Douglass Mont- 
gomery. 

MYSTERY OF MARIE ROGET, THE (60 min; 
Univ— 1942). In Paris a musical comedy star 
is found inselne — In the Seine River, that is, 
and Patrlc Knowles and Lloyd Corrigan make 
a perfect Pierre Oupin and Inspector Gobelin 
In fine B-budget adaptetion of Poe's sequel to 
MURDERS IN THE RUE MORGUE. Maria 
Montez, Marla Ouspenskaya, John Litei. 

MYSTERY OF MR. WONG, The (67 min; 
Mono— 1939). Mr. Wong traces a rare 
Oriental gem from China all the way to 
the House of Hate. Traces of humor in 


Boris Karloff’s portrayal aren’t enough to 
save this slight programmer. Grant Withers, 
Dorothy Tree. 

MYSTERY OF THE BLACK JUNGLE. See 
BLACK DEVI LS OF KALI. 


ADDENDA 


MOON ZERO TWO (100 min; Hammer— 1969). 
Even under Roy Ward Baker’s expertise, deja 
vu blasts off full speed — It's happened all be- 
fore from ROCKETSHIPX-M, STAR TREK, 
etc. First man on Mars sets up salvage busin- 
ess with a partner. Intrigue and murder result 
as he aids a girl find her missing brother and 
thwarts ambitions of madman seeking control 
of space. James Olson, Catherina Von Schell, 
Warren Mitchell, Adrienne CorrI. Color 

MURDERS IN THE RUE MORGUE (91 min; 
AlP— 1971). Paperback hack Henry Slesar, 
with Christopher Wicking, slapped together 
pseudo-arty updated mish-mash vaguely re- 
sembling Poe’ . and director Florey's '32 
classic. Nightmares, axeman, ghastly murders 
mixed In with bits and pieces of PHANTOM 
OF THE OPERA, a dab Of Poe and director 
Gordon Hessler's uneven, uninspired quicky 
technique. Lots of ingredients and a good 
cast badly wasted. Jason Robards, Herbert 
Lorn, Lilli Palmer, Christine Kaufmann. 

Color. 

MIND OF MR. SOAMES, The (95 min; Col— 
1970). Veteran s-f author Charles Eric 
Maine supplied creditable original novel as 
a screen adaptation comes through spark- 
lingly. Emerging from a life-long state of 
suspended animation, a grown man with 
the mind of a child struggles to adapt him- 
self to the adult Jungle. Terence Stamp, 
Robert Vaughn, Nigel Davenport, Dir: Alan 
Cooke. Color. 

MONSTER ZERO (92 min: Maron— 1970). 
Fascinatingly abominable Japaense bomb. 
Astronauts send for two earth monsters to 
destroy another monster threatening Planet 
X. Shortly after appearing in this mess, Nick 
Adams commited suicide. 

MAD ROOM, THE (90 min; Col— 1969). 
Suspenseful, at times slow shocker of two 
young people In the custody of older sister 
after years Internment in an asylum following 
their horrid childhood “deeds." A few ting- 
ling moods amid ample sickish moments, 
adequately directed by Bernard Girard. 
Shelley Winters, Stella Stevens, Beverly Gar- 
land, Skip Ward. Carol Cole. Color. 

MIDNIGHT COWBOY (119 min ; UA— 1 969). 
Jon Volght as country bumpkin goes to New 
York dreaming he can make his fortune as a 
stud for rich older women. Disillusioned and 
penniless, he befriends homeless pathetic 
and sickly tramp Dustin Hoffman. Too late, 
they discover their need for each other. 
Powerfully imaginative, profoundly sensi- 
tive slice-of-llfe insight. Tremendously mov- 
ing; creative fllmaking at its rarest, greatest 
point of achievement. Dir: John Schlesinger. 
John McGiver, Sylvia Miles, Brenda Vaccaro. 
Color. 

MANTIS IN LACE (80 min; B.I.— 1968). 
Topless dancer kills and chops to pieces a 
hippie who introduced her to LSD: still on 
acid, she goes on to slay others. Moral of the 
story: stick to booze and take Pot luck. 

Susen Stewart. Vic Lance, Pat Barrington. 

Oir; William Rotsler. Color. 

MISSION STARDUST (95 min ; Times— 95). 
Typically abominable dubbing ruins Italian 
made mediocrity. Moon space creature Is 
brought to Earth using her powers to destroy 
an African Island and save her comrade who 
suffers from leukemia. Essy Person, Long 
Jeffries, Pinkas Braun. Dir: Primo Zeglio. 


MISSION MARS (91 min; AA— 1 968). 
Astronauts have succession of adventures in 
space. Trapped on Mars with a Russian astro- 
naut, they cooperate In friendship to blast 
off and return to Earth. Oir: Nick Webster. 
Nick Adams. Darren McGavIn, George De- 
Vries. Color. 

MATCHLESS (104 min; UA— 1967). A news- 
paperman acquires extra-snooping powers 
from a “magic” ring given to him by an old 
oriental, endowing him with Invisible powers 
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MOON ZERO TWO 


for short periods of time. Orleotals and Am- 
ericans chase him to learn the secret. Tired, 
old hat plot! bored audience. Dir: Alberto 
Lattuada. Patrick O'Neal. Donald Pleasance 
Henry Silva. Color. 

MAN WITH THE BALLOONS, The (85 mini 
Sigma 111—1966). Surreal feeling often 
attained in sensitive Italian made taie about 
a businessman's compulsion with blowing 
up balloons which leads to severance of his 
romance and ties with friends and, finally his 
suicide. Olr: Marco Ferrerl. Marcello Mastroi- 
anhi, Catherine Spaak, Part Color. 

MONKEYS GO HOME (101 min; BV— 1967). 
Capable dir. Andrew McLaglen’s abilities 
wasted in Disney studio tripe of astro-chimps 
who fall upon French village by Maurice Che- 
valier and are trained to pick olives. Unhlred 
local men protest, and so does the audience 
Dean Jones. Yvette MImieux, Jules Mun- 
shln. Color. 

MUMMY'S SHROUD, THE (90 min; Ham- 
mer/Fox — 1967). Pallid, formula-bound but 
notches above lesser Universal 4015 Mummy 
series, made around height of Hammer qua- 
lity drop-off period. Expedltion'unearth's 
Pharoah's tomb, complete with curses, hoc- 
us-pocus, Mummy murders etc. Usual good 
Hammer atmosphere; Michael Ripper steals 
show as droll flunky bumbling about. Dir: 
John Gilling. Andre Morell, Elizabeth Sel- 
lars, John Phillips, David Buck. Color. 


MARAT/SADE (115 min; UA— 1967). 

The inmates of Charenton perform before the 
public in a re-enactment of French Revolu- 
tionary Marat's assasination (while taking his 
bath) by Charlotte Corday. In the end, they 
attack the audience. Fine screen adaptation 
from successful world-wide tour (by Royal 
Shakespeare Co.) loses its sweeping tableaux 
effect on small TV screens. Dir. Peter Brook. 
Patrick Magee, Glenda Jackson, Ian Richard- 
son. Color. 

MYSTERY OF THUG ISLAND (96 mlh: 

Col — 1967). Predictable but rousing tale of 
3 year-old girl of British officer kidnaped by 
Thuggee tribe In India who is raised to be- 
come high priestess of Kali. IS years later 
her father arrives attempting to exterminate 
the bloody sect, unaware of his daughter's 
presence. Dir: Luigi Capuano. Guy Madison. 
Peter Van Eyck, Inge Schoner. Color. 


MADAME WHITE SNAKE (105 min; Frank 
Lee [Chinese]— 1965). Charming fantasy of 
a snake spirit back on earth as a lithesome 
lovely woman trying to assert herself In a 
human romance. Lin Dai. Choo Lei, Mar- 
garet Tu Chuan. 

MERMAID, THE (99 min; Shaw (Chinese) — 
1967). Delicate, colorful fantasy about a 
high-born young man, engaged to marry an 
aristocrat's duaghter before he's even born, 
but becohies enamored with a beautiful wat- 
er spirit instead. Dir: Kao Li. Ivy Ling Po. 

MY BLOOD RUNS COLD (103 min:WB- 
1965). But your blood won’t. Troy Don- 
ahue, yet, tries convincing Joey Heatheron 
not that she can't act but that they're re- 
incarnations of lovers who died 200 years 
ago. Unoriginal plot . etc. has typical 
made-for-TV look, though some fair heli- 
copter stuff at climax. Barry Sullivan 
Jeanette Nolan. 

MY BROTHER TALKS TO HORSES (94 
min; M6M— 1947). Only fair fantasy-com- 
edy from Morton Thompson story of small 
boy in turn-of-the-century Maryland who 
can communicate with horses. Good Fred 
Zinneman direction, and all actors try hard, 
but result is simply ordinary. Peter Ijwford, 
Butch Jenkins, Edward Arnold, Charlie 
Ruggles. 

MY FAVORITE BRUNETTE (87 min; Pai— 
1947). Better than average Bob Hope com- 
edy-thriller benefits from presence of Peter 
Lorre as knife-wielding spy and Lon Chaney 
burlesquing his OF MICE & MEN Lenny 
role as dumb strongman who cracks leechee 
nuts with his eyelids. Fast and funny. Doro- 
thy Lamour. 


MY NAME IS JULIA ROSS (65 min: Col— 
1945). Nearly obscure, but suspenseful and 
exciting grade-B mystery. Maniac's insane 
plot to save his life turns girl’s dream of love 
into a nightmare. Excellent performances 
by George Macready, Dame May Whittv 
Nina Foch. 

MY SON THE VAMPIRE (72 min; BC— 
1952). Checkered career of OLD MOTHER 
RILEY MEETS THE VAMPIRE befits odd 
nature of picture itself. Direction (John 
Gilling) and production of higher standard 
than usual for the series, but comedies of 
Arthur Lucan and Kitty MeShane are tar 


from subtle (or even particularly funny), and 
pacing is uneven. Bela Lugosi is, however, 
s«n to better advantage than In any other 
film of the 50's as vampire plotting to rule 
the world until opposed by flesty Mother 
Riley. A curio, at least. 

MYSTERIANS, THE (85 min; Toho/MGM— 
1959). Way above average spci fx in shallow 
Japanese space opera of invaders from planet 
Mysteroid coming to marry Earthwoman to 
perpetuate their dying race. Well, would you 
want your sister to marry one? You bet not. 
So, the spacemen are demolished in typical 
conflagration. Spectacular production suffers 
badly on TV, leaving only thin storyline to 
carry it. Poorly dubbed. Kenj'i Sawara, Yumi 
Shirakawa. Scope' Color. 

MYSTERIOUS DOCTOR, THE (57 min; WB: 
1943). Ridiculous wartime programmer — 
village is terrified by knife-wielding headless 
ghost who turns out in the end to be a Nazi 
spy. We don't need this. John Loder, Elea- 
nor Parker, Lester Matthews. 

MYSTERIOUS ISLAND (101 min; Col— 196 1 ). 
(See also Harryhausen article this Issue). Re- 
markable SuperDynamation special effects by 
Ray Harryhausen add lots of life to Techni- 
colorful adaptation of Verne sequel to 20,000 
1-E*GUES under THE SEA, complete with 
Captain Nemo (Herbert Lorn). Civil War pri- 
soners escape In giant observation balloon, 
settle to rest on lonely Pacific Island, 1865. 
It’s not Verne, but it’s fun. Directed by Cy 
Endfield, whose little-seen TRY AND GET 
ME (The Sound of Fury. 1951) never ach- 
ieved the recognition it deserved. Michael 
Craig, Joan Greenwood, Michael Callan, 

Beth Rogan, Gary Merill. Color. 

Less than a year or two of theatrical release, 
all sorts of SFontasy and non-genre films are 
starting to appear on TV, such as BL OOD ON 
SA TAN'S CLA It'S and BEAST IN THE CEL- 
LAR (not to mention Love Story and Patton). 
Thus, it won't be easy maintaining separate 
listings for current fare apart from those sold 
to TV. — Meantime, the “N's" are now in pre- 
paration, with hopes of wrapping up the CoF 
film Checklist within 8 issues: not that this 
Mil mean termination of Project Checklist 
in viewof much Addenda, etc., keepingour 
Projects in perpetual motion. 

— The Editor — 
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Following is probably the longest 
column ever put together in an attempt 
to cover SFantasy FUm activity and 
news of strong marginal interest. In 
that up to 33% of international film 
production today is involved with our 
genre, it will be somewhat of a formi- 
dable job keeping up with most of it, 
and future columns may also reach 
this one’s length, if not longer. Fore- 
most, though, we’re concerned with 
your reaction and if you really care to 
see so much space devoted to this de- 
partment. Please let us know, as well 
as your feelings about the rest of CoF. 
— CTB— 

SFantasy FILM NEWS —(part one) 
by Philip Moshcovitz 

TH E EXORCIST may be the biggest 
occult film hit ever made. Based on William 
Blatty's novel, it tells of the strange events 
surrounding a young girl possessed by the 
devil. Linda Blair, a 12 year-old Connecti- 
cut junior high school student is in the lead. 
Lee J. Cobb heads the cast, portraying a 
Jewish detective: co-starred are Max Von 
Sydow, Ellen Burstyn and Lee Thompson. 
Blatty also produced the film to guarantee 
against any plot tampering by Warners. 
Representing three months shooting and a 


$4 million investment, Blatty reveals: 

" EXCORCIST goes back to a true case 
of demon possession that I heard about when 
I was a junior at George Washington Univer- 
sity. This was in a sophisticated city with psy- 
chiatric experts in attendance. My primary 
purpose is to persuade those who do not be- 
lieve that there is a case for the supernatural 
and to offer the possibility that there is a 
force of evil at work in the universe whose 
game plan is to convince us he does not 
exist!" 

William Friedkin, director of THE 
FRENCH CONNECTION, will also put the 
actors through their paces. Rev. Wm. O'Mal- 
ley, a Rochester, NY high school teacher, 
plays the role of Father Dyer. Friedkin 
recently conferred with Movie Code author- 
ities to determine how explicitness invol- 
ving a young girl masturbating with a cru- 
cifix could get by without an X rating. 


Fox swings back to the bank each day 
with receipts from their APES series, with 
BATTLE OF THE PLANET OF THE APES 
being readied. 

Michael Gruskoff and Ooug Trumbull, 
the SILENT RUNNING team, are preparing 
PYRAMID, a sci-fi thriller scripted by David 
Goodman. 

"Blackula" was bound to foster other 
Afro monsters, so it's no surprise that 
BLACKENSTEIN will be AlP's attraction 
around Xmastime. The "Werewolf" and 
the "Mummy" could follow next. Does this 
mean a former vintage favorite may reappear 
as THE BLACK CREATURE FROM THE 
WHITE LAGOON? It's hard to imagine the 
results when Hollywood discovers the Ind- 
ians and Chinese (how about: "If You Knew 
Sioux, See?" — or: "Shy Anne" — or; "Worv 
ton Killer" or even: "Dracoolie." no relation 
to "Pee Soo Ling" of course). 

Ray Harryhausen brings back Sinbad for 
Columbia with Charles Schneer’s SINBAD'S 
GOLDEN VOYAGE John Phillip Law ("Bar- 
barella's" angel) stars with Caroline Munro 
and Tom Baker; direction by Gordon Hessler. 

Amicus is following up its "Tales From the 
Crypt" boxoffice success with VAULT OF 
HORROR, allso based on old EComix. And 
this company's 12th horror film will be 
BRI DE OF FENGRIFFEN (didn't even occur 
that he even was a bachelor), starring: Herb- 
ert Lorn and Peter Cushing. 

Having severed relations with AlP, co- 
founder Jim Nicholson recent formed Aca- 
demy Pictures Corp., after helming more 
than 150 films for his old outfit. LEGEND 
OF HELL HOUSE is one of the first of his 
new projects, released by Fox. Based on 
Richard Matheson's book, "Hell House," 
it's about a man who will die in thirty days 
and wants to find if there's a Hereafter. He 
offers $250,000 for proof and moves into a 
house dominated by unknown forces. 
Nicholson also plarts THE THOUSAND 
YEAR MAN set in the future where a man's 
organs are indefinitely replaced wa trans- 
planted eyes, hearts, kidneys, etc. 

Speaking of plants: GARDEN OF THE 
DEAD Is a little row no one may want to 
hoe. A chain gang is slain and the men 
arise from the ground to attack the warden 
and guards. 

Warners will put THE TERM I NAL MAN 
on screen, written and directed by Michael 


(Andromeda Strain) Crichton. 

With Apes films and Omega Man behind, 
Charlton Heston stays In the future in 
SOYLENT GREEN (MGM) based on noted 
s-f writer Harry Harrison's novel. 

Up-and<oming.- 

FRANKENSTEIN SiTHE MONSTER 

FROM HELI BLOOD MONSTER with 

Ron Haydock, former editor of "Fantastic 
Monsters of the Films". , .THE SPECTRE 
OF EDGAR ALLAN POE with Robert 
Walker, Edmund O'Brien, Caesar Romero. 

20th-Fox's CONQUEST OF THE DEEPS 
will be in theatres around May. Jack DeWitt's 
script tells of an attempted rescue of a fal- 
tering sea lab and its crew by underwater 
submersibles. 

Vincent Price plays in THEATER OF 
BLOOD the part of a stage actor who 
fakes his own suicide and starts killing off 
the critics who panned him. Co-starring: 

Diana Rigg, Jack Hawkins, Dennis 
Price, Robert Morley, Ian Henry and Diana 
Dors. 

VOODOO QUEEN (reincarnation of a 
black girl). . .HANNAH, QUEEN OF THE 
VAMPIRES with Mark Damon. . .VAM- 
PIRE 2000 (Italy). . . THE DISAPPEAR- 
ANCE from the Philip Wylie book, form- 
erly slated for George Pal's wizardry. . . 
MANSION OF EVI L, described as a cc^s- 
and-robbers Rosemary's Baby. Leonard 
Barr stars after his stint in Diamonds Are 
Forever and plays Dean Martin's uncle. . . 
Roger Moore of the famous Saint tv series 
is now the new James Bond in LIVE AND 
LET DIE. . . HOUSE OF DRACULA'S 
DAUGHTER with Larraine Day. . . CANNI- 
BAL WOMEN (7 black girls with weird eat- 
ing habits). . . Fox's s-f'er, TERMINAL 
ORDER, is near completion, 

Robert Mulligan will produce LIZZIE 
BORDEN based on the 19th century hatchet 
girl who had an axe to grind (the court later 
freed her, according to historical records, for 
lack of "evidence," but far from innocent 
if the boxoffice has its way). 

Adorable Diana Dors is a witch in TH E 
AMAZING MR. BLUNDER. . . Paramount 
is working on PHASE IV, about man's con- 
frontation with alien life-forms. . . Ringo 
Starr shines as Count Dracule in an up-com- 
ing horror-comedy with Frankenstein and 
King Kong. . . THE BALLAD OF GEORGE 
AND HARRY BAKER deals with adwarf 
and a hunchback who operate a torture 
chamber in the basement of their book- 
store (nothing to do with The Mammary 
Shop). 

Just as Peter Sellers is completing 
ALICE IN WONDERLAND, another ver- 
sion is on the horizon: pop artist Peter 
Max will animate COSMIC ADVENTURES 
OF ALICE IN WONDERLAND, with Kurt 
"Slaughterhouse 5" Vonnegut probably 
scripting. Al Brodax, producer of Yellow 
Submarine, is producing. Lewis Carrol's 
psychedlic v\4>imsy Is among the few literary 
classics with true mind boggling potentiai- 
ities. 

GULLIVAR'S TRAVELS being re-made 
combining live and animated action. . . Walt 
Disney's ROBIN HOOD features the voices 
of Peter Ustinov, Terry Thomas, Phil Harris, 
Andy Devine, Pat Buttram, Roger Miller, etc. 

Disney's most expensive film ($8 million) 
will be ISLAND AT THE TOP OF THE 
WORLD. Based on Ian Cameron's ‘The Lost 
Ones," it concerns an En^ishman's search 
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for his missing son in the Arctic. He discov- 
ers his boy but isn't glad when he uncovers 
a mysterious Viking-like race. . .THE MYS- 
TERY IN DRACULA'S CASTLE can be 
seen as a two-parter on Disney's tv series: 

Three youngsters make amateur home 
movies about Dracula and get involved with 
a bunch of gangsters. 

THE WORLD'S GREATEST ATH- 
LETE, starring Tim Conway (of McHale's 
Navy and his own "Show" fame), Nancy 
Walker and Bill Da Wolfe. . . .CHARLIE 
AND THE ANGEL has Fred MacMurray, 
Cloris Leachman (Oscar Winner for Best 
Supporting Actress for "Last Picture Show") 
and Harry Morgan. 

Dan "Dark Shadows" Curtis is filming 
a sequel to NIGHT STALKER for ABC 
TV's Movie of the Week called TIME 
Kl LLER with Darren McGavin. Strange 
rumors indicate Curtis's next one will deal 
with a vegetarian vampire entitled THE 
CELERY STALKER [we hope it's only 
a rumor— CTB.] . 

Rod Serling Dept.: 

With NIGHT GALLERY'S return in 
a dimunitive half-hour format, Serling re- 
acted several different ways: I'm more 
resigned than angry about the change. They 
are turning it into a supernatural suspense 
thing with action. You don't walk past a 
graveyard. You are chased. Unfortunately, it 


will be called 'Rod Seriing's Night Gallery. 
But it is not remotely Rod Serling, I don't 
help create the show as I did in the past. 

I'm the announcer. TWI LIGHT ZONE was 
never physicaltv violent. Maybe it was a 
little scary, but 1 never heard from any PTA 
group that we lent sizable or meaningful 
damage to any young people who watched 
that show. 

"I don't have any hangups about the 
supernatural. I suppose I believe in ghosts, 
yes. But it isn't preoccupation of any im- 
portance. I think ESP is pretty well a scien- 
tific fact. And as to the possibility of ghosts, 

I expect there probably are some, and maybe 
extraterrestial creatures too. I think there's a 
body of scientific literature that, in a sense, 
proves this; but I'm not the kind of guy who 
whistles past a graveyard. If indeed I ever 
were visited by a ghost, I think it would be 
coronary time. Fortunately, I've never had 
that kind of experience." 


The above scene from the German made 
DEVIL'S NIGHTMARE was censored among 
several other sequences. 


FILM FESTS 

Several fantasy film festivals are worth 
noting. At the 10th Trieste International 
Festival in Italy, SILENT RUNNING and 
BEWARE THE BLOB were awarded 'Aster- 
oids.' Honor was also paid to the Czech 
flick THE GIRL ON THE BROOM, paro- 
dying witchcraft and full of spci fx. ON 
THE EDGE OF THE VOI D (France) and 


CLOSE TO THE TOP (Russia) won Silver 
Asteroids. The latter tells of a child who 
retraces the history of man from the Stone 
Age onwards (speed freaks needn't be con- 
cerned; it's not about them). A "Satan Re- 
trospective" included THE DEVIL'S 400 
GAGS (George Melies), EVENING VISI- 
TORS (1949), 7 FOOTPRINTS TO SATAN 
(1929), and THE DEAD OF NIGHT, THE 
DEVIL'S HAND, BEAUTY & THE DEVIL, 
BROTHERHOOD OF SATAN, NECRO- 
MANCY and IN THE DEVI L'S SERVICE. 

Also screened: MISSION SI LVER 
MONKEY (Hungary), THE TRANSPLANT 
(Poland), VOYAGE 345 (Yugoslavia), THE 
VAMPIRE THAT COMES FROM SPACE 
(Japan), DOOMWATCH (England). 

HISTORY OF SCIENCE FICTfON, 
sponsored by the University of Kansas, was 
also unreeled. 

Meanwhile, In Madrid, the Fifth Sitges 
International Fantastic and Terror Festival 
screened, among many other films: THIS 
NIGHT I'LL DIG UP YOUR BODY (Brazil), 
WITCHES' MOUNTAIN (Spain), VAMPIRE 
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SFantasy FILM NEWS (part 2) 
by Calvin T. Beck 

Not intending to steal any of gallant 
PhilMoshcovin's thunder, the Boston Bard 
is in the throes of writing The Great Ameri- 
can Novei. (As soon as the news was revealed, 
throngs of autograph seekers started filing 
outside his penthouse suite in the John Han- 
cock Bldg.) So, for the moment, it's our 
ball game. Would like to mention, by the 
way, that film titles have a habit of being 
changed sometimes; so don’t blame us if any 
inconsistencies show up — probably they 
won't, though who knows? - CTB.- 

Bilfionaire comic Bob Hope's son, Tony 
Hope, has teamed up with Barney Rosen- 
zweig (producer of the tv series, "Daniel 
Boone") to film WHO FEARS THE DEVIL 
(about a wandering mirtstrel who wants to 
defeat Satan), starring Denver Pyle, Susan 
Strasberg, and r&r>folk man Hedge Capers 
for the lead. 

Purporting ’ to tell all you ever wanted 
to know about Stanley Kubrick, British film 


DOLL (Japan), GODZILLA VS. GIAGAN 
(Japan), and THE BODY BURNER (Czech). 


REVIEW 


FAMOUS FANTASY FILMS (#1) 



critic Alex Walker wrote a book titled: 
"Stanley Kubrick Directs" (pub. Harcourt, 
Brace & Jovsnovich). Mildly criticized by 
Variety for tending to galmorize and idolize 
the noted director, it.'s still highly stimulating 
and informative reading. 

Also on the book front; An extremely 
fine, new book about Edgar Allan Poe is out; 
this is good news in the light that very little 
cerebral hard-cover material has appeared in 
several ages about the Master of Horror. Titled 
simply "Poe," it's by Daniel Hoffman and 
published by Doubleday. Recommended. 

Les Baxter, who's created fine scores for 
many SFantasy flicks, (i.e. The Dunwich 
Horror by AlP) scored BARON BLOOD for 
AlP, starring Joseph Cotten, Elke Sommer. 

All up-Si-coming-or-nearly-here: 

Pier Pasolini's A THOUSAND & ONE 
NIGHTS. . . Wamer-Columbia's tentatively 
titled (I) DRACULA CHASES THE MINI 
GIRLS. . . INCUBUS with Susan Scott. . . 
WHAT?, prod. by Carlo Ponti, directed by 


Roman Polanski. . . VAMPIRE 2000 (Italy) 
prod. & dir. by Riccardo Ghione. . . Hammer 
started production on its 7th Frankenstein, 
FRANKENSTEIN & THE MONSTER FROM 
HELL, directed by Terence Fisher from a 
John Elder script, and marks Peter Cushingfs 
welcome return to the series. 

Popular French actor Jean-Louis Tfinti- 
gant turns director with A WELL FILLED 
DAY, a black comedy actioner of a man who 
holds a groups of people responsible for his 
son's death, and kills off 9 of them in a day! 

Ross Hunter's musical version of LOST 
HORIZON stars Peter Finch in the original 
Colman role, with George Kennedy, Sally 
Kellerman, John Gielgud and Charles Boyer 
as the enigmatic high lama. 

Ron Miller producing and James Court- 
land directs NIGHTMARE RALLY. . .Peter 
"Joe" Boyle and Sally Kellerman together 
in SLITHER. . . Robert Aldrich the inimi- 
table director of "West Side Story," "The 
Haunting," "The Day the Earth Stood 
Still" (the list is overpowering) directs 
EMPEROROR OF THE NORTH POLE with 
Lee Marvin and Ernie Borgnine. 

DR. DEATH: SEEKER OF SOULS with 
Barry Coe. . . MANSION OF EVIL'S direc- 
tor is the one and only James Mayberry 
(you may recall the name from the Andy 
Griffin Show). . . Susan Strasberg, Sydney 
ChapI in and Faith Domergue are in SO 
EVI L MY SISTER. . . BLOOD SONG (MGM) 
vwth Pat Hingle. . . THE CREEPING FLESH 
will be distributed by Columbia, which has 
had a reputation for trying to avoid "identi- 
fication with SFantasy-horror" a number of 
years. Welcome back aboard, gang. 

Sooner-or-later-it-was-inevitable dept.; 

THE NIECE OF DR. JEKVLL, from 
Italy.. . . Veteran chills and thrills master. 
Wm. Castle, producing THE OSTERMAN 
WEEKEND for Warner's. 

CBS-TV scheduling: GARGOYLES 
(goyles is strickly from Brooklyn). SUFFER 
A WITCH, and THE FABULOUS DR. 
FABLE. . . Filmakers Ltd. stars John Carra- 
dine in MOON CHILD. . . George Pal now 
owns filmaking rights to the Ooc Savage 
pulp series. Pal's first Doc feature is OOC 
SAVAGE; ARCHENEMY OF EVIL. . . 
James Nicholson's special 6-films deal with 
20th-Fox may be thought of as a special 
6-pack carrying lots of bier. 

And there are more: NIGHT OF THE 
BLOODY APES. . . LEPUSttormerly Rab- 
bits), and THE VIRGIN WITCH. . . An 
American Abominable Snowman is the sub- 
ject of BIG FOOT starring John Carradine. . . 
From the Phillipines: DEATH HEAD VIR- 
GIN, marking the return of those screen 
idols, Larry Ward, Dan McBain and Jock 
Gaynor. . . Victor Buono rejoins the genre 
with John Ireland in THE MAD BUTCHER 
(caught once too often tipping the scales?). 

Paul Naschy is the Spanish Chris Lee and 
stars in DR. JEKYLL & THE WEREWOLF 
and does both the good Dr, and lycanthro- 
pic roles. It's directed by Leon Klimowsky 
who's also started filming: I, THE VAM- 
Pl RE — with Chris Lee, of course. 

Humorous s-f is the subject of THE TIN 
MEN, scripted by Kurt "Slaughterhouse" 
Vonnegut from Michael Frayn's novel. . . 
Veteran actors and older beauties don't die; 
they go to AlP, and Ava Gardner stars in 
THE DEVIL'S WIDOW. . .Citizen Kane's 
and Bewitched's own Agnes Moorhead 




shares the spotlight with Dennis (Kind Hearts 
And Coronets) Price in DEAR, DEAD 
DELILAH. 

Thinking of Kane: Orson Welles enthralled 
everyone as mesmerist-magician Count Caglto- 
stro in 1948's BLACK MAGIC, co-starring 
his long-time friend, the late Akim Tamirnff. 
Now Welles returns to the genre as a man of 
mystery able to bring the dead back to life in 
Cinerama's NECROMANCY. . . The BLACK 
MAGIC title being used again by Clover 
Films, starring Edmund (DOA, Fantastic Voy- 
age) O'Brien as a fanatical evangelist type 
brought back to life by his daughter — he 
kills at the drop of a head when daughter 
commands. 

Ponti's NEST OF VIPERS stars John 
Marley, notable as a Hollywood tycoon who 
finds his prize stallion's decapitated head in 
bed one morning in The Godfather. . . Peter 
(Taste The Blood of Dracula) Sasdy directed 
DOOMWATCH, one of George Sanders's last 
films, co-starring Judy Geeson. 

Recently Houston and Dallas have been 


hotbeds of filmaking activity; big Texan 
money hopes to make these areas vie if not 
eventually surpass H'wood. Camera Two 
Productions scheduled THE SILENT 
SHRIEK using Dallas's locale. 

Oliver (Curse of the Werewolf) Reed not 
only stars in BYRON'S EVIL in the title 
role but also plays the Frankenstein Monster. 
It's loosely based on events surrounding Mary 
Shelley's circle of friends, which included her 
husband, Percy Bysshe Shelley, John Keats 
and Lord Byron who, allegedly, researched 
the ideas for "Frankenstein," culminating 
from experiences and inspiration while re- 
siding in Switzerland and Germany. 

World War II I- is averted by intelligent 
dolphins, directed by Mike Nicholas, released 
by Avco-Embassy. . . RaB, frogs and other 
creatures have abounded; and now, STAN- 
LEY (not Simon), a special screen snake 
slithering sneakily, scaring soon. 

Akim Tamiroff, who passed away, aged 
72 (Sept. 18th, 1972) was one of the very 


It's not a scene from CHARLIE CHAN 
MEETS A NEWARK GORILLA, but 
CoF’s special Prize Foto-Of-tha-Month 
(you guess the title and we win the special 
prize). It’s a real Mystery pic, no doubt of 
it — no one so far knows its origin, except 
that Columbia Pictures made it around the 
mid>Thirtie$ and it was probably a short 
subject. 


great character actors. Though he scored in 
many lavish productions ( For Whom The 
Bell Tolls, winning him an Oscar nomination^ 
his presence saved many 30's and 40's pro- 
grammers from total obscurity. He was a 
good friend, as already noted above, of Orson 
Welles and appeared in his productions of 
MR.ARKADIN, THE TRIAL, and as Sancho 
Panza in Welles' unfinished DON QUIXOTE. 
Always employed since his film debut in 
1934, Tamiroff appeared in a number oi 
SFantasy and marginal interest films; 

THE GENERAL DIED AT DAWN (T. 
was nominated for an Oscar), THEGREAT 
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spirit of Death that enters those about to 
die). Aided by a special bean> from a booster 
light used for photography, Stephens captures 
an Asphyx — he feels immortality has been 
discovered, (Recently completed in England, 
its Arrrerican distributor is yet unknown.) 

Jon Finch, who proved excellent as the 
frenzied hero in Hitch's FRENZY, seems a 
perfect youthful combination of veteran 
heavies James Mason and Robert Douglas in 
looks and ability. He's already racked up a 
number of other roles in the genre: The 
Vampire Lovers, The Horror Of Franken- 
stein, and in Roman Polanski's Macbeth. 

The great and inimitable Peter Sellers 
(after finishing his part as the March Hare 
in Alice In Wonderland) plays both Adolf 
Hitler and his son in THE PHANTOM VS. 
THE FOURTH REICH. 

From Britain, starring Spike Mi lligan 
and Milo O'Shea, DIG6Y is about a friendly 
sheepdog who attains 30 feet in height after 


was “The Bats”). 

THE DAY THE BODIES MELTED sche- 
duled by the King ("Giant Behemoth") 
Brothers, concerns cryonics — Incureably ill 
people put Into deep-freeze until scientific 
advancements of the future can restore them 
to life and health. 

Besides GRAVE OF THE VAMPIRE (see 
^jecial spread elsewhere this issue). Clover 
Films scheduling;. GARDEN OF THE DEAD 
with Phil Hoover and John Dennis; NOW I 
LAY ME DOWN TO DIE, with Edmund 
O'Brien; TARANTULA. 

Not much yet known about CHILD’S 
PLAY, except it's about a mysterious plague 
of violence that erupts at a boys school, star- 
ring James Mason, Robert Preston and Beau 
Bridges, directed by Sidney Lumet and pro- 
duced by B'way theater giant David Merrick. 

THE HORRORS OF HAMMER 
For more than 20 months Hammer's 


starred George Sanders as the heavy and 
Vincent Price as a hero for a change. 

After ending work in CREEPING FLESH 
in Spain, co-starring with Chris Lee, Peter 
Cushtngsaid about the film; "I'maprofes- 
sor who brings back a skeleton from New 
Guinea which turns out to be the remains of 
Shish Kang, the legendary Evil One who is 
destined to be resurrected. I discover a meth- 
od of inducing 'recomposition' of flesh tissues 
on the skeleton.” One horrific episode finds 
Cushing inoculating his daughter and. In error, 
she turns overnight from a prim Victorian into 
a snarling murderess. 

Robert Stephens and Robert Powell are 
in ASPHYX, directed by Peter Newbrook. 

A photographer's macabre hobby of photo- 
graphing people right after death leads him 
to discover immortality in the 1870's. On one 
photo he detects a weird “blur” : the Asphyx 
of the dying man (the title refers to the 


quaffing an experimental chemical created 
by his owner, a scientist. 


Crown International's releasing a 3-ln-one 
program to theatres consisting of POINT OF 
TERROR; BLOOD MANIA, and BLOOD OF 
DRACULA'S CASTLE. 

Jumping high on the Blood bandwagon are 
a group of SFantasies released by veteran hor- 
ror-fantasy fan and film buff, Sam Sherman, 
president of Independent International which 
is releasing FRANKENSTEIN'S BLOODY 
TERROR; HORROR OF THE BLOOD 
MONSTERS; HELL'S BLOODY DEVILS, 
as well as FRANKENSTEIN VS. DRACULA 
and SATAN'S SADISTS. 

“Willard,” “Ben,” “Tales From the 
Crypt," etc., getting more company by its 
distributors. Cinerama, with CHOSEN SUR- 
VIVORS, written and produced by Howard 
Kreitsek and shot in Mexico (original title 


mushroomed in its production schedule as 
never before. Apart from films already listed, 
following are just some Hammer's in the 
process of completion or being released: 


FEAR IN THE NIGHT stars Judy Gee- 
son, Ralph Bates, Peter Cushing; Jimmy 
Sangster directs. 

STRAIGHT ON TILL MORNING stars 
Rita Tushingham and Shane Briant, with 
Peter Collinson directing (both films to be 
released together as part of Hammer's new 
double-feature plan). 

CAPTAIN KRONUS (also listed as 
KRONOS). 

THE GOLDFISH BOWL — written. 


GAMBINI, THE BLACK FOREST. THE 
CORSICAN BROTHERS, THE BLACK 
SLEEP, THE LIOUIDATOR, ALPHA- 
VILLE, THE VULTURE, etc.- Established 
as a leading actor in Russia, he defected in 
1923 while his Russian dramatic troupe was 
touring the USA. 


AlP's sequel, RETURN TO WUTHER- 
ING HEIGHTS, is from the never-filmed 
2nd half of Bronte's classic:' According to 
AlP; “It shows Heathcliff, still haunted by 
the dead Cathy, enforcing the marriage of 
his son to Cathy's daughter." 

Adapted for the screen at long last is 
Robin Cook's fine black-comedy novel, 
PUBLIC PARTS AND PRIVATE PLACES. 

Nathaniel Hawthorne's New En^and 
based gothic classic, HOUSE OF THE 7 
(SABLES, was last made 32 years ago and 
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ABOVE: Long overdue is director Renato 
Polselll'sTHE VAMPiRE OF THE OPERA, 
made in ilaiy in 196 1. No truth to the ru- 
mor, though, that it'll be released retitled as 
THE 8LOODFATHER. 


produced and directed by Jimmy Sangster. 

VICTIM OF HIS IMAGINATION — 
produced by Howard Brandy, who made 
Blood From The Mummy's Tomb. It's 
based on the life of Bram Stoker, author of 
"Dracula." 

Musical versions of various SFantasies, in- 
cluding some that never got off the ground, 
have been Frankenstein, Dracula, a TVersion 
of "A Christmas Carol" with Basil Rathbone 
(and the recent filmusical) and King Kong. 
But, this March, prepare yourselves for DR. 
JEKYLL & MR. HYDE, starring Michael Red- 
grave and Kirk Douglas. Behind the lyrics and 
music Is OLIVER'S composer. 

STAR TREK LIVES (?) 

Star Trek may be as popular, if not 
more so than ever. But Gene Roddanbeiry 
says that NBC-TV, though professing re- 


newed interest in the series, revival, gave 
him such a hard time at the conference 
table that Gene says, "No soap." Main 
problem Is that NBC said it would only 
"consider" revival if Roddenberry created 
a new "pilot" for their approval. Incensed 
beyond belief, Roddenberry said: "I figure 
there are 78 examples of my show in syndi- 
cation and abroad." 

Meanwhile, Roddenberry returns to TV 
with an SFilm series pilot for CBS called 
GENESIS — It deals vwth a future of around 
100 years ahead, "After the great conflict," 
said Gene enigmatically. 

NIMOY DEPT.: 

Leonard Nimoy was the center of 
attraction at one of Universal's big publi- 
city party bashes. Though talk got around 
about revival of STAR TREK, asked if he'd 
like doing Spock again, Lenny's terse answer 
was: "No way." (CoF's shortest interview 
everl) But he said he loves directing and in- 
tends it to be a new dimension in his career. 
His first effort: DEATH ON A BARGE, a 
love story set in vampire country, for tv. 


White he's had a gut-full of series, he favors 
an occasional tv guest spot (a Colombo seg- 
ment), and recently finished doing a World 
Premiere Movie, "Three Faces of Love," 
playing in one of three episodes opposite 
Juliet Mills. 




One of the most gratifying things evident 
since the last issue is a profound concern 
registered by numerous readers about CoF's 
health and well-being. Scores of letters ex- 
pressed worry over CoF's poor distribution 
or total unavailability in various areas, many 
of them notable key spots. Of course, it has 
nothing to do with CoF’s sales “appeal” (in 
a number of specially supervised Test Loca- 
tions— some nevo’ knowing that CoF even 
existed in the past — we sold 5 to 10 times 
the usual number of copies stands normally 
receive). This typical problem isn't ours 
alone but affects hundreds of others, as we 
have said at other times. That it must be re- 
solved is inevitable, not only if the field is 
to survive but to prevent the death of mag- 
azine wholesalers themselves, apathetic 
though most of them seem to be concerning 
this crisis. And— where there'sa will there's 
a way. Not only do we want to continue 
getting your reports about CoF's distribu- 
tion, but here's how you can go about it 
even better: 

We would like names and addresses of 
dealers not receiving or poorly supplied with 
copies of CoF. Most important: If you know 
of back-number, specialty and “Collector's” 
type stores, tell them about CoF (if they 
don't know already) and have them get in 
touch with us for special dealer's rates and 
discounts. 

Meanwhile, wisdom and other forms of cere- 
bration follow— and if any dare feel some of 
it is baloney, then you deserve the wurst, . . 
and that's about the dirtiest remark I've ever 
hold, as Croucho the philosopher once expos- 
tulated.. — CTB. 




THE MICHELINIE AWARDS 
Dear Friends: My God! An In-depth fantasy 
magazine with nude women, pollution com- 
mentaries and political editorials? What's the 
Industry coming to? Well, I can't tell you 
where it's come — and that's a long way, 
baby t I stopped buying monster mags years 
ago when their contents became so pun-rid- 
den and childish that it was Impossible going 
through an issue without the ever-present 
threat of a queasy stomach. Your Intelligently 
written and carefully executed copy Is a 
pleasure to read and tar ahead of your com- 
petitors' kiddy mags. Your reviews and bio- 
graphies (i.e. the Rondo Hatton feature In 
no. 17) are interesting and, above all, Infor- 
mative. It never ceases to amaze me how 
your competitors can ramble on for pages 
without revealing one fact. I can only be- 
seech you (he said, takihg the time honored 
beggar's stance) to continue in this vein. 

Those seriously Interested In this genre need 
at least one oasis In the desert of vapid mags 
plaguing the stands today. 

David B. Mclhellnle, 31 1 3 Klonway Dr., 
Louisville, Ky. 40220. 

May the mad but ingenius (and friendly) 
mummy Kalthos shed his pace on thee 
while you bask in the oasis reading CoF. 

PLANTED & AGAPE 
Dear Editor: I recently had the pleasure 

to meet one of the industry's most disting- 
uished actors, Mr. Charlton Heston. CoF fans 
should be interested In Heston as he has been 
portraying a number of SF'ish characters. He 
was in St. Louis for a tennis match. Along 
with him was James Franciscus, who appeared 
in BENEATH PLANET OF APES and VAL- 
LEY OF GWANGI among others. Both were 
very kind and gracious, signing autographs 
and posing for photos. I passed some stills 
of his two APES films to Heston and he oc- 
casionally laughed at some of them, familiarly 
perusing the contents and making remarks. 
Both stars were very amiable and coopera- 
tive, Two really fine people ! As you know, 
Heston recently appeared in SKYJACKED 
and finishing work now in SOYLENT 
GREENE, an SFitm. 

Glad to share this experience with CoF 
and hope you find it of interest. 

Samuei James Maronie, 570 N. 2nd St., 

Wood River, III. 62095 

RE: The COOKY MONSTER 
Dear Mr. Beck: CoF not only is the best of 
its kind but it is also worthwhile reading (I 
hope you'll appreciate the distinction). But 
I have a specific complaint to make. Your 
distribution system is atrocious. tHmm — we 
wonder why?— ctb.] I only found a recent 
issue because I went to New York for the 
Lunacon Convention and found your miss- 
ing number in the dealers room on a table 
under which a couple was making out. [ Un- 
doubtedly the best distribution idea yet irt- 
vented.— ctb.] Another complaint is the 
way you have neglected SESAME STREET. 

I find that festival of monsters and whacky 
logic a delightful spectacle. Millions of coi- 
lege students think the same way, take baths 
with rubber duckies and eat cookies all the 
time.— I would also like to see articles about 
the relationship between horror and humor 
(THE HOSPITAL Is a movie that springs to 
my mind; after all, with the premise of a 
demented murderer prowling a hospital, can 
you Imagine what movie Hammer might have 
pulled?). I think that Hollywood messed it 
up badly when it pitted Oracula, Franken- 
stein and the Wolfman against Abbott and 
Costello, when they could have picked Lau- 
rel and Hardy, or the Marx Brothers. Dpacula 
deserved to be wisecracked to death by 
Groucho Marx, no less. 

I would also like to see some material 
dealing with the simplistic conception of 
good and evil as shown In horror films. You 
and I know that the most wicked devil wor- 
shippers couldn't, in one thousand years, 
match what Harry Truman did when he al- 
lowed the Atomic Bomb to fall on Hiroshi- 
ma, And he was no monsters, had no fangs, 
horns nor hoofs. He was a “nice" gentleman 
who played the piano, played with his grand- 


children and tended his garden, it is only 
when we know that "nice" people who 
wouldn't hurt a fiy can burn millions of 
people (provided that they are far enough 
away) that we learn what true horror is. 

The sequel to Dracula ought to be writ- 
ten like this: Somebody knocks the door of 
Dracula castle at 4 O'clock In the morning. 
Dracula opens and gets a one-way trip, all 
expenses paid, to Siberia. The sap ought to 
know that the only people who knock at 
4 in the morning are the Secret Police. 
Adriana Pena, 1000 Plaza Dr., 220-C, 

State College, Pa. 16801, 

Thinking in approximately the same crazy 
way, we created part of an odd-ball satire 
not long ago (The treatment still gathers dust, 
though, awaiting some producer astute en- 
ough to back it with S8 orSlO million, of' 
course). Dracula and Renfield are the prin- 
ciples, played respectively a'la W.C. Fields 
and Groucho: 

RENFIELD: (Already arrived at Dracula's 
castle] — They had some nerve telling me to 
come here and vacation for my nerves. It's 
the last time i'll take one of those Budget 
Greyhound Tours. 

DRACULA: Ah. yes Indeed, Lo, the lonely 
traveler has arrived after a hard and weari- 
some trip, ready to regale us with his tales 
after a harrowing trip down Borgo Pass. 
RENFIELD : ( Skeptically looking over the 
castle's huge main hall, notes giant roaches, 
mice, armadillos, etc.running arourid] — 

I should've brought over a case of room 
deodorants. [Sniffs the air and looks at Dra- 
cula] — Better make It two cases of deodo- 

DRACULA: — My dear departed pater. Chris- 
topher Draculee, warned there'd be days like 
this. I'd like to fang you from the very bot- 
tom of my heart if I could only find it. 
[Scene; a band of weird looking r&r speed- 
freaks are playing wild music outside.] 
DRAC:— Ah, yes indeed— yes indeed. The 
children of the night: what sweet music 
they make. . .sweetest little music this side 
of heaven. 

REN: — Wonder if any of them or even 
you'd be interested in a lifetime subscription 
to Mad Monsters magazine? 

DRAC: — Yes, my little peppercorn, but 
they're out of business. . . 

REN: — That’s the best part of it. 

And that's only a portion of this master- 
piece (which is about the nastiest remark 
you ever hold). -CTB. 

CRUMB & COMIX 
Dear CoF: In no. 18 you are In great 
form. Your only major problem is the ex- 
ceedingly long wait between issues./Good 
wine takes time; and Kubrick takes four 
years. But we hope to remedy this in this 
year with faster bottling techniques.^tb.] 

I see small mention of the animated version 
of R. Crumb’s FRITZ THE CAT. I went to 
see this thing and left appalled. I suggest that 
anyone who hasn’t already been swindled by 
this mistreatment stay home and put their 
money to better use such as Crumb's comix. 
There is only the meagerest outward resem- 
blance to Crumb’s work in this film, and it's 
poorly animated to boot. 

Enclosed are examples of my artwork. If 
you would be Interested In anything of mine 
I would be more than happy. 

Finally, I'm hoping you can provide me 
with some desired info on CARNIVAL OF 
SOULS. I saw it long ago and have been 
haunted by It since. Peace. 

Jim Faulkenberg, 360 N. Pine St., Burlington, 
Wise. S3105. 

Dear CoF: CoF no. 17 was excellent in 
many respects. The new tan/pro art wasn't 
one of them. Mel Laybourn Is a 4th-rate Tim 
Kirk (who is himself 2nd-rate] who draws 
puffy-cheeked, weak-chinned faces. Gus St. 
Anthony Is pure slop. Kley Is good; how 
'bout giving the titles of his sketches and 




Address all mail to GOTHIC CASTLE PUBLISHING 
CO., 509 Fifth Avenue, New York, N. Y. 10017 
Keep those cards and letters pouring in, gang! 


his 2 Dover books? Brunner should try 
harder — your last few Issues have suffered 
from his covers. How about Frazetta, David 
Ludwig, Bill Nelson. Jeff Jones. Kelly Freas, 
Gahan Wilson, etc. for covers? 

Doug Jones, 683 Arguello Blvd., Pacifica, 

Calif. 94044. 

HIGH PRAISE 

Dear Cal: Just writing to congratulate 

you on CoF's most timely return. 1 don't 
think 1 could stand the cheap competition 
we're forced to read when CoF isn't around. 
Now we shall have some real experts on the 
scene! 

I've just read about the Government but- 
ting into TV, asking them to cut down on vio- 
lence. Well, I'm yelling loud, baby I The thing 
they should cut out is the way news media sen- 
sationalize real-life events over TV or In news- 
papers. Yet they showed the actual impact of 
Wallace's shooting before millions on TV 
news; and this Is more violent than any film. 
Remember the Kennedy assaslnatlon? After 
it was seen on the news, a certain person 
known as Jack Ruby went out and murdered 
Kennedy's killer, Oswald. Real violence leads 
to real violence. They’re lucky something 
like this didn't happen In the case of Wallace. 
Maybe it would have if he had died. 

One doesn’t try to seek vengeance on 
someone they see in a movie. It's not real. 

Seeing violence on TV or movies will rid them 
of their hostilities by seeing a fictional hap- 
pening on film. The only people who could 
possibly get ideas from violence In entertain- 
ment are those who are mentally disturbed 
and, by banning it, this will not stop them. 
They’ll find a way, probably by watching the 
news, by what they read or using their own 
sick imaginations. Such types are deranged, 
ill, and In need of help. This "End Violence" 
vomit will accomplish nothing. 

Also, note how good movies, like CURSE 
OF FRANKENSTEIN are needlessly chopped 
up. censored of action. CURSE had not only 
the scene where the Creature is shot missing, 
but the scehe where he falls, so that what you 
see Is a gun fired and then the man on the 
ground. This Is ridiculous! 

So, all who agree with me, speak out and 
say that we wish the Government would stay 
out of things that do not concern them. 

Tony Parman, 1 02$ Kansas Ave., Atchison, 
Kansas 66002. 

Compared with presentday film “violerice,’' 
cutting CURSE OF FRANK’ is Quite feeble- 
minded. of course. Some TV personnel, on 
the other hand, are awfully unqualified with 
little understanding of editing; such spastics 
can hardly differentiate between toilet paper 
and film it seems. There may be grounds for 
some concern anent “modern” filmic violence 
when illegal and deceptive practices make 
films like MARK Of The DEVIL available to 
youngsters of all ages. Apart from being a 
piece of complete junk, it ivaj utterly un- 
conscionable for greedy exhibitors to lake ad- 
vantage of a temporary loophole so that little 
lads could view this disaster. Besides an ever- 
growing suspicion that there’s been a major 
eonspincy behind the assassinations of men 
like Lincoln and the Kennedys, of greater con- 
cern is our Western Culture (especially the 
Western Hemisphere) having centuries of 
unbroken patterns of violence creating the 
social climate we are now witnessing. Deplor- 
able as sensationalistic yellow journal prac- 
tices may be, all media— particularly enter- 
tainment — are comparatively harmless, though 
a convenient scape-goat (like so many other 
kinds) of creating distraction from wars, 
poverty, hunger, rotten medical facilities. 
Establishment treachery and Governmental 
dishonesty. — CTB. 


....AND CRITICISM 

Dear CoF: As the very last remnant of the 
huge fantasy-horror mag field once flooding 
the nation. It’s no reason to become as crum- 
my as what were your competitors. No.18 
was one of your worst issues to date. Too 
many flaws to list all, though I hope you will 
at least listen. If it isn’t asking too much, how 
come you say you publish "bimonthly" but 
come out so irregularly? (Well, we can dream, 
can't we?— ctb.] 

Since you seem starved for space, why 
bother filling pages with worthless graphics 
as on pages 4 and 5? Why are your reviews of 
bombs so complete and of good movies so 
sketchy ? Referring to MEPHISTO WALTZ, 
which wasn't perfect but better than a lot of 
the other things you used. Althogh a more 
sympathetic article on Lovecraft would be 
appreciated — and I disagree totally with the 
author of the piece — it was one welcome 
feature In a shoddy issue. £L TOPO sounds 
like rubbish to me, but your interview was 
everything your magazine could and should 
be. Clear print, good pictures, fine layout. 

Although HOUSE THAT DRIPPED 
BLOOD and MEPHISTO are both superior 
to BRAIN OF and CAULDRON OF BLOOC 
In typical CoF fashion you gave them thor- 
ough treatments instead of the others. Both 
BLOOD films could've been disposed of in 
the mInFrevlew section (change that name). 
And why are you neglecting CLOCKWORK 
ORANGE, ISLAND OF THE BURNING 
DAMNED, DR. PHIBES, BROTHERHOOD 
OF SATAN and SIMON KING OF THE 
WITCHES. Newsweek covered PHIBES bet- 
ter than you did. ( Newsweek also devotes 
only an average of 2 pages on film out of a 
hundred-plus pages per issue.— etb.} And 
what happened to Wl LLARD, one of the 
most successful horror movies in ages? 

Your Tarzan feature was two pages was- 
ted. Reviews of LIVING DEAD and TALES 
FROM THE CRYPT were good (what hap- 
pened? You actually reviewed recent film !) 
Your entire mag needs pruning and a clear 
editorial eye. This "continued” business has 
to stop. Put all your stories in order, for a 
change. 

Whatever page 50 was, I'm not Interested 
in knowing. Just don’t — don’t ever print 
anything like that again. Although you have, 
thankfully, given up more or less your cour- 
ting and pandering to the spaced-out freaks 
of America, the attitude still prevails In your 
content, layouts and feeling of the text. 
(Appropos ofyour ukase’s spirit: Lay it on, 
baby — real cool, and tell it like it is!— «tb.I 

You should, I think, devote a monthly 
section to the TV scene, what with all the 
new TV movies dealing with the supernatu- 
fal~even if ’’possession" as a theme has been 
done to death. You need a book review sec- 
tion, especially with all the books in the 
field. I don't know what to say, except please 
charge a dollar If you have to, but put a pro- 
fessional competent look on your magazine 

Keith Dickinson, Rckford, Mich. 49774. 

We'd also need 60 pages more, Keith— and 
better distribution wouldn’t hurt either. 

As often expressed in the past, CoF has no 
iron-bound rules and editorial “policy. ” 
And- we’re not 100% perfect: but, then, 
out of hundreds of publications around, 
how many really ever approach wfuit we're 
trying to cover, although many seem to be 
backed by Croesus’s gold. The fact a film 
like WILLARD was successful at the box- 
office doesn’t make it a ‘good” film or mean 
that its content has enough value worthy of 
space. It’s sometimes the so-called little 
“bombs” that would never be. known (by 
lacking expensive publicity) that merit some 
attention; and, certainly, Karloff s CAUL- 



DRON OF BLOOD deserves at least one page! 
It IS one of his last few films, after all. . . 
Conversely, a boxoffice “success” like 
TALES From The CRYPT, with all its gar- 
gantuan flaws, gets large space and attention 
because of its varied and complex contents. 
The “Filthy Days" movie poster you disliked 
(p. 50, CoF no.18) is victim to omission of 
information: inadvertently, a block of text 
left out explaining its origin, published 
around 35 years ago by a "crusading” Bible 
and Tract society, proving how certain atti- 
tudes are still the same. 

While making up for bits of errata. Many 
HTO/e brining to our attention that KOL- 
CHAK PAPERS was intended asABC-TV’s 
original title for its wonderful NIGHT 
STALKER, and not a new title for THE 
SARGASSO MANUSCRIPT, as Kzibsyze- 
Isszozskin Cwcyzyfkzy misinformed us. 

On a final and more important 
note: As for“courting and pandering to 
spaced-out freaks” — what CoF courts and 
panders to are people interested in Imagin- 
ation. If some or many of them are ewed 
“freaks,"- great! Many of them, it's true, 
have been, continue to be and remain total 
cop-out artists — Jrom Flower Power, to 
physically damaging drugs, into the Jesus 
Freak movement. But so what? We've got 
worse cou nterparts who can 't or won 7 ad- 
mit incompetence and stupidity who’re 
running the System and World! And what 
do you expect of millions of disillusioned 
and broken-hearted Kids, mostly under 24 
years of age, naive about the conniving 
and more worldly aspects of Society and 
lacking in experience ? Despite some of 
them consisting of cop-outs, the majority 
will have nothing to fear from what pos- 
terity and history will show and say. 

When Silent Majorities stayed silent 
through the centuries and allowed mon- 
strous oppressors and dictators lead them 
from one blood bath to another, it was 



a noisy, vociferous flood-tide of mostly 
hairy, freaky-looking "kids" (and kindred 
spirits who looked like millions of typical 
"straighls") in the Sixties who gave the world 
a conscience far the first time. And who had 
the guts to suffer for looking or thinking 
different. Not only did they speak up when 
too many, including their elders, were too 
chicken-crap to think or say anything, it's 
not inconceivable that we owe them a hell 
of a lot for not having World War III, 
apart from the irrevocable fact that total 
cessation of the Indo-China/Vietnam war 
is due to them, the Woodstock Generation 
and millions of other "heads." 

But. the dirty work isn’t over yet. Most 
of the cleaning up has barely begun.-CTB. 

CANADIAN CAPERS 
Dear CoF: I hope you do something about 
distribution up here in Canada. Up until CoF 
number 13, It was very good, but after that 
total zero. I've been lucky enough to be in the 
States for Issues 17 and 18. There's a lack of 
quality magazines right now and yours would 
certainly lessen the problem. [As of this very 
issue, all of Canada Is getting heavy distribu- 
tion of CoF.— CTB.1 

Glad to see you're giving amateur publi- 
cations good coverage. As you are aware, 
most of them are more than just a bunch of 
fans getting together for a 'zine. High quality 
artwork and articles are prevalent — their pri- 
ces are sometimes high, but more than worth 
It I think. More work by respectable artists 
Illustrating in CoF Is also encouraging. Kelly's 
cover wasn't his best, but still very good. The 
woman’s hair looks like you can almost reach 
In and touch It. Using shadows, very effective- 
ly and keeping the story short and not Inter- 
fering with the art made Barr’s Bestiary a 


highlight of the Issue. 

Perhaps you’ve changed your mind about 
comic books being In a rut lately. [ Not com- 
pletely, for reasons detailed by us below.— cib.) 
New titids and artists are breaking In. There's 
Kirby's "The Demon,” "Kamandl," "Swamp 
Thing,” "Weird Worlds,” "Korak,” ‘‘Tarzan,” 
"Doc Savage,” etc. I can’t remember when 
so many great artists and comics were out at 
one time before. 

Perhaps when you said rut you meant 
writing; well, you may have been right. Art- 
work quality has Improved, but writing quality 
still lags a lot behind. 

The article on Lovecraft should’ve analyzed 
films based on his tales more. Norton's put- 
down of this author didn't convince me. But 
the stills accompanying the article were indeed 
excellent. The EL TOPO article would've been 
finer If the director said |T>ore about what he 
was trying to say with It. As It was. It went 
right past me. Carradine's interview was most 
interesting but too damn short. And, please, 
no more of such "Tarzan” stuff again — it was 
really quite terrible. 

I don't understand your dislike of TALES 
FROM THE CRYPT — It's destine to become 
a classic and I'm looking forward to a sequel. 
And — please come out more often ! 

Gary Kimber, 1 39 Highvlew Ave., Scar., 

Ont., 714, Can. 

The Barish "Tarzan” last ish was sort of an 
"experiment." and we're surprised it’s met 
with a heavier native reaction than any- 
thing run in CoFin a long time in that a num- 
ba of fans and pros seemed to like it before 
a decision had been reached. 

Re COMIX: We're still quite unhappy 
about lots of things wrong with the field. 

For one thing, unlike the early 50's and EC 
years, comix are entirely too derivative. Note 
how some of the new so-called "best" have to 
rely on old standard works by Robert E. How- 
ard; the Hammer film mood for "Dracula," 
well handled, true, but better developed al- 
ready some two years ago in Vampirella; not 
forgetting old stuff by other veteran writers. 
Reprinting lots of mediocre old strips and. 
worse yet, making them seem like new 
issues is especially hitting bottom of the 
barrel. As for Kamandi - why on earth 
wasn 't it titled PLANET OF THE APES? 
—CTB. 


sing consequences of such an Immersion. The 
classics of horror make us a part of their phe- 
nomena — forcing us to linger and wallow In 
the ramifications of SFantasy long after the 
theatre door Is locked or the book Is shelved. 

Why must there be a sense of "coolnes*” 

In the horror film genre when the cool stag- 
nation of Middle America is all-pervasive? 
Terror and grim realizations are a catalyst for 
the Individual to explore other realms of 
human experience. To insist that this explo- 
ration be subdued and the passion of the ex- 
plorer extinguished by the Injection of hum- 
or Is to surrender to the forces of moderation 
and compromise. Such surrender, I feel, can 
only serve to repress the fantastic potential 
the serious horror tale possesses. 

Michael Hoffman, 503 White Springs Rd., 
Geneva, N.Y. 14456. 

Ri^t on, Mike! Yours is among several sim- 
ilar letters on CR YPT: and, quire frankly, 
we think we're being put on. Seriously, read 
over carefully our CR YPT review, please. But, 
"compromise” and "surrender”? Hell, man! 
This is a respectable family magazine, after all! 

Perhaps the Crypt review could've been 
more lucid and succinct. But, in a word, the 
film failed because it was crude, and handled 
with all of the finesse of provincial amateur 
filmakers embarking upon their first major 
production. This alone is a major cause of 
depression, carried on to the Nth degree, 
including other forms of mishandled art, pro- 
ducts, politics, bureaucracy, etc. , and the 
quintessence of boredom. 

Let not our zeal and devotion to the SFan- 
tasy genre blind us to gigantic, usually unpar- 
donable flaws created by speculators who 
stampede their way to boxoffice cash regis- 
ters. A sense of "cool" is what many failures 
lacked to make their mark in life. This does 
not imply slapstick a 'la 3 Stooges or even as 
high as Laurel & Hardy type "humor;” but 
it's an unshakeable fact that black comedy, 
or graveyard humor — whether or not em- 
ployed in SFantasy - is usually a device used 
and understood only by the most creative 
intelligentia in the arts. It is a contrapuntal 
necessity for the enrichment, not dissolution 
of the horror-terror mood. Inimitable master- 
pieces like NOSFERATU, THE MUMMY. 
CALIGARl. THE WHITE ZOMBIE, etc. are 
among the few exceptions. And they are 
totally unique. Apart from a tiny handful 
such as CURSE OF THE DEMON and 
NIGHT OF THE LIVING DEAD, there 
have been extremely few outstanding suc- 
cesses or even minor classics in the straight 
no-holds-barred horror vein in more recent 
rimes. The reason is that astute and canny 
filmaking veterans realize the difficulty and 
limitations created by not deviating from 
thematic subjectivity. That's the reason why 
a majority of films date very easily or don 't 
hold up well under subsequent screenings. 

How many variations are there — how often 



or how many Afferent ways can a Vampire 
come through a window, sliding panel, etc, 
and fang a victim, makeoffwith thegirl 
to his lair and so on? We said to ourselves 
fust recently: One more horror film from 
Hammer or any company where the Vam- 
pire (or kin) is done away by the Cross, 

Holy Water or impaled via stake, and we’ll 
run out of the theatre some day screaming 
and crying. There is, of course, one more 
peat vampire-monster-creature film around 
the comer, awaiting or probably about to 
be made. But it wUl take a very talented and 
great directw; and, more than likely, he 
will be involved in something that will per- 
mit him to explore a whole spectrum of 
moods, emotions and ideas that will make 
full use of his creative talents. 

While there are mortuaries in existence, 
life is not a 24-hour fisneral parlor. 

It is true that SFantasy can be dealt 
with subjectively in print: translated into 
film, though, could prove disastrous. In- 
vestment required for a cheaply bound 
book or paperback is small — and so is the 
audience, compared with films. 

And we're nor denigrating anyone who 
gets a few kicks and escapes from a hum- 
dntm environment by “wallowing” a few 
hours with even the most cliche-ridden 
horror double-feature. Good Lord! We 
do it all the time, week in and week out. 
Especially since much of it is now on TV. 

Its a little annoying, however, going out of 
your way to theatres (many of them pretty 
damned uncomfortable) to discover the same 
old stuff, and that you ’re probably missing 
at that moment better made "oldies” on TV. 

Naturally, the peat thing about film 
and all art is that they don 't ha ve to abide 
by and can ignore all rules and convention. 
And. . .maybe that Great horror-vampire 
film is probably right now in the works: 
only, rather than Dracula, Yorga or Blacula, 
emerging from behind a secret panel in the 
White House and covered with his victims' 
gore, it could be a President of the U.S. of A. 


It would be somewhat embarrassing, if 
not silly, to runs dozens of letters, all prai- 
sing CoF. . . which is why among several 
this issue have been, more or less, derailed 
in criticising us. While mail over No. 18 
seems heavier than in a long time, most of 
it was a deluge of praise, etc, (and don/t 
think we don’t love every bit of it), bur it 
limits us in our selections for this dept. So, 
dear hearts, please write all you want, of 
course — and praise or pan the hell out of 
us if you like — bur let's kick around more 
different subjects. Like: Kubrick’s reaction 
when you told him A KILLER ’S KISS was 
superior to 2001 and how he looks exactly 
like your cousin Howie in Miami. Or, even 
how a local movie manager, who runs lots 
of horror shows, seems to have fangs and is 
suspected of running a Devil Cult. 

Apologies are meanwhile in order to all 
fan/amareur publishers who expected to 
find listings and reviews of their works in 
this issue. Funny thing happened on the 
way to the lay-out tables. . . we overproduced 
more copy than we had room for. In fact, 
we went into such a "work orgy” this round 
that nearly 50% of the next issue is finished! 
So, what 's not in this edition will be in the 
next one, etc., as well as etc. Meaning: we’ll 
be on sale in 90 days, or about May First. 


On a final, bitter note ere we end. 

For a long time we 've been aware that 
stolen bundles of CoF find their way to 
certain “dealers” and so-called "back number" 
establishments throughout the country. We 
are not overly worried with copies sold long 
after a new issue has passed its newsstand 
sales period (though this is bad in itself, if 
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they’re stolen copies temporarily hidden away 
in cold stomge for release at the "right” mom- 
ent). Copies in question are ones that should, 
at that precise moment, be available on legi- 
timate newsstands and in authorized stores, 
not some unauthorized store with part of the 
cover missing (or with complete and intact 
covers, as has been reported in some instan- 
ces). How widespread this is we’ve little wav 
of knowing, being unable to afford a private 
crew of field investigators. But in the long 
or even short run. this hurts CoF badly and, 
in turn, hurts you too. 

In a nutshell: You can help us by any 


detailed reports of places you know that 
are offering copies of CoF for sale that 
should be on legitimate stands. Of course, 
please don 't report anyone selling a few old 
CoF’s, since they don’t count, unless he 
seems to have a suspiciously large amount 
of a particular issue. 

As usual, our address is: 

GOTHIC CASTLE 
509 Fifth Avenue 
New York, N.Y. 10017. 

Till next issue: PEACE! 

Calvin T. Beck — 




(Continued from page 3.) 

idlled people. And everyone would like to 
track ’em down and see them earn their just 
desserts. When one of them sometimes gets 
caught, he says. “But I was only acting under 
orders!" Pretty sneaky, these guys. You 
gotta watch 'em. Real honor^ow. 


Just as we were set to go to press we 
were stunned to learn the shocking news 
of James H. Nicholsmi’s untimely death. 
There can hardly be one person deserving 
to be called a film fan who hasn't been 
aware of Jim Nichedson’s name as a pio- 
neer in die SPantaHIm field these last 15 
odd years, it was up diere the Ug 
screen on all American-international 
Pictures. It was a name synonymous of 
oui entire genie for one helluva remark- 
able, golden gmieraticHi of filmaking. 

As co-founder of AJP, in association 
with Samuel Z. Arkoff, Nicholscm was 
the pioneer dreamer and hard-working 
organizer responsible for bringing in 
young “promising" directorial talent like 
Roger Comran and giving new life to the 
careers trf Peter Lorre, Boris Karloff, Vincent 
Price, Basil Rathbone and many more. 

While both Arkoff and Nicholson were hard- 
nosed, straying businessmen throu^ the 
years, Nicholson was the SFantaFan part 
of the team, his fannish roots going back 
to his eariy teuis, and “one of us.” In fact, 
lecendy we came acrCHs several 6f his fan 
letters that appeared in Amazing Stories 
meue than 40 years ago. There isn’t a single 
West Coast First Fandom veteran like Fony 
Ackerman and Ray Bradbury who doesn't 
remember Jim. 

Perhaps Jim Nichedson worked too hard; 
but in less than 18 years his efforts made 
AlP die biggest sin^e producer of SFantasy 
films, from a small B- and C-budget ernn- 
pany of die SO’s into a dynamo vying with 
all die majors in the late 60's to date. 

Earlier last year, he had sold out his 
share of ABP’s ownerdiip, preparing to em- 
bark on another cueer as an independent 
producer, and had recently ctmduded a 
6-films deal wifli 20th Century -Fox (fur- 
ther details In diis issue’s Film News). All 
the more diocking, therefore, is that his 
death cut him down at the prime of life, 
age S6. Unable to rally from a second opera- 
don for a brain tumor at L.A.’s Medici 
Center, this etdorfu! and remarkable man 
passed away on December 10th, 1972. 

• • • c « 

From OUI roving West Coast editor and 
friend, Ken Beak, we’ve received the follow- 
ing Film Revival News: 

I got to see a couple of legendm^ old 
stf movies out here lately. The University of 
California in Berkeley has a film series they 
riiow in their art museum, something like a 
small-scale N.'*’. Museum of Modem Art. 
They had a series from Eastman House, and 
included were die exteemely rare German 
rilent ALRAUNE and the Rimian silent, 
AELITA (also called REVOLT OF THE 
ROBOl^). They were both disappointing. 
The first has practically no horror. The 
scientist creates his artificial woman off- 
screen. Then there are some very Soap 
Opera-like romance conflicts, and — of ail 
unlikely things — a happy ending, with the 
Mandrake-root-^rl (ritat’s what "Alraune" 
means, you know) being redeemed by love, 


and going off to lead a normal life! Like 
the end of NOSFERATU. almost. 

AELITA had mar\«lous sets and costumes, 
looking uncannily like FLASH GORDON 
(both strip and films), but nearly ten years 
earlier. The catch is that only half an 
hour of it takes place on Mara, and then it's 
all explained away as a dream. The hero, who 
has designed a rocket ship, wakes up and 
destroys the blueprints. “I must forget this 
nonsense," he says, "and concentrate on my 
task of building a new Russia." Which is the 
way it ends, believe it or not. 

If you get to see either film, you probably 
will have a lot of difficulty understanding it. 
Both prints have only foreign tides. The 
University people supplied an interpreter at 
each showing, who translated them out loud. 
I've never seen this simple and inexpensive 
practice adopted in N.Y.. except once at a 
Film Festival. You'd think Eastman Kodak, 
the muitimillion dollar corporation that 
sponsors Eastman House, could afford a few 
bucks to put English titles on their prints. 

At the L.A. SF World Con, I got to see 
JUST IMAGINE again, artd found it as silly 
and charming as I had before. They also 
showed PLAN NINE FROM OUTER 
SPACE, which seems to have the kind of 
reputation in LA that ROBOT MONSTER 
had in N.Y.; of being unintentionally hilar- 
ious; but I didn't find it exceptionally so. 

It was more like a Republic serial — maybe 
the LA fans never saw any serials. 

The real coup of the Con was BARON 
MUNCHAUSEN, the legendary Germ»i 
WW2 color spectacle. They showed a good 
clear color print — in German, with no Eng- 
lish subtitles! No translator either. Never- 
theless, at least it was good to see this very 
rare film. It turned out to be pretty good, 
with nice effects and a ^eat ded of heavy- 
handed German humor. The famous sex 
elements were very, very tame by today's 
standards, or even by the standards of a 
few years ago. But it's only partly fantasy, 
chiefly a sequence where the Baron goes to 
the Moon. The rest is just a series of tall 
tales of his adventures around the world. 

The San Francisco fans put on a film 
con at a local college, which was not adver- 
tised, artd in a rather linle4cnown and some 
what inaccessible spot. The result was a 
financial disaster. The original scheme had 
been to have simultaneous showing in dif- 
ferent rooms, but this was rendered impos- 
rible when a couple of the projectors broke 
down. (Being on a weekend, they couldn't 
be fixed.j But, anyway, I got to see IT HAP- 
PENED HERE, the British film about what 
would have happened if the Nazis had con- 
quered England. Unfortunately, another 
disappointment. Vary little avant-garde 
about it, and nothing very exciting. Just a 
realistic war story, shot in IBcnm on alow 
budget and looking it, sad to say. A fine 
opportunity for a good, offbeat film wasted. 

They also showed LORD LOVE A 
DUCK, a satirical comedy of a few years 
back. This was supposed to be an example 
of the "Faust theme," and why foey showed 
it, but in no way can it even be associated 
with fantasy. But it was pretty good, and 
didn't deserve all those bad reviews it got at 
the time. The writing better than the dir- 
ection, though, which isn't surprising. It was 
directed by George Axelrod, who had only 
been a writer before. The boom microphone 
kept showing up at the edges of the screen 


throughout. It happened so often that it was 
hard to believe it wasn't deliberate. An inside 
gag? 

— Ken Beale — 


THE CoF ARCHIVES 

Qipomania is either a passing phase or 
short4ived hobby with many who enj^ 
cutting out newspaper articles, news notes 
and miscellany of one form or another. 
Eventually they {rile up, sometimes laying 
forgotten, gathering dust for yean or thrown 
out with rite garbage. Often, this is a shame, 
especially to those who are involved in a lot 
of research and who can use clipping infor- 
mation. Recenriy, one of (Hir st^f ran into 
a fan who had saved up riiousands of bits and 
pieces spanning more than 35 years. Not so 
long ago, they were tossed into an indnciatoi. 
“Oh, if I’d only known you’d be interested 
in them!" exclaimed the ex-coliector. 

Moral of the st<»y: Ifyou have anything 
like this you’d like to send us— even if most 
of it covers the movie world in general — 
you can test assured they’ll find a welcome 
niche in the CoF Archives and earn the 
rivanks of our entire staff. We’re only too 
(^ad, of course, to reimburse you for the 
cost of mriling and postage. 


CoF’s AT DISCOUNT 

In an attempt to overcome poor distri- 
bution (as well as help CoF appear more fie- 
quenriy), let it be known by dealers great or 
small that current and back issues of CASTLE 
OF FRANKENSTEIN are available at quan- 
tity discount Terms are ril on a cash F.O.B. 
basis, of course; discounts vary according to 
quantity. Full informatirm will be provided 
to all interested principals. 

NEXT ISSUE 

Out aiound May Rrst — wliidi pro- 
bably sounds like good news after a long and 
unweicnmed spate of infrequency. 

Upcoming features: TOE FILMS OF 
CHRISTOPHER LEE, incluihng a complete 
filmography and history of all Lee’s films. 

An Interview with ALFRED HITCH(X)CK. 

The WONDERFUL WORLD OF GEORGE 
PAL. 

All of the above m future issues, plus other 
projects and “surprise speraais.” 

On a partingnote: In this period of infla 
tion. when 25^to50^(moreot less) more for 
a magazine is hardly different than 5^ to 10^ 
used to be only a few years ago, we’re seriously 
considering the possibility of going up to 75^ 
per copy. Like many other publicarions, CoFs 
main problem is revenue. If firings worked out 
well at a 75^ price, there’s every (diance of our 
publishing every 60 «teys. We’d like your views 
on this; it’s obvious most of you wouldn't mmd 
p^ing 15^ more (worth about IVtt compared 
with aiound 1966), What we’d like to know 
from you is how you think ofiieis might react 

Ihou^ squeezed for space txr fire Con- 
tents page, we can still credit artist Maeio 
Gntron foicreatingthis issue’s wraparound 
cover: 'THE WONDERFUL WORLD OF 
RAY HARRYHAUSEN. 

IMtil next issue. . . . PEACE. 

— Calvin T. Beck — 
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An exciting bi-monthly publication dedicated 
to reprinting the classics of the comic strip 
from the 1930’s and 1940’s. 


Alex Raymond’s Secret 
Agent X*9, the daily Flash Gordon strip, vint- 
age Mickey Mouse. Tailspin Tommy, Brick 
Bradford, Roy Crane's Wash Tubbs and 
Captain Easy plus many other greats. 


SINGLE COPY: S6.9S 



Comic strips have never been the same since 
that day in 1934 when Terry Lee and Pat Ryan 
sailed into the China Sea! View the Orient as 
it was and never will be again as TERRY AND 
THE PIRATES set sail again in Nostalgia Press’ 
bound volume which bring you this 
strip from its 


) 


very' first day! 

LEE FALK’S 


$14.50 

c 




tii« MAGICIAN 



When these two hats 
get tossed into the ring, 
anything can happen 
and usually does! Lee 
Falk has been mixing 
the real and the fantastic for years ever since 
1934! Phil Davis added the art that kept 
MANDRAKE THE MAGICIAN filled with 
excitement! See how it all began . . . 

$7.95 



Memo 

IN SLUMBERLAND 
by Winsor McCay 
Little Nemo was the 
most remarkable comic 
strip fantasy ever created. 
Week after week, Winsor 
McCay created a profu- 
sion of scenes of wonder 
that are unmatched any- 
where for their sheer fan- 
tasy and inventiveness. 
Today the reputation of 
this magniticeni strip is 
growing by leaps and 
bounds. 

Ihiriy tull-page repro- 
ductions are taken direct- 
ly from the original draw- 
ings created over tifty 
years ago — 


When that brick connects, the whole world 
turns on in Coconino County! It’s too bad that 
only the readers of 48 newspapers in the U.S. 
were able to turn on with it! But that didn’t 


keep George Herriman’s KRAZY KAT from 
being one of the most celebrated strips of all 
time and considered by Gilbert Seldes as one 
of the highest achievements in popular art. See 
what Woodrow Wilson read to calm his cabinet, 
read what e. e. cummings waxed erudite over 
and what Charles Schultz calls a classic! 



Wtille this ad continues, copies of alt the above Items will continue beins 
available. But— there's no guarantee that what is listed now will be seen 
the next Issue or the one after. And buying now is like an investment; 
much better even than money In the bank, since each dollar paid on a 
special book or magazine today may be worth as much as three or four 
dollars some day. For instance, the Felffer book "The Great Comic Book 
Heroes" of several years ago, which sold for about $7.00 has bten out of 

print for some time and now worth up to $30.00 The once available 

Barbour movie serial books, "Serials of Columbia" and "Serials of Republie" 
(sold thru our pages originally for only $2) can’t ba had for leu than $7 
each from rare book dealers. So, be wlse—Order NOW! 


All prices 
above 
include 
postage 
and handling. 


Mail all cash, cHmIcs or monoy ardors tot 

GOTHIC CASTLE Publiihing Co., 

509 Fifth Ave., 

Now York, N. Y. 10017 57 














gHEROES! FILM HISTORY S 

75^ each: r ^ nnppM HrtRMRT rr/^n* y/wA, 

TO 




( ) THE VILLAGE OF THE DAMNED 
( ) ZACHERLEY’S VULTURE STEW 
( ) INVISIBLE MEN 
( ) ALONE BY NIGHT 
( ) SARDONICUS 

( ) ZACHERLEY’S MIDNIGHT SNACKS 
( ) SOME OF YOUR BLOOD 
{) NIGHrS BLACK AGENTS 
( ) DEALS WITH THE DEVIL 
() THE FRANKENSTEIN READER ($1.00 
special, edited by Calvin T. Beck) 

Cover Reproductions of CoF, minus any 
printed matter on the back (very scarce) : 

( ) HANNES BOK’S “Good & Evil" - used 

as back cover on CoF no.IO $4.00 

( ) CHRIS LEE as FU MANCHU (£rom 
1967 CoF ANNUAL back cover painting 

by Russ Jones) $2.00 

•*•••««•••*•«*•••••* 

••••••••••••at* 

•**«••**•• 


( ) GREEN HORNET, front cover 

for CoF no. 10 Sl.OO 

( ) 1967 CoF FEARBOOK front 
cover, by Russ Jones $1.00 

WVIE STiLLS On Glossy Stock: 

2001: A SPACE ODYSSEY: 5 different 
scenes $10.00; ten different for S20, etc. 
HAMMER FILMS: Large selection from 
“Gorgon,” “Plague of the Zombies,” 
“Horror of Dracula,” and many other 
Hammers: $2.00 each. 

From UNIVERSAL: A wide variety from 
Oniversars “Golden Age” of the 30’s and 
40’$. Including Karloff, Lugosi, etc., plus 
many scenes $1.50 each. 

FANTASY/HORROR Film Grab Bag: 

Hundreds of different scenes from 
hundreds of various SFantasy/horror 
films from the 30's, 40's to 60's. Too 
many to list. . . .Any ten for $7.50. 

Each additional still 75# each. 

MISCELLANEOUS STILLS, Mostly 
From noo'fantasy films— Grab Bag: 

20 different stills $10.00 

40 different stills $18.00 

1.1. .$39.00 


Special; 100 different:. 



ORACKtzj 


ONLY $7.95 

Heor for the first time on record, a dromotization, 
with music and sounds, of Bram Stoker's classic tole 
of the macabre. You will be thrilled and chilled os 
you listen to the story of the most famous fiend of 
all time, and what happens when he leaves his castle 
in Tronsylvanio and preys on the teeming metropoll' 
of London 

Two (2) large 1 2-inch records. Each side has about 26 to 30 
Minutes of playing time. All total: neatly TWO HOURS run- 
ning time! $7.95 (price includes all postage and hamflinol 


cc 

CC 


notes and guides. By the publishers of 
the fabulous SERIALS OF REPUBLIC 
SERIALS OF COLUMBIA, etc. 

In Five Volumes $7.00 each: 

Vol. One- B WESTERNS 
Vol. Two- THE SERIALS 
Vol.Three-B WESTERNS 
Vol. Four— SERIALS 
Vol.FIve— MORE WESTERNS 


16mm FILMS: All In Color With 
Sound! $4.00 per reel. 

Exclusively made for TV. Hundreds of 
well known promotional and campaign 
subjects (values up to $15.00). Special 
low price because they’re too many to 
list. Each reel; 1 to 3 minutes. Special 
discount; 20 different ones for $75.00. 
Minimum order: 3. 

As they are unusual and scarce, offer will 
not be repeated once this supply Is gone. 


E3 


C*1 
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THE Book of SFantasy-Horror Films. Chapter 
after chapter of history; scores of rare stills, in- 
cluding checklist-directory on hundreds of 
Film Greats (inc. cast/prod.credits). Coverage 
from 1893 (!) to date. 

Now available for $4.95 (postage and 
handling included). 


C/a 


GOTHIC CASTLE- 509 Fifth Ave., New York, N. Y. 10017 


USE THIS ENTIRE PAGE AS A COUPON BY CIRCLING ITEMS YOU WANT! IF YOU DO NOT WANT TO DEFACE 
MAGAZINE, COUPON IS NOT NECESSARY. PLEASE PRINT ITEMS NEATLY WHEN ORDERINGI 
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Here’s unique memorabilia and nostalgia— film history data, beautifully 
reproduced rare photos, pressbook and lobby-card reproductions— all in 
handsome printed book form. Their contents would cost a small fortune 
if bought separately. {Since some of these items are already in short 
supply, it’s wise not to wait. Forthcoming issues of CoF will not carry 
certain numbers or titles.) 


GREAT SERIAL ADS 


$3.50 


BORIS KARLOFF 


$5.95 


Large 8H" +11" book about the Master of the 
Macabre himself In over 100 choice and rare stills 
(arranged in chronological order); plus a biograph- 
cal appreciation and complete filmogrtqshy list 


Preisboek reproductions <rom THS MONSTSR AND THE 
APE, PLASH GORDON CONQUERS THE UNIVERSE, THE 
CRIMSON CHOST, THE LOST PLANET. THE PURPLE 
MONSTER STRIKES and dozens morel 

SERIAL QUARTERLY ^ 1 - $3.50 

and‘prMshook’’r^r<^ucfioIiV: DAREDEVILS* Of'tHE^'r’eO 
CIRCLE, ATOM IRAN VS. SUPERMAN, BLAKE OF SCOT- 
UND YARD and otKers. 

SERIAL QUARTERLY #5- $3.30 

Complete chopfer-by-chopter storyline details, photos 
and pressbook reproductions; The Green Archer; 
Q-Men Vs. The Black Dragon; Deadwood Dick, etc 

SERIAL QUARTERLY #+ $ 3.50 

Complete chopter-by-chopfer storyline details, photos ond 

pressbook reproductions: Buck Rogers; Captain Mar- 
vel; Mysterious Island; Jungle Raiders; Congo Bill; 
Batman & Robin — and miscellaneous ads, e' 


SERIAL QUARTERLY #4- $ 3.50 errol flynn 


HAW HOUND 



8x10 STILL SETS ss.oo per set 

Five beautiful glossy stills per setl (Sorry ... no spetiol 
requests for specific stills , , .) Order by number: £1 (IRM 
FLASH GORDON); #2 (1934 BUCK ROGERS); «3 (1940 
GREEN HORNET); #4 (Misc.: CAPT. AMERICA, CAPT. 
MARVEL, BATMAN and PHANTOM; #5 (Misc.: D.CK 
TRACY, JUNGLE JIM, SPY SMASHER, PHANTOM RIDER, 
RED RYDER); #6 (Misc.: ROCKETMEN, NYOKA, LONE 
RANGER. DON WINSLOW, MANDRAKE); #7 (Misc.: JUN- 
GIE GIRL, DRUMS OF FU MANCKU, MASKED MARVEL, 
CAPT. MIDNIGHT, MYSTERIOUS DR. SATAN); #8 (Misc.: 
FLASH GORDON, SECRET CODE, ZORRO, GREEN HORNET, 
KING OF THE ROYAL MOUNTED). 

SERIAL FAVORITES $5A0 

Stars and scenes from all-time serial classics: 

THE PURPLE MONSTER, SUPERMAN, SPY 
SMASHER. MANDRAKE THE MAGICIAN. 
BRICK BRADFORD and scores more. Large 
8W X 11 book with full page photos on quality 
paper stock. 

THRILL AFTER THRILL $S4H) 

Fantastic preB sb ook & lobby card reprockictions 1 
From: THE BLACK WIDOW, DAUGHTER OF 
DON Q, DICK TRACY, HAUNTED HARBOR, 
SUPERMAN. RED RYDER and other serial 
classics. A big 8)4 X 11 quality printed book. 


GOTHIC CASTLE- 509 Fifth Ave., New York, N. .Y. 10017 
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Same format,etc. as Karloff book above, vwth more 
than 100 dynamic phtos (most of them very rare) 
of the screen's greatest swashbuckler-hero (plus a 
filmography, chbcklist, etc.). 

MOVIE ADS OF THE PAST **.50 


Crabbe movies, Ken Maynard's COME ON. TARZAN 
olso John Woyne ond many many morel 

SERIAL PICTORIAL $ 2.00 ea. 

#1 -ADVENTURES OF CAPTAIN MARVEL 
#2-THE MASKED MARVEL 
#3-DARKEST AFRICA. 

#4-SPY SMASHER 
#S-DRUMS OF FU MANCHU 
#6-Z0RR0'S FIGHTING LEGION 
#7-SECRET AGENT X-9 
#6— Famous Republic Serial Villain 
Roy Barcroft 

HIGH ROADS TO ADVENTURE SS.tS 

Big 8W X 11 book of rare film posters, lobbies, 
etc. DICK TRACY, FU MANCHU. TERRY 8. 
THE PIRATES U many, many more. 

SERIAL SHOWCASE $S.SS 

Handsome, large BVt x 1 1 book— 200 wonderfillad 
photos of Serlal^om's Golden Age. 

DAYS OF THRILLS 4 ADVENTURE 
In large SW x 11 “heritage” book format, 
each volume has scores of collector’s Item 
photos; lobby cards, posters and other rare 
memarablila. 

Vol.1, and Vol. II, each: SS.GS 
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THE PHANTOM 


OF THE OPERA 


Y«i, it's htr* al idtti Th« full 7>rMl 
lura iangth aditien of tha 1935 herrer dasaic 
can ba yaurtf 

Mada mora than forty yaora ago, tha orig- 
inal PHANTOM OF THE OPERA haa novar 
boan duplicatad for ahaar thrilli and chiila, 
dcapria two elhar varaiona within tha laat 

Now loom about tha Draad Curaa thot 
hung evor tha epara houaa . . . 

Soo tha horrora of tha cemplax maxa lying 
undarground: Calaeomba ... An Undar- 
ground Laka . . . Tha Stygian Canal . . . 
Tha Lair of tha Phantom . . , And, horror of 
horrora: tho Phantom'a Sacrat!— a acana that 
avokta all mannara of faara and ahuddara 
oa it hat dona for aavarol ganoraliona. 

NOW . . . this groat menatarpiaco, starring 
tha amazing Lon Chanay, can ba ybura for 
$67. 9S (plus $I,7S for poatoga and han- 
dling). 8mm.-7 ratla-1400 foat. 

GOTHIC CASTLE- 

509 Fifth Av«., N*w York, N. Y. 10017 


AT LAST ! THE GREAT FANTASY-HORROR 
FILM CLASSICS! 



THE GOLEM 



METROPOLIS 


Alex Raymond’s 
FLASH GORDON 

in a large.handsomehaidcover edition, 
THE famous Raymond strip that 
enlightened the World of Imagination 
for ail time to come and acted as the 
basis for the FLASH GORDON Ser- 
ials — the greatest ever made. 

Rounded up were Raymond’s black 
& white ori^nais to insure quality 
reproduction. Included is the famous 
“Ice Kingdom" sequence! 


Emperor Ming the Merciless of Mongo; 
Rash, Dale and Dr.Zarkov come alive 
again under Raymond’s superb drafts- 
manship and bursh technique. There’s 
never been another SFantasy adventure 
strip like FLASH GORDON. It’s a 




GREAT FILM CLASSICS 

Available only in Regular 


John Barrymore in 
BEAU BRUMMEL 

J92S— 7Reels~S6}.95 

(plus SI. 75 for postage and handling). 


A field day for lovers of Silent Cinema in all 
of its nostalgic, splendrous and romantic 
glory. Particularly a treat for Barrymore fans 
(and for those who've never seen him at the 
height of his earlier glories). Portraying the 
great Brummel, Barrymore goes on from his 
close association as a favorite of the English 
court to his frightening decline in a Marseil- 
les madhouse. Truer to life and better than 
the Stewart Granger-Peter Ustinov version. 


LORNA DOONE 

)923 — 6 Reels — S58.75 

(plus S 1. 75 for postage and handling). 

N.C. Wyeth's artwork masterpieces (based 
on Blackmoor's novel) leap out and come to 
life under the Inspired direction of Maurice 
Tourneur (father of famous SFantasy direc- 
tor Jacques Tourneur who made THE CAT 

people; curse of the demon, etc.). 

Easily one of the great adventure actloners, 
with a cast of thousands, set in Medieval 
England, replete with pageantry. Fantastic 
scenes of the "Bloody Doones," and an 
unparalelled climax: Ridd tears the bicep 
from Carver Doone’s arm and casts him 
into quicksand! 


THE LAST LAUGH 

l924 — 8Recls — S73.75 
(plus SI. 75 for postage and handling). 


GOTHIC CASTLE- SOS Fifth Am., N«w York, N. Y. 10017 


The director of NOSFERATU, F. W. 

Murnau, has created here a film so masterful 
and important as to be rated by leading 
critics among the World's Ten Best Films. 
And it's truly incomparable — not one title 
is used as the story Is told exclusively by 
picture progression. Starring Emil Jennings 
as the Doorman, Noted film historian Paul 
Rotha said: " ....(it) entirely justified the 
position of the cinema, , . not a written or 
spoken word is needed. Cine-fiction in its 
purest form; exemplary of the rhythmic 
composition of the film." 

The camera work is beyond most filmic work 
of the past 40 years. Not only is the film 
not dated, it has a freshness lacking in con- 
temporary production. The word "master- 
piece" was never more appropriately used 
to describe a film. 


20,000 LEAGUES UNDER THE SEA 

19I7—8Reels — $74.50 

(plus S 1.75 for postage and handling). 

Long considered a "lost" silent classic. It 
wowed audiences when finally "rediscovered" 
and shown at the New York Film Festival 
several years ago because of its phenomenal 
quality and expertise use of special effects. 
Probably the earliest SFantasy film spectacular 
made, and certainly the first feature version 
of Jules Verne's fabulous adventures. 


GREAT FILM CLASSICS 


THE LOST WORLD 

1925- 6 Reels— $57.50 

(plus SI. 75 for postage and handling). 

The famous Arthur Conan Doyle adventure 
classic, turned Into an all-time super-film 
classic by Willis O'Brien, creator of KING 
KONG and mentor of Ray Harryhausen. 

Now you can re-live the daring exploits of the 
intrepid Professor Challenger and his friends, 
from the moment they meet and plan the 
world's most astounding expedition, as the 
cameras move from civilized London across 
the ocean, carrying the expedition to the 
depths of uncharted regions of the Amazon 
to. . . THE LOST WORLD, 

THE MARK OF ZORRO 

1920- 8 Reels — $68.75 

(plus S 1. 75 for postage and handling). 

The first Douglas Fairbanks costume hero 
adventure spectacular, and The Film regarded 
as the true progenitor of the modern Caped- 
Super Hero type. 


DESTltiY 

2921 —6 Reels — $59.50 
(plus SI. 75 for postage and handling). 
Created by Fritz Lang, the immortal director 
of The MABUSE series, METROPOLIS, 
FRAU IM MOND.SIEGFRIEO, and other 
screen gems. A Lang film hardly requires ex- 
planation or justification. An enchanting 
three-part mystical fantasy and an acknow- 
ledged classic, not only is this the film that 
established Lang's fame but which also in- 
spired Hitchcock to become a director. 


THE THIEF OF BAGDAD 

1924 — i4 Reels — $119.50 
A 14 reels spectacular, running about three 
hours at normal silent speed, starring Douglas 
Fairbanks Sr., Anna May Wong, Sojin and a 
cast of thousands, said by many film authori- 
ties to put to sheme the 1940 Sabu version. 
An Arabian Nights dream of magnificent ad- 
ventures, spectacles and wondrous special 
effects; the definitive Fairbanks production 
and greatest of all his films. 

(A dd $3.50 for postage and handling.) 
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GREAT FILM CLASSICS 


DR. JEKYLL And MR. HYDE 

1920 — 6 Reels — $59.00 

(plus S 1. 75 for postage and handling). 

John Barrymore too the time between doing 
great Shakespearian stage roles to appear in 
8 horror film classic that quickly established 
him as a film star immortal. Rated by many 
as the most chilling version of Stevenson's 
famous novel, Barrymore's transformatior. 
sequences scale the heights of the macabre, 

THE CAT AND THE CANARY 

1927— 7 Reels— $65,95 

(plus SI. 75 for postage and handling). 

The original and definitive House of Horrors 
film I Directed by Paul Leni, with Laura 
LaPlante as the girl in distress, Fabulous 
sets, mood and grand "spooky" atmosphere, 
with more shadows, things creeping about in 
the night, behind secret panels and dark cor- 
ridors than ever shown on the screen before 
or since then. An orgy of haunts and fun, 

GOTHIC CASTLE- 509 Fifth 


TEN DAYS THAT SHOOK THE WOR LD 

1927 — 8 Reels — $73.50 
(plus S 1.75 for postage and handling). 

Another great classic by Sergei Eisenstein. 

In creating this film, Eisenstein was able to 
dragoon all he needed from the Russian 
government. The result Is stunning. The fall 
of the Kerensky Government and the storm- 
ing of the Winter Palace. "Unparalelled exam- 
ples of ruthless, throbbing, vigorous direction. 
Intense, dynamic vitality." THE FILM TILL 
NOW. 

THE CABINET OF DR. CALIGARI 

1918- 5 Reels —$50.75 

(plus SI. 75 for postage and handling). 

In the history of SFantasy-horror film 
production, no other film has ever succeeded 
to reduplicate the utter sense of terror and 
unreality conveyed by this expressionistic 
and surreal masterpiece. Camerawork, 
lighting and the sets alone have been acclaimed 
as the most original and unusual ever seen 
upon a screen, A soul-searing probe of 
mental depravity and intellectual perversity, 
it plumbs the darker regions of horror and 
goes far beyond. 

Ave., New York, N, Y. 10017 


Lon Chaney Sr. in 
THE SHOCK 

1923 —6 Reels— $60.50 

(plus SI. 75 for postage and handling). 

A collector's item. The earliest Chaney 
classic available in 8 millimeter to the 
public. Under the capable direction of 
Lambert Hillyer (who went on in 1936 
to direct the memorable THE INVISIBLE 
RAY with Karloff and Lugosi, and the 
same year, DRACULA'S DAUGHTER), 
it's an excellent vehicle for Chaney as he 
was reaching the mid-way peak of his 
cinematic fame. 

Boris Karloff in 
THE BELLS 

1926 — 7 Reels — $68.50 

(plus S 1.75 for postage and handling). 

A special filmic trip for all macabre fans, 
and especially for Karloff-philes. co-starring 
film greats like Lionel Barrymore and Gustav 
von Seyffertitz. Largely inspired and, in 
many ways, similar to CALIGARI. In this 
earliest film now available to collectors, 
Karloff steals all scenes in the kind of weird 
role that was to establish his career. As the 
strange Mesmerist, who is first found in an 
odd traveling carnival, Karloff appears in a 
succession of dark and macabre scenes rank- 
ing among the screen's best. 


BATTLESHIP POTEMKIN 

1925— 5 Reels — S39.50 

(plus SI. 75 for postage and handling). 
Sergei Eisenstein's internationally praised 
adventure-history Classic! Rated by film 
historians as one of the Greatest Films ever 
made. A favorite among private film clubs, 
school, university and major film societies. 


63 


BACK ISSUE DEPT. 



SPECIAL VAMPIRE 


-Th« first FOROOTTEN 
FRANKENSTEIN; <enclusi»n of 
BORIS KARLOFF STORY; bogin- 
nlng of LON CHANEY JR. STORY; 

p?ttur«-s«ori»i "on” WHAT *B«R I 
HAPPENED TO BABY JANET, DAY i 
OF THE TRIFFIDS, THE RAVEN, 
CAPTAIN SINBAD and NIOHT 
CREATURES; Mary Sh«l1«y and 
tho BIRTH OF FRANKENSTEIN; 
ChorUs Collins on Shirloy Jock- 
son and Roy Bradbury, lorry Byrd 
os FRANKENSTEIN; TWillOHT 
2 O N E, TEEN-AOE MONSTER 
MAKERS. 


TION-THE MUMMY THROUGH 
THE AGES; THE BORIS KARLOFF 
STORY; picluro-sterlai on TIME 

MACHINE WOMAN EAHR, JACK 
THE RIPPER, SEVENTH SEAL, PIT 
AND THE PENDULUM, FRANKEN. 
STEIN 1T70, TINOIER, OiJkNT BE* 
HEMOTH. MYSHRIANS, ALLIGA- 
TOR PEOPLE, DARBY 0*0111 AND 
THE LITTLE PEOPLE, HOUND OF 
THE BASKERVILLES and HAVE 
ROCKET WILL TRAVEL; Portfo- 
lio of menstor cartoons; TV JEE- 
BIES; Joponost monstors; BRITISH 


1957 HUNCHBACK OF NOTRE 
DAME, tho 1942 PHANTOM OF 
THE OPERA and tho 1962 CAB- 
INET OF CALIOARI; Amoricon-ln- 
tornotienol hits; EARLY YEARS 
OF FRANKENSTEIN, a scroon his- 
tory plus analysis; Lorry Ivio on 
supor-horeos - THE DAY MEN 
FLEW; Chorlos Co1lir)s on Lilith. 




#12- World of Comic Books; Tho, 
by new, famous LEE luuos, name- 
ly Stan of Marvel; and Chris of 
Hommer, etc (in the 3rd B final 
port of the Interview). Frank Brun- 
ner's fob SMASH GORDON comic 
strip satire; the unusual CONJURER 
SFantasy comic strip thriller; a 
memorial and eulogy by CTB in 
FAREWELL BASIL UTH60NE; 
Nimey tells It like it It In SPOCK 
SPEAKS; Mocnce and Rigg In THE 
AVENGERS; tho Mevieguide "K'^ 
list; CTB on SFontaFlIms errd 
PLANET OF THE APES (preview], 
with exclusive Evons-APE mokeup 
shots; first cmpeoronce of Cop's 
official The Comic Beek Council; 
Don Botes and Lin Carter look at 
Clorens' fob An Illustrated Hbtery 
of the Horror Film (end mony ether 
SFanloBookt); fUl-color- bock cover 
of Fox's FANTASTIC VOYAGE; let- 
ters, great photos B Hies B tho 
utiral pricelm lore. 


#9 -Exclusive 
twer style inters 
Karloff; picturoir 
TV's BATMAN. «. 
full-color; lengthy 
film ^e^list) c 
by Robert C. f 


l#IO-Borry Brown reveals The 
iTrue Feds Behind Bela Lugosi's 
iTragk Drug Addiclion; first part 
I of lengthy interview with Christ- 
lopher Lee; the story of a real 
IKING KONG; interview with Lon 
icheney Jr..- reviews of BATMAN, 
■ THESE ARE THE DAMNED and 
I CURSE OF THE FLY; picture-story 
ion. THE ADVENTURES OF RAT 
IpHINK AND BOO; Frankenstein 
ITV Movieguide "G" and "H" 
I listings; book reviews; biography 
I of 0«F book critic Lin Carter; 
I Will Eisner's^^e ^Irlt; fonxme 


s biography 
rlllain Victor 
vs of JUDEX < 
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DID YOU MISS ANY? 



l/OhkC.Z SIM 1 

DOES LIZ KNOW ' 

utn m mem mr 

BURTON SSFl^l 


liam K. "Silint> Evcrien 

reealll hii personal tnceunlars 
with Lorre In THE PETER LORRE 
$TORY-with chesklist of all Lorre 
films; picture-slorv review of 
EVIL OF FRANKENSTEIN; leading 
Burroughs expert Dick Lupeff de- 
scribes MONSTERS OF ED6AR 
RICE BURROUQHS-wirh illustro- 
lions by Frank Frasetfo, Reed 
Crandall, Larry Ivie and Al Wil- 
liomson; OLITER LIMITS; Inter- 
view with Arthur Lubln, director 
of 1943 PHANTOM OF THE 
OPERA; first CoF OLDIES BUT 
GOODIES; fontaille films of 
JEAN COaEAU; OUT OF' THIS 
WORLD WITH BORIS KARLOFF; 
ADDAMS FAMILY: rare photo 
gutogrophed by Korloff in 1914- 


-The second FORGOHEN 
FRANKENSTEIN; FANTASY FEST- 
reporl on 2nd Trieste Science Fic- 
tion Film Festival; HORROR ON 
THE AIR-nostalgic memories and 
rare photos of Tm Shadow, Inner 
Sanctum and other greet radio, 
fantasies; port 3 of LON CHANEY 
JR. STORY; questions end an- 
swers with Hitchcock ot A HITCH- 
COCKTAIL PARTY; amateur 
FRANKENSTEIN film; Charles 
Collins on Robert E. Howard; 
MUNSTERS; four year's worth of 
CHRIS LEE films; MASOUE OF 
RED DEATH; UNDERDOG port I 
of FRANKENSTEIN TV MOVIE- 
GUIDE listing all horror on TV. 


sat of DIE, MONSTER, DIEI.-I 
view with AlP director Dan-i 
Haller; Joseph E. Levine's: 
»0 Monster; Robert C. Roman, 
all about the MONSTERS AT 
MUSEUM OF MODERN ART; 
•ws of TOMB OF LIGEIA: con- 
»n of LON CHANEY JR. 


I Perry's EUROPEAN HORROrI 
SCREEN; TV Moviegulde "B" 

I listings; LEE B LUGOSI; THE I 
AVENGERS; THE RICKARD BUR- 
TON MONSTER. 


No.lff:- HISTORY OF HOR- 
ROR FILMS (Part 2);MAR- 
OONED reviewed; KARLOFF 
4 HIS LEGACY; THE OB- 
LONG BOX, with Vincent 
Price, reviewed; review of 
TASTE THE BLOOD OF 
□ RACULA with Chris Lee; 
Mind Blowing Comix: 

LITTLE NEMO 

SMASH GORDON. 

MEN BEHIND THE COM- 
ICS: Frank Brunner; BE- 
NEATH THE PLANET OF 
THE APES: 2 different I 

critiques; THE WITCH'S 
BREW: fact article on for- 
gotten cures and medicine; 
HEADITORIALj BOOK 
REVIEWS, ad Infir.itum. | 


No. 13— Special All-Star Issue; ‘ I 
"2001 : A Space Odyssey" an- I 
alysis/review; Interview with I 
RAY BRADBURY; "Planet of I 
The APES Returns"(exclusive I 
secret facts, etc. revealed for thel 
first time); BASIL RATHBONEI 
Interviewed For Last Time; JonI 
sthan FRI D profile; coverage 8(| 
Data on ROSEMARY'S BABY, I 
3ARBARELLA,etc.; "CAR- J 
NAK"; comix grafix in the in- I 


Part I: ROBERT BLOCH Int- 
erview.— WHEN DINOSAURS 
RULED, Harryhausen's latest. 
— DORIAN GRAY: past and 
present.— THE VAMPI RE 
LOVERS.— Part 3 & corvclu- 
Slon of HISTORY OF HOR- 
ROR FILMS.— Rediscovered: 
Two "lost" classics: 1932’s 
OR. JEKYLL S> MR. HYDE, 
and MYSTERY OF THE wAx 
MUSEUM, by Wm.K. Everson. 
Horror comics: BernI Wright- 
son’s A CASE OF CONSCI- 
ENCE.— CoF MOVIEGUIDE: 
more than 65 recent SFantasy 
films.— Plus; Letters, Head- 
Itorial, etc,, etc., etc., etc. 


No.14:- KARLOFF SPECIAL 
/T/lbute to Karloff," "My 
Life As A Monster” by Karlofi 
HORROR FILM HISTORY 
part One; RAY BRADBUR'V 
Interview, pt.2: CARNAK by 

USTRATED MA^: Books 
iw*** hy UN CAR-VeR; 

ISTEIN MUST BE 
ASX fPom 

ARD Of OZ, GWANQI. 


I _ . ' ^'Vi riia , u,K Y. 

part One; RAY BRADBUR'V 
Interview, pt.2: CARNAK by 
Brunner, • mm uy 
I STAR I Ktrs Lmoate: ~\ 
ILLUSTRATED MAI^j 
reviewed by LI'" 
FRANKENSTi 
DESTROYED! 


GWANQI. 
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LIVINC 




All copils are mailed flat with strong sealed wrappings. Please 
add 20fi per copy for handling and postage. Special DISCOUNT: 
no extra postage and handling charge on orders of $ IS or more. 


lIVtAqiNATION^ 


JOURNAL I 


SUSPENSE.. 


THIS SPACE IS FOR 
No. 19. 


THIS SPACE IS 
RESERVED! 
For a future 
issue of CoF, of 
course. 


By some strange 
coincidence, it's the 
copy you're now 
holding. 

Unless you want 
more and tiie 
local genius (otherwise 
koown as your dealer) 
doesn't know how 
to stock up exh^ 
copies. 

Or 

maybe 

a friend would 
like to order. Like 
using the order blank 
below. 


A file of CoF's 
is owning a 
cross-section 
history of the 
World of 
Imagination 
and SFantasy 
Filmaking. 

Read on 
below on how 
to obtain back 
copies. . .while 
they are still 
available. 


CASTLE Of FRANKENSTEIN back number dept 
All regular back copies: $1 each 
CIRCLE THOSE COPIES YOU WANT: 


No. 4— No. 7 — No. 8 — No. 9 — No. 10 — No. 12 — No. 13 
No. 14 — No. 15 — No. 16 — No.l7 — No.l8 — ’67 ANNUAL 


Listed below are numbers in very short supply. Some will be 
completely unavailable before long. Their prices are dictated 
on the basis of their rarity and supply on hand, while a few 
obvious ones are now limited to a tiny handful. As is always 
the case, astronomical prices by some dealers (who, in most 
cases, cannot guarantee condition). Even the copies listed 
above at our nominal back Issue rates now sell for several 
times more when appearing on dealers lists. 

Final call to get CoF No. 1 1 before Count Greedula, notorious 
back numbers dealer, and his diabolical acolytes (from ghost to 
ghost) start charging $15 to $25. Yes, there Is still a handful 
lefts like some miracle by Professor MIrakle, a tiny forgotten 
bundle of fifty No. ll's was found, thus making It possible to 
repeat this offer just once more. But after this Issue, that's Itl 
Also, a number of the other scarcer ones below may go up in 
price shortly and be out of stock forever. 

The JOURNAL of FRANKENSTEIN: $7.00 
CoF No. 1: $5 - CoF No. 3: $5 

CoF No. 2: $3 - CoF No. 5; $2 

CoF No. 6: $5 
CoF No.11; $10 


Naine^ 


Mail alt cash, checks or money orders to: 

Gothic Castle Publishing Co. Inc. 

509 Fifth Ave. - New York, N.Y. 10017 

( Canada A Overseas: Add 35 eents par eepy.) 


JOURNAL OF FRANK 
ENSTEIN— ExIrenMiy Km 
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A CLOCKWORK ORANGE | NEW HAMMER FILMS 
DRACULA TODAY I PLUS: OTHER REVIEWS & NEWS 






